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Catalogue 1 Explanatory note 
Background 
As explained in the Introduction to the main body of the thesis, it was necessary first 
of all to arrive at an accurate count and account of the decorative water features at the 
Villa, since none existed, examining both the evidence on site and what had previously 
been written about it, testing one against the other. I spent approximately 4 weeks in 
total at the Villa during 2001-2002 and several weeks more in the libraries in Rome, 
especially that of the British School, reviewing material not available in the UK. 
Several of the major features at the Villa have been the subjects of detailed 
monographs, for others the written information is dispersed or exiguous. 
Identification and site work 
In each case I looked, both on site and in the literature for hard evidence such as pipe 
cuttings, floor channels, or basin remains. The existence of niched walls or `typical' 
fountain decoration is ambiguous, since these occur in other contexts. I was given 
access by the Soprintendenza to all the parts of the state-owned Villa I wished to see, 
to photograph and make such limited measurements as were possible without 
assistance or equipment, and by the Bulgarini family to the parts of the Villa in their 
ownership. I did not have access to the official site archives, these may however 
contain data about areas which have been cleared or restored in the last hundred years. 
I did not seek permission for clearance or excavation, which would be beyond my 
competence and in any event impractical with the time and resources available. As my 
exploration rapidly showed and the Catalogue entries make clear, several areas were so 
overgrown as to make the structures virtually invisible (for example R6, H18, H19, 
H21) and limit opportunities for inspection and photography. Others still require 
major excavation to reveal their features (for example the existence or not of a channel 
approaching the Park Grotto, H20, whether there is any evidence of water in the area 
of the East Terrace). In some cases, time and decay have obliterated evidence 
recorded by earlier writers (especially decorative evidence, for example the colouration 
of pumice in the ceiling of R1, the Fountain room under the Doric Temple). 
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Modern restoration (the work of the last 40 years has been clearly identified by the 
style of brickwork, the contrast is visible for example in Fig, 92.3) has in some cases 
covered over ancient surfaces without, so far as I am aware, the evidence beneath 
having been fully recorded. This is the case for example with the lining of the pool in 
the Peristyle Pool Building (H12), underneath which Gusman alone records some 
evidence of a mechanism for water supply, or drainage, or level control. Again it was 
not possible for me in the time available and in some cases without recourse to 
scaffolding to make a painstaking examination of all the wall work in every feature 
with a view to identifying restoration or alteration work of any date and in many cases 
this would simply reiterate the findings of detailed modem studies without necessarily 
having much bearing on the design and function of the waterworks. 
Finally, there is ongoing excavation work at the Villa, especially in the area of the 
approach road to the Central Vestibule (Cat. 1 exclusion 18) which has neither been 
completed nor properly published yet and in the future this work and any which is 
carried out in other unexcavated parts of the Villa may well result in new water 
features being identified. 
The major unanswered questions about the details of Catalogue 1 entries are as follows 
and those where excavation might provide the answer marked with an asterisk: 
R2 Cistern fountain Disposal arrangement for water from niches - 
basin(s) at ground level? * 
R3 Fountain room on north side of Residence Which niches were water bearing. Original 
Quadrangle 
RS Cavea fountain in east corner of 
disposal arrangements for water from niches. 
How water was distributed over steps. 
Residence 
R6 Fountain room behind Water Court Disposal arrangement for water from central 
niche. * 
H3 East Belvedere Disposal arrangement for water from niche. 
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H5 Fountain facing Island Enclosure 
H7 Fountains on East Terrace adjacent to 
Residence 
H8 Fountain stibadium 
Piping arrangements for niches. 
Where water was piped to and how disposed 
of. * 
Which niches were water bearing. 
H9 Fountain room on north side of Residence Disposal arrangement for water from niche. * 
block 
H17 Scenic Triclinium and Canal 
H18 Fountain room south east of Scenic 
Triclinium and Canal 
H19 Upper Park Fountain Wall 
H2O Park Grotto 
H21 Reverse Curve Pavilion 
How extension pool was filled. 
Whether water was supplied to rear niche and 
how disposed of. * 
Role of chamber above in water supply, 
confirmation of water distribution hypothesis 
at top of wall, how water was collected and 
disposed of at the bottom. * 
Whether there was a collecting basin and/or a 
canal in the approach valley. * 
All supply and distribution arrangements. * 
The Catalogue entries make specific reference to these limitations, provisos and 
evidential problems, where appropriate. 
Exclusions 
This review of the evidence has led me to exclude a number of structures hesitantly or 
confidently promoted as water features in the past and for clarity these are listed at the 
end of Catalogue 1 as exclusions, giving the reasons for their exclusion. 
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Republican and Hadrianic features 
So that features kept by Hadrian and existing features kept by Hadrian can be easily 
distinguished, they have been separated out and designated `Rl' and `H1' etc. Dating 
issues are recognised in the `R' Catalogue entries and discussed further where 
necessary in Volume 1. 
Order of Catalogue and room numbering 
The order of Catalogue 1 and Catalogue 1 exclusions broadly follows MacDonald and 
Pinto 1995's sketch plan numbering (that is, it starts at the north of the Villa and 
moves south) which is reproduced at Figs. 1 and 2. Figs. 3 (Republican) and 4 
(Hadrianic) show the general location of each identified water feature within the Villa. 
Unfortunately, there is no standard system for describing locations within the Villa. 
The most recent large-scale plan (Salza Prina Ricotti 1982) does not itself assign 
alpha-numeric references to individual rooms. De Franceschini 1991 uses this plan 
and does assign alpha-numeric references to most rooms (but not all), based on a two 
letter area reference (for example PI = Palazzo Imperiale) plus a room number within 
the area (for example PI 32). Guidobaldi 1994 uses a similar system but does not 
cover quite as many parts of the Villa. Therefore I have used De Franceschini 1991 
references wherever possible but for each Catalogue entry I have specified whichever 
system I am using and for Cat. 1 H2 and Cat. 1 H21 given a cross-reference table for 
differing numbering systems. 
Internally the Catalogue entries have been organised under the headings: 
Plans and illustrations (references limited as explained below) 
Dimensions (of the whole structure and of the water elements, where ascertainable) 
Description (of the architecture and brief description of the decoration) 
Date 
Bibliography (references limited as explained below) 
Plans and illustrations 
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For each Catalogue entry, I have included in the accompanying illustrations in this 
volume the best available modem plan. In most cases and especially with the features 
which have been extensively published recently, these are adequate for the purposes of 
this study. In other cases no detailed published plan exists (for example R2) and the 
text is supported by the use of photographs only. I did not attempt to draw plans 
myself in the time available, nor in some cases would this have been practical without 
clearing the site first or without assistance (for example R6). The Catalogue entry also 
includes references to other useful plans, photographs and drawings - but does not 
constitute an exhaustive list which would merely be repetitious (and in some cases 
misleading). 
Bibliography 
Bibliographic references are also not exhaustive but limited to those texts which add to 
the information we have about the location, rather than repeat it. 
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List of Catalogue 1 inclusions and exclusions 
Catalogue 1 inclusions R= pre-Hadrianic H= Hadrianic 
Rl. Fountain room under Doric Temple 
R2. Cistern fountain 
R3. Fountain room on north side of Residence Quadrangle 
R4. Fountain in Republican cryptoporticus 
R5. Cavea fountain in east corner of Residence 
R6. Fountain room behind Water Court 
H1. Water display Large Baths cryptoporticus 
H2. Fountain Court 
H3. East Belvedere 
H4. East West Terrace 
H5. Fountain facing Island Enclosure 
H6. Island Enclosure 
H7. Fountains on East Terrace adjacent to Residence 
H8. Fountain stibadium 
H9. Fountain room on north side of Residence 
HIO. Arcaded Triclinium 
H11. Peristyle Pool Building 
H12. Stadium Garden 
H13. Fountain wall adjoining Small Baths 
H14. Water Court 
H15. Water feature adjoining Water Court 
H 16. Fountain room below H 15 
H17. Scenic Triclinium and Canal 
H18. Fountain room south east of Scenic Triclinium and Canal 
H19. Upper Park Fountain Wall 
H20. Park Grotto 
H21. Reverse Curve Pavilion 
Catalogue 1 exclusions 
1. The Bog (Pantanello) 
2. Fountains in Northern Ruins (Palaestra) 
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3. Fountains on Doric Temple terrace 
4. Fountains facing Service Quarters (Cento Camerelle) 
5. `Fountain in the terrace just below Fountain Court (Greek and Latin 
Libraries) to the north-west' 
6. Terrace wall separating Fountain Court (Greek and Latin Libraries) from 
East Terrace (Terrazza inferiore delle Biblioteche) 
7. `Nymphaeum located just off the north corner of the Residence 
Quadrangle (Courtyard of the Libraries)'. 
8. Central basins in Residence Quadrangle (Courtyard of the Libraries) 
9. Residence quadrangle (Courtyard of the Libraries): Republican water 
feature in south west corner 
10. Various features in complex adjacent and south of Hall of Cubicles 
(Hospitalia) 
11. `Fountain' adjoining Island Enclosure (Maritime Theatre) 
12. Residence north side: room in Hall of Cubicles (Hospitalia) 
13. Residence north side: Republican peristyle fountains 
14. Residence north: Residence basilica (Triclinio dei Centauri) 
15. Residence south: fountains between fountain/triclinium at west corner 
and Republican fountain at east corner 
16. Oval structure east of the Water Court (Piazza d'Oro) 
17. Block fountain(s) on terrace to east of Water Court 
18. Fountains within Central Vestibule and approach road 
19. Fountain(s) in the West Belvedere (Roccabruna) 
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Rl. Fountain(s) under Doric Temple (Temple of Venus). Figs. 5-6 
Plans and illustrations: Piranesi F 1781 Plate 1, Ninfeo 3, text also on Plate 1; 
Rossini 1826 Tav. 39 (reproduced in Aurigemma 1961 Fig 13); Penna 1831-36 II 
No. 130 (Map 3), reproduced Ortolani 1998 Fig. 9; 1 Salza Prina Ricotti 1973b Tav. III; 2 
Förtsch 1993 Taf. 67.1; MacDonald and Pinto 1995 Fig. 31; Ortolani 1998 Figs. 21, 
23,25,27; Lolli Ghetti 1997144. 
Dimensions: `Fountain room' Fig. 5 4: width 5m, maximum depth 7.5m, and 
maximum height 7.5m. Central apsed niche 1.7m above ground, 1.57m wide and 0.7m 
maximum depth. Immediately adjoining apsed niches roughly 2.1m above ground, 
width 0.67 and depth 0.6m. The remaining arched niches are at a similar level and 
about 0.6m wide. `Grotto' Fig. 5 5: maximum width 2.5m, length from corridor 5m, 
height not known. 
Description: The Doric Temple (Temple of Venus) stands on a platform, part artificial, 
and part rock (Fig.! 4). At the ground level of the northern end of the east side of this 
platform, 3 looking out towards the East (Tempe) Valley there are the remains of a 
room (Fig. 5 4 and Fig. 6.1) - called here the fountain room. It was barrel vaulted with 
an apsed rear wall, and cut back into the rock. 
A number of modem texts say that the ceiling of this room is stucco. This is wrong - 
the ceiling referred to is over a room to the right as you face the fountain room. The 
room with the stucco ceiling is not a fountain room. The fountain room does not have 
a stucco ceiling. The real ceiling of the fountain room is largely fallen but there was 
' There are a number of different, erroneous, references to Penna in recent texts. For example, 
Neuerburg 1965 and Letzner 1999 reference Penna 1831-36 I No. 5 and II No. 129. However No. 5 does 
not show this side of the Doric Temple platform but the west side, and No. 129 shows structures further 
down the East Terraces and not this room. Penna II No. 130 does show clearly this fountain room, the 
cryptoporticus entrance next to it, the Casino Fede and so on. 
2 The best modern plan but note some (minor) errors admitted at Salza Prina Ricotti 2001 120. The 
upper level (terrace) plan is usually shown on modern plans and the spaces underneath are almost 
forgotten. Conversely the older plans show more detail of the lower, rather than the terrace level. 
However some modern plans show upper and lower levels without distinction so one might think this 
fountain room and the Doric Temple are at the same level. 
3 The reported location of this room is confused in recent texts. Neuerburg 1965 has the room on the 
west side but facing the East (Tempe) Valley, which is not possible. Letzner 1999 (who seems to 
simply follow Neuerburg 1965), and De Franceschini 1991450 (under `Discussione') both suggest it is 
on the west side of the complex. The correct location is the east side of the complex. ° The stucco ceiling is regularly represented as `from the nymphaeum under Casino Fede'. For 
example: Wirth 1934 73; Lavagne 1973a 206 and Fig 4; Ling 1977 39 and Plate XI; Joyce 1981 78 and 
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pumice type decoration in the apse (patches above and to the right of the rear central 
niche remain, see arrow on Fig. 6.1). 
The apse wall has one much larger apsed niche and two smaller apsed niches. In the 
sidewalls were two, or more probably three, 5 similar small arched niches. The rear 
niches at least were decorated with pumice painted turquoise and green. 6 No evidence 
of piping to the niches can now be seen but the structure has been substantially 
restored. 7 There is now a hole in the fountain room wall corresponding to the point at 
which the water canal (see below) arrived. 
Excavations8 forty or so years ago revealed that the true floor of the room was over 
1. Om below exterior ground level. This floor continued in an extension at the front of 
the room, making a `T' shape overall. There are three semicircular steps in each 
outside corner of the extension (Fig. 6.2). The remains of white marble facings are 
visible on the right steps (looking into the room) and at other points round the basin. 
There is what appears to be an exit point for the water in the right hand steps also 
visible on Fig. 6.2 and this presumably links to a drain shown running from the 
extension. 9 
At the other end of this east side of the platform there is a smaller room which has 
been described as a grotto1° (Fig. 5 5 and Fig. 6.3). This was connected to the fountain 
room end by a 1.5m wide barrel vaulted corridor at two distinct levels running along 
her location index; Mielsch 1975 Cat. K97; Letzner 1999 Cat. 156; MacDonald and Pinto 1995 155 and 
most recently Hadrien 1999 Cat. 50 has `sous le moderne Casino Fede.... identifide comme un 
nymphee'. Joyce 1990 consistently describes the room with the ceiling as the nymphaeum under the 
Casino Fede although her Appendix 21 makes it clear that she is aware of the accurate location of the 
room if not its nature. The confusion between the fountain room and the stucco ceiling room seems to 
have developed incrementally after Penna. 
I Two are visible today but the sidewalls clearly extend sufficiently to accommodate three. 
6 Ligorio and Contini 1751 C17 "Cavea di mezzo cerchio grande, dentro la quale sono tre nicchie, tutte 
ornate rusticamente di pomice colorite di verde azurro, e serviva per fontane'. Piranesi F 1781 Ninfeo 3 
has `Nicchie per Fontane ornate di pomici, e tartari dipinti d'azurro, e verde'. 
7 Lolli Ghetti 1997 145 states definitively that when the fountain room was built it had no water supply 
although he accepts that the canal pre-dated it. 
$I have been unable to find any detailed reports of this excavation. The diagrams in Salza Prina Ricotti 
1973b show the pool but not steps. 
9 Salza Prina Ricotti 1973b Tav. 1. 
10 Salza Prina Ricotti 1973b 227 'una sorta di esedra o meglio grotticella'; Lavagne 1988 597 `une 
grotte'. Ortolani 1998 repeats but does not expand, Förtsch 1993 takes a similar line, Lolli Ghetti 1997 
does not mention. 
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the east side, not currently passable and deliberately blocked at some point., I The 
entrance is close by the fountain room (shown by the arrow on Fig. 6.3). This corridor 
bends and runs along the platform, up and past the `grotto'. Its terminal point is also 
blocked. 12 The corridor is partly rock cut. The room is set back from the corridor with 
a view out to the east valley through a window and is wholly cut into the rock with 
walls left rough and apparently no other decoration except a rock-cut bench. Access to 
the room is by crossing a canal (Fig. 5 3) which bore water to the main fountain room, 
on a little bridge. Because of the blockage of the other end, we do not know what 
water supply the canal was connected to. 
There may be one more water feature but the evidence relating to it has not been fully 
published. 13 
Finally, writers from Piranesi onwards14 have observed that the rows of niches in both 
the east facing and west facing walls of the platform are decorated with pumice and 
painted rocks and have suggested they were filled with statues and/or fountains. There 
is however no evidence that water was fed to them. is 
Date: Lugli dates the stonework of the fountain room `cesariana' and others have 
followed this. 16 There is broad agreement that the vaulted corridor also has 
Republican origins. '7 Lugli believed the upper layers of niched east and west facing 
substructures Antonine. Recent authors have taken the view18 that both lower opus 
" Ortolani 1998 Fig. 19 and Lolli Ghetti 1997 145 think that the blocking was connected with the 
construction of foundations for the Doric Temple. Salza Prina Ricotti 2001 120 n. 212 prefers a later 
date for these works. 
'Z The direction it is running in would take it to the underground road which passes through the 
platform, but there is no sign of a junction with that road, so it either terminated before then, or was 
truncated by it. 
13 Lolli Ghetti 1997 144 Figure 'd' and 145 'le cisterne con la fontana', part of the Republican part of 
the structure, is the sole reference. 
14 Piranesi F 1781 Plate 1 Ninfeo structures 1 and 4 (also described on Plate 1); Penna 1831-36 I No. 5; 
Lugli 1932 113. Pumice, not paint, is visible today. 
's Lolli Ghetti 1997 speaks of excavation evidence for glass and shell mosaic, fountains, vases and 
statues - to the best of my knowledge no such evidence has been published. 16 Lugli 1932 `a' on Tav. II and the description of `a' on 114 are usually taken as a description of the 
fountain room. What he actually describes is `un basso nicchione (a), quasi un piccolo ninfeo, in opus 
reticulatum'. It is an odd description for a large, obviously `ninfeo-like' structure, with appropriate 
decoration. I believe he was actually referring to the niche next to the fountain room - however his 
conclusion, that there was a pre-Hadrianic nucleus here - and perhaps not the same building as the main 
villa, is none the less valid. Letzner 1999 Cat. 156 and 192 dates the room as Hadrianic erroneously 
taking as evidence the date of the stucco ceiling which is not in the fountain room (see n. 4 above). "For example Salza Prina Ricotti 1973b 227. 
'a For example Ortolani 1998 25-26. 
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reticulatum and upper tufa blocks are late Republican. The grotto thus pre dates the 
fountain room'9 and was cut off or at least made less accessible, by the creation of the 
water supply for that room. The extension to the front of the fountain room however 
appears to be entirely brick built and therefore Hadrianic. The date at which the 
passageway was blocked is disputed2° - if it was blocked during the Hadrianic period, 
the Republican corridor became, effectively, useless at that point. 
Bibliography: Ligorio and Contini 1751 Area C17; Piranesi F 1781 Plate 1, Ninfeo 3, 
text also on Plate 1; Lugli 1932 112 ff; Neuerburg 1965 Cat. 189; Salza Prina Ricotti 
1973b 227-228; Lavagne 1988 597f; Förtsch 1993 11.37 and 47,48; Letzner 1999 
Cat. 156; Ortolani 1998 24-26; Lolli Ghetti 1997 143-146; Salza Prina Ricotti 2001 
118-120.1 
19 Lavagne 1988 597-8. 
20 Seen. 11 above. 
Z' Salza Prina Ricotti 2001 120 and n. 212 on 390 and n. 852 reports further work by Verduchi which 
presumably corresponds to her archaeological role in the restorations of 1990/91 (Lolli Ghetti 1997 144) 
but this does not appear to have been published (May 2001). 
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R2. Cistern fountain Figs. 7-9 
Plans and illustrations: Piranesi F 1781 Plate 2 Biblioteca 23, text also on Plate 2; 
Penna 1831-36 I No. 7 (Map 5); De Franceschini 1991 Pianta 1, curved wall of Area 8; 
MacDonald and Pinto 1995 Fig 232, and Fig 401 (= Penna 1831-36 I No. 7). No 
detailed plan of the structure is available. 
Dimensions: Length roughly 10m, preserved height 4m. 1 Central niche 2.1m wide and 
3m plus high; depth 1.2m. Outer niches 1.8 x2x0.8m. 
Description: This building is adjacent to the curved wall which divides two terraces 
(Fig. 7). The upper of these terraces is the one below Fountain Court. The lower of 
these terraces, on which the fountain building stands, forms a viewing platform along 
the East Valley and is at the same level as the Doric Temple upper level. There was a 
staircase or ramp connecting the two terraces by the fountain. 2 The building faces 
north and has a facade with an arched niche3 flanked by two smaller apsidal niches. 
The upper storey is modem. 
Pilasters flanked the central niche while the side niches appear to have had small 
columns supported on brackets. All niches contained spouts which appear to be at mid 
height (a blocked channel is for example visible on Fig. 8.1). The floors of the niches 
are presently obscured by rubble. 
In front there are the rough remains of a low curving wall which does not appear to 
have been fully excavated (Fig. 8.4) 4 If it were a basin for the overflow from fountain 
jets on the wall, one might expect it to curve towards the wall but in fact it curves 
away from it. 
The cistern behind has a vault supported by 2 pillars. 5 
' MacDonald and Pinto 1995 312 quoting Penna 1831-36. 
Z Today, and in illustrations back to Piranesi F 1781, there is a ramp/stair on the west side, but the 
modem Salza Prina Ricotti /De Franceschini 1991 plan appears to show the access on the east. Piranesi 
F 1781 attributes fountains to the niches in the ramp substructures (Biblioteca 21). 
3 Probably - the modem first storey has truncated the arch. 
° Ortolani 1998 24 has a 'vasca a esedra semicircolare'. 
MacDonald and Pinto 1995 311 translates Penna 1831-36: `This reservoir, supplied with water so as to 
feed two zones, the east and the West, is built of bricks treated to resist humidity'. Is this a reference to 
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There is pumice in the central niche and traces of glass mosaic in the smaller ones 
(Fig. 9.1 and 2). The mosaic is in the semi-domes but the pumice extends down the 
side of the central niche (Fig. 9.2) suggesting that it was completely covered. 
There are the remains of a building adjoining the western extremity of the Doric 
Temple semicircular portico, but aligned with this fountain (Fig. 7, rectangular block to 
the north of the cistern fountain). It is said to have contained the remains of another 
basin, marble faced and floored with cocciopesto 6 
Date: The basic construction, including the possible basin, is in opus reticulatum and 
tufelli which would usually (and especially in the context of the Villa) be dated as 
Augustan. However as Sear 1977 points out the glass mosaic may be later and the re- 
building of the central arch uses bipedales. Neuerburg 1965 notes exactly the same 
features but concludes `presumibilmente adrianea'. Salza Prina Ricotti 1992 Fig 21 
shows the fountain as Hadrianic 125-138. The physical evidence is not decisive and 
the contextual arguments are discussed at 2.4. 
Bibliography: Ligorio and Contini 1751 Area C7; Piranesi F 1781 Plate 2 Biblioteca 
23, text also on Plate 2; Penna 1831-36 I No. 7; Neuerburg 1965 Cat. 190; Sear 1977 
Cat. 22; 7 Letzner 1999 Cat. 300; Ortolani 1998 25. 
what the water from the cistern was used for and if so what exactly was meant? The 'treatment' is 
presumably opus signinum. 
Reported by Ortolani 1998 25: nothing of this is presently visible above ground level. 
Sear states that the fountain he describes is `Underneath the platform of the 18th Cent. Casino'. There 
is such a fountain (see RI Fountain room under Doric Temple) but this is not it. The fountain he goes 
on to describe is near the 18th Cent. Casino, not under it. 
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R3. Fountain room on north side of Residence Quadrangle Figs. 10,11. 
Plans and illustrations: Piranesi F 1781 Plate 2 Biblioteca 15, text also on Plate 2; 
Penna 1831-36 I No. 13 (Map 10); Winnefeld 1895 Taf. IX A; Gusman 1904 Fig. 125 
L; Lugli 1927 Fig 3 and 4, Tav. II; De Franceschini 1991 Pianta 1 Area 12, Pianta 9 
Room 3 and photographs 393 and 394; Hadrien 1999 144-148; Giuliani 1999 (passim). 
Dimensions: Internally approximately 4m wide, and 7m deep at deepest point. 
Maximum height of vault 5m. The proportions of the niches are today irregular (see 
below). 
Description: The room is oblong, open to the quadrangle (Fig. 1 16, and C on 
Fig. 10.1), with a rounded rear wall. There was a large central niche at the rear flanked 
on the curved wall by two smaller niches which appear to have been apsed though it is 
hard to tell in their current condition. There are two (arched? ) niches on each sidewall. 
The top of the large niche appears to have been truncated by the roof and was probably 
originally arched. The other niches currently vary slightly but are broadly 1.5m off the 
floor, lm wide, 1.5m maximum high and 0.30m deep. The central niche is slightly 
closer to the floor (Fig. 11.1). 
In front of the central niche is a low raised base 1.12 x 1.09m square, faced with white 
marble (Fig. 11.2). Clearly something rested on the base. ' 
The barrel-vaulted roof flattens at the rear and also slopes so that the height at the 
entrance is greater than the height at the rear (Fig. 11.1) 2 The result is that when the 
roof meets the curved wall at the back it does not meet it at 90 degrees, but at an 
obtuse angle. 
The barrel vault did not occupy the full thickness of the walls and originally the gap 
was used for an open canal providing water for the fountains. Later a vaulted corridor 
(the width was only 0.95m, B on Fig. 10.2) was added to the outside of the 3 walls. 
I It is sometimes said that this was the statue of Bacchus (Raeder 1983 15 1) found nearby (for example 
Gusman 1904 98). `Nearby' is under a staircase in the Fountain Court Buildings. Given the evident 
movement/concealment of pieces in the Villa, and the other places nearby where such a statue would 
have been appropriate, there is no necessary connection. 
2 Also Lugli 1927 154 and Hadrien 1999 diagram 146. 
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Later again the gap was filled in and an open tank added to the roof, opus signinum 
with an added lining of waterproof cocciopesto (D on Fig. 10.2). Finally, the height of 
the cistern was reduced and a low vault of standard shape added which bore the weight 
of a first floor connection between the two Fountain Court buildings (E on Fig. 10.2 
and clearly visible on 10.3). Possibly this entirely stopped the flow of water to the 
room. 
A portico's width in front of the open front there are two column bases in travertine, 
which must have supported a form of porch. 3 
Under Hadrian new passageways at either side of the building connected the Residence 
Quadrangle (Courtyard of the Libraries) to the open area in front of the Fountain Court 
buildings (Greek and Latin Libraries) - see Fig. 22. The building is slightly off the 
central axis of the Hadrianic Quadrangle and the open area seems to have been 
enlarged to the west. 
The floor of the room has the imprint of an opus sectile pavement particularly well 
preserved in the apse and along the walls. This pavement design projected in front of 
the room the full depth of the portico surrounding the Quadrangle. The rest of the 
portico has a differently patterned floor. This interruption of the portico flooring 
tallies with the suggestion of a porch in front of the room. There is no indication as to 
how this was roofed. 
The floor imprints inside go up to the edge of the room and this, combined with the 
raised base in front of the largest niche (Fig. 11.2), suggests that when the room 
underwent its Hadrianic remodelling, it lost its fountain function, since there is no 
apparent provision for the overflow or escape of water. 
There are fragments of a giallo antico4 socle at the rear, cramp holes on the walls for 
marble facings and traces of cut tesserae mosaic in the ceiling (Fig. 11.3). 5 
' Winnefeld 1895 Taf. IX has two additional columns to this porch, which cause it to project beyond the 
limit of the portico and into the open area beyond. It is not clear whether this further projection of the 
porch is hypothesis or the result of observation - the open area beyond the portico is presently buried. 
Guidobaldi 1994 90 BB 18. 
Neuerburg 1965 says that the niches must have had pumice but there is no sign of this today and no 
mention by earlier writers. 
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Neuerburg 1965 reports holes for piping in the rear 3 niches and one niche on the right 
hand side but probably either all the wall niches originally had piping, or none. There 
are a number of holes which may or may not be related to water supply. The niches 
seem too shallow to have contained statuary and may have had simple spouts. Any 
floor basins for receiving water are now under the Hadrianic floor but how the fountain 
water escaped, and where it went to, is not clear. Any Hadrianic water supply 
probably came from the direction of the other Residence fountains, via a channel 
running above the Hall of Cubicles (Hospitalia) 6 
Date: The basic construction of the building slightly postdates? the earliest opus 
incertum walls in this area (c80BC), which were linked to levelling and terracing. 
These walls were cut back to accommodate the fountain room. The addition of the 
water tank is dated by the opus reticulatum used as Augustan and there were interim 
changes as outlined. The column bases in front are set below the level of the Hadrianic 
pavement and thus pre-date it. 
The added low vault work is Hadrianic. The marble revetment of the base appears to 
rest on the Hadrianic pavement. The extant wall, floor, and ceiling decorations all 
appear to be Hadrianic. 8 
Bibliography: Ligorio and Contini 1751 Area F9; Piranesi F 1781 Plate 2 Biblioteca 
15, text also on Plate 2; Lugli 1927 153ff; Lugli 1938 159f; Neuerburg 1965 Cat. 192; 
Sear 1977 Cat. 98; Hornbostel-Hüttner 1979 70; Lavagne 1988 596; Letzner 1999 
Cat. 114; De Franceschini 1991 95 CB3; Guidobaldi 1994 BB18 90 and 98 (16); 
Hadrien 1999 144-148; Giuliani 1999. 
6 De Franceschini 1991 93; MacDonald and Pinto 1995 175 and Winnefeld 1895 38 think the supply 
connected with Fountain Court. It may be connected with Fountain Court and this fountain. Giuliani's 
recent detailed examination of the building seems to have established that the early Republican supply 
came originally from the west (Giuliani 1999 70). 
7 Giuliani 1999 68 thinks it may go back to the 2"d century BC. 
8 It is not clear why Neuerburg 1965 (alone) thinks the changes to the room were Antonine. Giuliani 
1999 69 tentatively dates the vault mosaic as Republican. 
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R4. Fountain in Republican cryptoporticus Figs. 10.1,12 
Plans and illustrations: Piranesi F 1781 Plate 2 Ospitalia 36, text on Plate 4; 
Winnefeld 1895 Abb. 23; Gusman 1904 Fig. 94; Lugli 1927 Tav. II, Fig 14; Neuerburg 
1965 Fig 114; Lavagne 1973a Fig 1; Lavagne 1973b Fig. 4; Förtsch 1993 Taf. 7.5, 
67.3,67.4; De Franceschini 1991 Pianta 1 Area 13, Pianta 10. 
Dimensions: Height 2.05m, width 1.28m, depth 1.08m. Height of corridor 3.1m. 
Description: The fountain is at the south corner of a cryptoporticus beneath and at the 
north end of the Residence (Fig.! 19 and at d3 on Fig. 10.1). The cryptoporticus 
measures 27.6 x 17.5m externally, and the fountain is at the junction of one of the 
three barrel vaulted corridors which are 3.6m wide, and a narrower fourth 2.65m wide. 
Windows in the sides of the vaults light the wide corridors while the narrow corridor 
has two light wells at the height of the vault and a third well at the centre of the side 
pointing obliquely upwards along the rise of the hill. 
The cryptoporticus is partly cut into the rock. When originally built the only access 
was to the east corner of its corridors, by a room with rock cut seats, a staircase and a 
corridor (d' Fig. 10.1). At surface level this emerged by a peristyle. Then access was 
opened from the north corner eventually leading to access from both the Residence 
Quadrangle (Courtyard of the Libraries) and the Hall of the Cubicles (Hospitalia). 
Finally the original entrance was closed and a new exit extended to the southeast. 
Partitions were put up in the corridor facing the fountain and the light well in the 
centre of the corridor was blocked. 
The fountain itself is cut from the rock and the cavity reaches the floor with a rock cut 
wall in front to create a collecting basin for the water (Fig. 12.2). Its maximum height 
is now 25cm. 1 Water fell from the top right hand corner of the cavity but there two 
channels joined. One was vertical and had the function of draining water from the 
peristyle above. The other was a horizontal tunnel 0.7m high cut into the tufa, leading 
behind the wall to a point near the central light well where it joined another vertical 
drain. It probably served to drain water from the hill into which the cryptoporticus was 
De Franceschini 1991 626 says that the fountain was faced with white marble but no signs of this are 
visible. 
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partly embedded. It is not clear how the water left the cryptoporticus but it may be 
that the flow was slow enough for this not to be an issue, particularly in the summer, 
when the cryptoporticus would be most used. 
Externally stonework was used to regularise the arch head. The niche is substantially 
encrusted with lime scale on the right (Fig. 12.2) but was not artificially embellished. 
The shape and slope of the deposit, and the height of the front wall, is consistent with a 
slow dripping filling the basin, if at all, to a low level. 
There is no obvious location for any statuary to embellish the basin. 
The earliest plastering of the corridors had low level bands of yellow and pink, some 
still visible; 4 later it was re-plastered and painted white. The narrowest corridor was 
decorated with the well known large (3.64m square) mosaic panel6 which covered the 
width of the vault, but only about one quarter its length, and began at the eastern light- 
well running towards the central light well. A portion of the floor mosaic of this 
corridor, 2.5 x 3.5m, also remains, beginning in the fountain corner. This is mostly 
white, with a black border and appears to coincide with some partitioning, and not with 
either the vault mosaic, or the fountain area. 
Date: The facing is opus incertum, dating to perhaps 80BC and the fountain is 
contemporaneous. The first access changes are in opus quasi reticulatum. The dating 
of the vault mosaic has been much disputed but is somewhere around 40BC. 7 The 
closure of the original entrance and the partitions are Hadrianic. De Franceschini 1991 
thinks the floor postdates the partitions, Lavagne dates mid first century BC. 8 
2 Lavagne 1973b 170. 
3 Lavagne 1973a 200 n. 3 infers that there was an outlet in the floor near or below the fountain, now 
blocked, and the slope of the corridor also drained rainwater coming through the light-wells towards this 
exit. I could see no signs of this on the floor or of any outlet connecting to it within the basin. 4 Lugli 1927 167 n. 1. 
s One of the earliest references is Piranesi F 1781 Ospitali 33 W. He does not mention the floor. 6 This has been covered extensively in Lavagne 1973a, Lavagne 1973b and Lavagne 1988 392ff. It is 
not discussed here at length since it has no particular connection with the fountain. 
Lugli puts it in his second period, `cesariana'; Lavagne 40/30BC. Later dates now seem to be discredited. 
8 De Franceschini 1991403; Lavagne 1973b 173. 
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Bibliography: Lugli 1927 166ff; Neuerburg 1965 Cat. 193; Lavagne 1973a; Lavagne 
1973b; Sear 1977 Cat. 6; Lavagne 1988 392ff; Letzner 1999 Cat. 15; Förtsch 1993 Cat. 
11.17 also 42,47,48; De Franceschini 1991 98ff (CM3). 
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R5. Cavea fountain in east corner of the Residence (Imperial Palace) Figs. 13-15 
Plans and illustrations: Penna 1831-36 I No. 35; Gusman 1904 Fig. 103 A; Lugli 1927 
Tav. III; Neuerburg 1965 Fig. I 10; Jashemski 1987 Fig 6-8; De Franceschini 1991 
Pianta 1 Area 14, Pianta 11; Letzner 1999 Taf. 99; MacDonald and Pinto 1995 Fig. 21 
and 22 34, Fig. 229,175; Salza Prina Ricotti 1998 Figs 15 and 16; Salza Prina Ricotti 
2001 Fig. 129-133 
Dimensions: Full width of lower basin 18m; depth from front of basin to rear 
containment wall 13m. Height differential bottom of basin to top of steps 3m. Depth 
of pool about lm. 
Description: This fountain (Fig.! 24) includes a sloping almost semi-circular bowl 
(Fig. 15.1) set into the structures behind (in much the same way as the seating of a 
theatre would be set into a hill). 
At the top of the bowl the level flattened and squared off. In Hadrianic times a 
corridor with windows ran along the back from the Ceremonial Precinct (Hall of the 
Doric Pilasters) towards the east terrace and thence the Water Court (Piazza d'Oro). 
Although the windows gave light to the corridor, the fountain and the courtyard could 
not be viewed from the corridor since the windows were too high. ' The waterworks 
may however have been audible. 
On either side of the central window and above it there are still channels with the 
remains of lead pipes in situ 2 Terracotta pipes have also been seen at the top of the 
steps. 3 The lead pipes appear to have connected with a cistern, now destroyed, located 
above the rear corridor. 
The latest plans and reconstructions of the fountain (Fig. 13.1)4 show below the central 
window some remains of walls; today all that is visible to the left (facing it) of the 
window is a small right-angled piece of wall. These have been interpreted as the 
Contra MacDonald and Pinto 1995 174. 
2 Salza Prina Ricotti 2001 Fig. 132. 
3 Lugli 1927 198 says that the oldest workers at the Villa reported seeing terracotta pipes at the top; 
given their material these may have been related to convenient rainwater drainage (from the roof 
behind) rather than part of the regular water supply. 
° Salza Prina Ricotti 1998 and Salza Prina Ricotti 2001. 
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remains of a basin immediately below the lead pipe exits which connected to the upper 
water channel .5 
There was a water channel running round the top and bottom semi-circular edges of 
the bowl. 6 However it is not immediately clear how the bowl was sectioned, how the 
water progressed from top to bottom, and where it went to ultimately, after the pool.? 
Although nothing is left of the surface finish of the bowl, the shape of the rubble core 
suggests it descended in steps to the basin. 8 
A pool filled the lower semicircle of the bowl, with a narrow rectangular addition the 
full width of the structure. There is evidence in the pool of both marble facings (cramp 
holes), and also an opus signinum lining (several layers) painted blue (Fig. 15.2). 
There are two separate low walls in an oval shape, in front of the basin, in an open 
courtyard (Fig. 14.2). There is presently no evidence to suggest they had a water 
supply or any other evidence of water in them. They could be planting basins. 
The fountain was at one end of a courtyard and at the other was a monumental 
entrance block (Fig. 14.1). This entrance was flat on the exterior, semicircular and 
semi domed on the inside, with two latrines in the thickness of the walls. The floor 
area was paved with opus sectile (including portasanta and africano), but the courtyard 
itself had an opus spicatum floor. There was a screen of columns between entrance and 
courtyard. The courtyard could also be accessed through minor entrances on its long 
sides. Finally, running down each side of the courtyard were two narrow stone 
channels for the collection of rainwater (but without, apparently, any exit for the 
collected water). 
10 
s Salza Prina Ricotti 2001365 penultimate paragraph as regards this `vasca'; this interpretation is not 
specifically advanced in her earlier work. 
6 Evidenced by excavation Salza Prina Ricotti 1998 and Salza Prina Ricotti 2001. 
7 Salza Prina Ricotti proceeds by analogy with the Stadium Garden (see reconstructions and for 
example Salza Prina Ricotti 2001 365 bottom) but it is not usual for designs, especially designs of water 
features, to be repeated exactly at the Villa. 
8 Older drawings such as Penna 1831-36 I No. 35 give a clearer impression of steps than the current 
state of the bowl. 
9 Though it is a common assumption that they were fountain basins, perhaps post Hadrianic - for 
example Vighi 1958 70. There is no sign of any waterproofing of the inside even after excavation to the 
bottom (Salza Prina Ricotti 2001 362-365) and no connecting water channels have been found. There is 
further discussion at 4.3.4. 
'0 Salza Prina Ricotti 1998 386. Channel on east side still visible. 
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Date: There is a range of views which are discussed at 4.3.4; on balance I believe the 
fountain is Republican in origin. 
Bibliography: Ligorio and Contini 1751 Area G16; Penna 1831-36 I No. 36; Lugli 
1927 194ff; Neuerburg 1965 Cat. 197; Jashemski 1987 151 ff; De Franceschini 1991 PI 
2,2a, 3,7; Letzner 1999 Cat. 263; Salza Prina Ricotti 1998 385-388; Salza Prina Ricotti 
2001 361-367. 
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R6. Fountain room behind Water Court (Piazza d'Oro)1 Figs. 16-18 
Plans and illustrations: Piranesi F 1781 Plate 2 Palazzo Imperiale 50, text on Plate 4; 
Penna 1831-36 II No. 127 (Map 80); 2 De Franceschini 1991 Pianta 1 unnumbered 
group of buildings south of Water Court and east of (unnumbered) Park Rotonda 
(Tomb); 3 Salza Prina Ricotti 1993 Tav. 1 buildings with water course flowing into rear 
near `3'; MacDonald and Pinto 1995 plan unnumbered buildings south east of Water 
Court 31 and east of Park Rotunda 36; detailed drawings in Sear 1975 or Sear 1977 
Cat. 8. There is no detailed plan of the structure. 
Dimensions: Maximum width approximately 5m; maximum depth approximately 3m; 
apparent height to start of vault approximately 2.5m (but floor has not been cleared). 
Height and width of rectangular niches 0.75 and 0.5m, depth 0.2m. Maximum height 
and width of apsidal niche approximately 1.4m and 0.8m. 
Description: This fountain room is located about 80m south of the Water Court and 
80m east of the Park Rotunda, with other poorly preserved and reported structures. It 
faces north, and is on the far side of the ancient carriage road, partly underground, 
s which runs along this side of the Villa. 
The structure has attracted more interest for its wall and vault decoration than its 
underlying construction, and is in a poor state of repair and almost totally overgrown. 
1 MacDonald and Pinto 1995 176 locates it as 80m due south of the Water Court. Sear 1977 places it 
`behind' and Neuerburg 1965 and Letzner 1999 behind and east of the Water Court. Lavagne 1973a 
217 has it north of the Water Court, which is incorrect, and Neuerburg 1965 connects it to Ligorio and 
Contini 1751 area G33. This corresponds to De Franceschini 1991 Area 18 and is also incorrect. 
2 This Penna drawing is reproduced in Gusman 1904 Fig 248 and referenced by Neuerburg 1965. 
Taking the plate in conjunction with Penna's map, the identification and location of the fountain is 
certain. However, Gusman 1904 179 says that the drawing is a nymphaeum which was reconstructed by 
Piranesi F 1781 as a Temple to Serapis. This is incorrect and confusing. The area reconstructed by 
Piranesi F 1781 as a Temple to Serapis is further south and is covered under the area heading `Ergastulo, 
e Crittoportico' (MacDonald and Pinto 1995's Platform Structure). 
3 Piranesi F 1781 shows the location, and lost detail of the other buildings in the area more clearly than 
any other plan (but note we have no confirmation yet that room 50 was fully circular). But in the more 
accessible modem plans the fountain is shown as the semicircular wall attached to but at the extreme 
east end of the group of buildings whose location I have described. 
It was impossible to verify most of these measurements, taken from Sear 1977, on site. 
However this road does not actually set the east boundary of the Villa since a number of other 
structures are to its east, or straddle it (for example the oval `arena', the Doric Temple platform, the East 
Belvedere). 
6 The front is badly infested with brambles, ivy and debris. The rear is completely engulfed (October 
2001). 
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Consequently it is difficult to make out the detail of the construction. 7 There is a 
semicircular wall, with a part dome ceiling, two rectangular niches following the curve 
of the wall and a central apsidal niche (Fig. 18). The rectangular niches are not 
symmetrically placed. Parts of the vault remain. The external wall has a 3cm layer of 
opus signinum up to the level of the top of the niches. 8 It is not clear whether the apse 
was part of a circular room, or formed the termination of a rectangular room, or was 
simply open across its diameter. 9 
The central niche had a hole for a pipe1° now blocked by deposits of lime. The floor of 
the niche at the front has the funnel-shaped hole (Fig. 18), pointing to the floor, 
characteristic of a water exit channel which has partly collapsed at the top. " There is a 
depressed area immediately in front at floor level which could suggest a pool or simply 
an area where the floor collapsed over an exit channel beneath. 
There are remains of a complex decorative scheme on niches, walls, and ceiling, 
involving painted plaster, pumice, shells, glass tesserae and marble chips (Fig. 18 and 
also Fig. 16.3). 12 
The vault seems to have had first yellow and later red painted pumice. Patches remain 
(Fig. 16.1). Between vault and walls are two layers of shells (murex brandaris) and two 
layers of broken marble chips set in red painted plaster. The wall down to the top of 
the rectangular niches had a mosaic of uncut marble chips. Below that was plaster 
painted yellow, turquoise, red and blue, with marble chips. 
7 Or in some cases to reconcile one author with another. See n. 1 above or cf MacDonald and Pinto 1995 
176 `apparently flanked by two smaller apsidal chambers' with Neuerburg 1965 `altre stanze del 
gruppo... non sono collegate struttalmente ad esso, e .... mostrano una tecnica di costruizone & 
recente'. 
$ Neuerburg 1965 and Sear 1977. 
Neuerburg 1965 suggests that this room may have formed part of a larger rectangular room since there 
are the remains of a wall attached to the left end and the jamb of a door or window on the right; however 
these are not shown on Sear 1977 Cat. 8 Fig 6. Piranesi F 1781 shows a circular structure. Sear 1975 85 
suggests that the lack of symmetry in the niches suggests that the building was not circular since ' in a 
circular structure the niches are usually symmetrically arranged'. However the niches are invariably 
also symmetrically arranged in rectangular rooms with apses. 
10 Penna shows an actual hole, Neuerburg 1965 says it was filled with calcium deposit - this is 
superficially indistinguishable from cement. Salza Prina Ricotti 1992 Tav. I also shows a water conduit 
to (or from) the buildings in this area. 
'I Compare for example Cat. 1 H3 East Belvedere (Fig. 28.4). 
12 Details taken from Sear 1977. 
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The top, sides and back of the rectangular niches were decorated with shells (including 
murex, mytilus and cardium edule), pumice and white marble chips set in elaborate 
patterns on plaster which was coloured turquoise, green, blue-grey, yellow or red. 
Their back walls had central plaques, which are missing and appear to have been 
carefully deliberately removed (possibly also the side panels). They may have been of 
a different material. 
The apsidal niche has red painted pumice in its vault, then finer pumice and a row of 
cardium shells. Originally the drum of the niche was pumice but this was plastered 
over and replaced with yellow, green and blue glass mosaic. 13 
Piranesi mentions marble facings in the rooms around. 14 
Date: The walling in slightly uneven opus reticulatum is generally agreed to date from 
about 40BC or a little later with a simple first phase decoration of paint and pumice. 
The marble chips mark a second phase and the glass tesserae a third, Tiberian or just 
after. Neuerburg 1965 says that the construction of other rooms in the group was later 
and the area of wall to the right and at right angles to this room which is presently 
visible appears to be Hadrianic. 
Bibliography: Piranesi F 1781 Plate 2 Palazzo Imperiale 46-50, text on Plate 3; Penna 
1831-36 11 No. 127; Neuerburg 1965 Cat. 200; Lavagne 1973a 217-219; Sear 1975 85- 
88; Sear 1977 Cat. 8; Hornbostel-Hiittner 1979 70; Lavagne 1988 403; Letzner 1999 
Cat. 115. 
13 Hornbostel-HUttner 1979 curiously gives the impression that the middle niche did not have any 
decoration. 
14 Piranesi F 1781 Text Plate 4 following Palazzo Imperiale 50. 
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H1. Water display in Large Baths cryptoporticus Figs. 19-21 
Plans and illustrations: Salza Prina Ricotti 1973b Tav. II and Fig 3; De Franceschini 
1991 Pianta 1 Area 36 and Pianta 84; Förtsch 1993 Taf. 8.2; Di Mento 2000, passim. 
Dimensions: Feature e has an opening height of 1m and a width of 1.8m, its depth is 
blocked by rubble. Feature d has a height and width of 1.6m. 
Description: The barrel vaulted cryptoporticus corridor runs alongside and below the 
level of the east side of the palaestra of the Larger Baths (Fig. 13 3 and Fig. 19.1). The 
corridor is 44m long, 3.25m wide and 3.6m high and is illuminated by 4 vault lights 
and one sidelight. There were two adjacent points of entry at the south end - one from 
the path running along but outside the palaestra wall (Fig. 19.1 b) and the other from 
the higher level between the palaestra and the Central Service Building (Fig. 19.1 f). 
There was a second branch to the cryptoporticus ('c' in Fig. 19.2) which gave access at 
the other end, again not directly from the palaestra but from outside the palaestra wall. 
The point of entry a on Fig. 19.2 was not original. ' 
On reaching the bottom of the access stairs from the entrances at the south end, and 
passing by or through an irregularly cross-vaulted chamber with a built in bench, out 
into the cryptoporticus. Water could perhaps be heard but probably not seen through 
an aperture to the right, Feature e in Fig. 19.2. The highest point of the arch is only 
waist level (Fig. 20.2). 
At the far end of the corridor again on the right there was a better view into an arched 
aperture, Feature d (Fig. 19.2,21). The angle of the piers of the arch is such that the 
view was best seen when entering from the other branch of the cryptoporticus 
The water visible through the flattened arches was passing from the higher level of the 
reservoir down to the Large and Small Baths. While these apertures were presumably 
useful for service purposes, Feature d at least probably had some decorative purpose 
too. 
' Salza Prina Ricotti 1973b 225. 
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Cramp holes underneath (fallen) plaster indicate that the walls of the cryptoporticus 
were originally reveted in marble, which was removed in a later antique period and 
replaced with the plaster. A marble zoccolo remained, the preparation bed for which is 
partly preserved on top of the plaster. 2 The distribution of the holes suggests designs 
similar to those used in the palaestra and adjacent passage. However there is no 
evidence of special framing for the arch openings themselves. 
The status of this passage is ambiguous and the replacement of marble by plaster on 
the walls suggests either a downgrading or a revision of its importance or value - 
certainly a lower, plaster-clad, status is consistent with the status of the Large Baths as 
a whole so far as we understand it relative to the more luxuriously appointed Small and 
Heliocaminus Baths. The opportunistic use of functional cunicoli to add interest to the 
s cryptoporticus is also consistent with a more economical approach. 
Date: Much debated - Salza Prina Ricotti 1992 122-125 (but baths never actually 
finished); 6 FSrtsch 1993 following Bloch 1947125-133. 
Bibliography: Salza Prina Ricotti 1973b 225f and 262-3; De Franceschini 1991 554; 
Förtsch 1993 Cat 11.36 also 47,48; Di Mento 2000, passim. 
2 Di Mento 2000 50. 
3 On the other hand Guidobaldi 1994 6 n. 29 suggests that the marble facing may never have been put in 
place. 
Di Mento 2000 57. 
s Giuliani 1973 93 does not identify the water views offered by the cryptoporticus, or the use of marble 
in it. He tentatively designates it a service route to and from storerooms within the Central Service 
Block (Pretorio). Salza Prina Ricotti 1973b 262 disagrees because of the use of marble, the access 
points, the lack of a connection with an adjacent service corridor in Hadrianic times, and also interprets 
the Central Service block as a residential block. 
6 Preceded by Smith ACG 1978 in doubting Bloch's date. 
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H2. Fountain Court (Terrace of Greek and Latin Libraries) Figs. 22-27 
Plans and illustrations: ' Winnefeld 1895 Taf. IX (features 1 and 2 only); Gusman 
1904 Fig 125 (features 1 and 2 only); Kähler 1950 34 Abb. 1; Bek 1980 Pl. 95-98 
(feature 3); Rakob 1987 Abb. 16, Taf. 13.1; Giuliani 115 (lower) feature 3; De 
Franceschini 1991 Pianta 1, Areas 9-11, Pianta 4, Pianta 7; Förtsch 1993 Taf. 67.2; 
MacDonald and Pinto 1995 Fig. 27,28,231. 
Plan cross-references: 
Winnefeld Gusman Kähler 1950 Rakob De 
1895 Taf. IX 1904 34 Abb. 1 1987 Franceschini 
Fig 125 Abb. 16 1991 
Feature 1 Room R Room P Un-numbered Room G Pianta 4 BL 
north of room 18 
between 14 
and 152 
Feature 2 Room Q Room M Rooms 10, Room F Pianta 4 BL 
north of 11,14 16,17,17a 
Feature 4 in Room K Room D N/A N/A Pianta 7 BG 
12 
Dimensions: 
Feature 1: external dimensions 1.47 x 1.47m; height 0.85m. Located 3m from leading 
edge of adjacent room in Fountain Court East. 
' Pre c1980 plans and maps do not show feature 3 at all, nor the building which predates Fountain 
Courts East and West and was destroyed to make way for them, nor a flight of steps leading up to the 
entrance to Fountain Court West. All these features only came to light with later excavations. z Kahler 1950 38 himself wrongly refers to this room as number `14' in his text. 
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Feature 2: external dimensions 2.8 x 2.8m; height - uneven and restored but appears 
low and hollow. Located 2.2m from leading edge of adjacent room in Fountain Court 
East. 
Feature 3: length of channel excluding terminal features 43m and width 3m, depth 
approximately 0.1 Om. Diameter of terminal features 5m. East terminus 2.75m from 
Fountain Court East at closest point; west terminus 5m from Fountain Court West at 
closest point. 
Feature 4: diameter roughly 2.3m, depth of basin at least 0.1Om. 
Description: 3 Fig. 22 shows the relative locations of all features; the area corresponds 
to Fig. 1 9,12 and 13. The tower-like shape in the centre is the remains of the building 
underneath and predating Fountain Court East and West. 
Feature 1 (Fig. 23) is the substantial remains of a block fountain at the east end of the 
terrace which lies in front of the facades of Fountain Court East and West. It is aligned 
with the window of an adjacent room. A large square pillar-like base remains; this 
does not appear to be set within a ground level basin. There is a shallow basin 
indentation at the top of the pillar (visible Fig. 23.2) with a central hole connected to a 
sloping (inlet? ) channel to the east; there is a vertical (outlet? ) channel on the south 
side, both visible on Fig. 23. White marble facing remains on the south side of the 
pillar. Older plans4 show remains of a base on the north side of this pillar. 
The room aligned with feature 1 is a latrine5 associated with the adjoining room 
aligned with feature 2. The only access to the latrine is from this adjoining large room. 
There is a niche on each sidewall with a channel in the floor between and possibly 
I There is confused reporting of the number and location of fountains in the Court. MacDonald and 
Pinto 1995 174-175, having described the alignment of Fountain 3, references `three [more] distinctly 
different fountains placed between the Fountain Court East and the Portico Suite'. However there are 
only two more fountains in this area. Similarly at 147 he has `At least five fountains played within the 
Court' - feature I plus feature 2 plus two at the ends of feature 3 is only 4- he may be counting the 
interior feature 4 which he does not otherwise mention. De Franceschini 1991 375 has firstly `una Tonga 
fontana' (feature 3) then `un'altra fontana mistilinea b situata davanti al braccio A del portico A-B-C 
antistante i due edifici'. There is no sign on any plan of a fountain in this location though it sounds like 
feature 2. Finally `Una terza piccola fontana 8 davanti all'ambiente 17 delle Biblioteca Latina'. This is 
the location of feature 2 (though the description reads like feature 1). 
° Winnefeld 1895 Taf. IX also 104 and Reina but not for example more recently Kähler 1950 34 Abb., 
or Rakob 1987 Abb. 16. 
s The identification of this room itself as a `nymphaeum' is rejected at Cat. 1 exclusion 7. 
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some kind of bath in the south alcove. ' There are imprints of marble slabs on the walls 
and traces of a giallo antico socle together with, possibly, imprints on the floor. 7 There 
are traces of mosaic in one of the two wall niches. 8 
The water supply for feature 1 probably came from the east and ran away joining the 
wastewater from the latrine .9 There 
is a system of tanks and pipes set along the top of 
the Hall of Cubicles (Hospitalia), which may have some connection with the water 
supply for features 1 and 2 and the latrine (though probably not 3 or 4- see below). 
'0 
The absence of any signs of an overflow basin at ground level suggests that the level of 
water in the feature 1 basin was regulated internally. The basin was clearly of a height 
and position to be seen through the adjacent window. If there were a fountain statue 
the other side of the basin, playing into it, as earlier writers have suggested, it must 
have been a small one, on a plinth the same height as the pillar, to preserve the effect 
of the view from the window. However there is nothing left on the ground now which 
could confidently be described as the remains of a plinth. One would have to suppose 
that this plinth had disappeared while the fountain itself was substantially intact. Also 
feature 1 preserves evidence of two water pipes, not just an outlet pipe. Feature 1 thus 
probably consisted of a high base, with a marble lined basin on top, with a fountain 
jetting internally from an ornamental or plain spout or figure. It was intended to be 
seen through the nearby window. 
Feature 2 is a larger, very low base rising from a square ground plan - possibly with 
cut away comers (Fig. 22 and 24). Within is an eight-sided basin. The sides are 
formed of alternately curved and rectangular recesses, curves towards the corners of 
the base square, and rectangles towards its sides. Older plans show plinths to east and 
6 Winnefeld 1895 104 while expressing puzzlement over the purpose of the room first moots the idea 
that the alcove housed a `Bassin'. Kähler 1950 38 although he still describes the room as a Cubiculum 
picks up the idea. See n. 2 above about room mis-referencing in Kahler. 
7Guidobaldi 1994 BB37 91-92. Gusman 1904 100 presumably did see the floor since he reports seeing 
a marble canal in the paving. However the use of marble for an under floor, probably sewage, channel, 
would be curious. Winnefeld 1895 104 says that the room was richly decorated with marble, 104. 
Sear 1977 Cat. 77- also reports numerous tesserae on the floor. 
9 Gusman 1904 100 suggests that the plumbing was the other way round - that water from the latrine 
room fed the fountain. The position of the pipe channels in the base suggests otherwise. 
10 MacDonald and Pinto 1995 175 and Winnefeld 1895 38. De Franceschini 1991 95 links this system 
with the fountain on the north side of the Residence Quadrangle, and it may in fact have fed both. 
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west of the basest but nothing is visible now. There is some white marble facing on 
the inner floor. 12 
As regards water supply, the latest plan13 shows, just to the east of the building which 
preceded Fountain Court East and West, a channel which, if extrapolated, would reach 
feature 2. Alternatively, there is a channel visible in an adjacent room, 14 which runs in 
the direction of the fountain. 
Feature 2 is positioned in front of a room open to the garden with a travertine threshold 
(Fig. 22). 15 Inside there was a fine opus sectile floor, traces of a pavonazzetto socle 
(but no cramp marks on the upper walls), 16 and an alcove at the rear 2m deep and 3.5m 
wide reached by a step. This room connects with rooms adjoining Fountain Court East. 
Feature 2 would have been visible from this room and also visible obliquely from the 
entrance to Fountain Court East. The east terminal basin of feature 3 is also visible 
from this room (Fig. 24.2) and there is an atypical awkwardness to this simultaneous 
view of both 2 and 3. 
So whereas feature 1 is a raised fountain, viewed through a window, it appears that 
feature 2 is a low basin, to be viewed from an entrance. The existence of flanking 
plinths is again dubious and writers who suggested them were not aware of the close 
proximity of feature 3.17 It seems unlikely that feature 2 was filled by jetting side 
figures, at least in its final form, but rather contained its own central jet or other 
fountain sculpture. 
Features 1 and 2 are wholly external features1s - yet clearly intended to be seen from 
the inside - their fountains forming a focus for views out of the doors and windows of 
aligned buildings. 19 They appear to relate to a latrine suite and bed or rest room. ° 
" Again Winnefeld 1895 Taf. IX also 103-104, and Reina, but not for example more recently Kahler 
1950 34 Abb. I or Rakob 1987 Abb. 16. Gusman 1904 100 specifically describes the remains of 
plinths for features 1 and 2. 
2 Guidobaldi 1994 BB40 92 says `marmo bianco a grana media (pario)'. 
13 Rakob 1987 Abb. 16. 
14 De Franceschini 1991 BL8. 
'S There is a travertine threshold, so there was no wall but there might have been a colonnade or other 
screening (Winnefeld 1895 103). 
16 Guidobaldi 1994 BB35 91. 
17 This sheds a different light on the matter - see discussion of feature 3. 
IS Kahler 1950 discusses the adjacent rooms without mentioning the presence of the external fountains 
at all. 
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Feature 3 consists of two octagonal terminal basins linked by a long channel (Fig. 26). 
All elements are shallow and set close to ground level. The channel is aligned 
lengthways with the terrace wall to the north, and the exact positioning of the fountains 
is discussed below. There are fragments of white marble lining in the terminal 
elements and channel. 21 Inside each outer octagon basin was another octagonal 
container. The latest plan shows a base in the centre of this approximately 0.6m 
across. These bases are not now visible on site and the published excavation photos 
are not especially clear. 22 
The same plan23 shows two water channels converging outside Fountain Court West 
and the combined channel running diagonally across the terrace to feed the east 
terminus - so it appears the channel flowed from there east-west (this channelling is 
also visible on Fig. 22 here). No separate supply for the west terminus is shown, nor 
are the waste arrangements. 
Sear 1977 reports large numbers of glass tesserae `all around the garden pool behind 
the latrine and the so called Greek Library' (Fountain Court West). 24 
The orientation and function of feature 3 (Figs. 24.2-26) is discussed at 5.1.9 but it is 
evident that the terminal basins line up with views out from Fountain Court East and 
Fountain Court West. From the edge of Fountain Court East, the viewer could also see 
at least part of feature 2- and would certainly have been able to see one of any 
flanking pedestals. The untidiness of this view reduces the probability that feature 2 
had, or retained, flanking pedestals. 
19 MacDonald and Pinto 1995 175 comment that these fountains were `placed at random' does not 
appear to be justified except if one is looking for a strictly symmetrical plan for the whole Court area. 
Z Raeder 1983 251 identifies Winnefeld 1895's Q as a bedroom though Winnefeld himself does not 
appear to have held that view. Kähler 1950 describes all the rooms adjacent to features 1 and 2 as 
cubicula though considers a bath in the room adjacent to feature 1. Salza Prina Ricotti 2001 167 says 
the room adjoining feature 2 is almost certainly a triclinium but the only reason given is the provision of 
the latrines. The latrines are certainly only accessible from the next room but the provision of a double 
latrine with facing seats (Neudecker 1994 68) is a curious one and is not otherwise known at the Villa. 
On the top floor of the Peristyle Pool building there is what appears to be a bedroom with two separate 
latrines (Salza Prina Ricotti 2001 199). 
Z` Guidobaldi 1994 BB42 92 `marmo bianco (pario)'. 
22 Rakob 1987 Taf. 13.1. 
23 Rakob 1987 Abb. 16. 
24 Sear 1977 Cat. 77. 
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The terminal elements of feature 3 were not necessarily fountains25 but might have 
been simply water containers. Although the outer rings of the termini were marble 
lined, there does not appear to be any evidence of marble lining in the next inward 
ring. These nested shapes are in fact reminiscent of a circular planting basin at 
Oplontis26 but there were apparently central bases, which must have supported 
something. There could have been simple jets or fountain figures or fountain vases or 
non-fountain figures or vases standing in the basins. What happened at each end is 
likely to have been similar if not exactly the same. Superficially the glass tesserae seen 
around feature 3 seem more likely to have been dispersed from feature 3 than from the 
adjacent rooms but they may have derived from fill cleared from the main buildings in 
modern times. 
Feature 4 (Fig. 27) is located inside one of the Fountain, Court West rooms. The room 
has an irregular plan as it is sandwiched between the new orientation of Fountain Court 
West and the old orientation of the Republican courtyard (Fig. 22) to the south. This 
room had two entrances (Fig. 22). One was from the irregular external portico linking 
Fountain Court East and West and the other from a room directly adjacent to the main 
Fountain Court West rooms. The remains are of an octagonal or ten-sided floor basin, 
somewhat overgrown at present 27 Parts of several vertical edges are visible, the edge 
being about 0.03m above floor level, 0.025m thick, dropping down to 0.1Om deep 
inside. The basin floor slopes in from the vertical edge. There is a central hole 
presently covered by a grill (all visible on Fig. 27). The basin has a broadly central 
position in the room, apparently visible from both entrances. There are remains of a 
white marble floor and wall socle as well as the facing of the basin, but no signs of 
marble facing on the walls. 
Elements of the water system are visible. There is a water channel in the room to the 
east, which appears to come through the wall into this room. 28 There is apparently also 
25 The published information on this feature - admittedly very brief - does not actually give details of a 
water supply to the central points of these basins, 
26 Fig. 125 16; also Jashemski 1979-1993 1292, `planter pool garden'. 27 Winnefeld 1895 100 says 10 sides, my measurements indicate 8. Rakob 1987 Abb. 16 does not give a 
detailed plan. The floor is not fully cleared. 
28 Winnefeld 1895 100 reports the first channel and the opening is still visible today. Any pipe may 
have dropped down and disappeared beneath the floor on arrival in the fountain room. This adjoining 
room has some curious features which suggest it maybe a kitchen.. Within the room the channel slopes 
and is open with an opus spicatum floor. The floor level is slightly raised close to this side and two 
other sides - foundations for some kind of bench? Winnefeld 1895 103 talks of floor and walls being 
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a channel leading to the portico immediately outside this room, then joining the supply 
channel to the east terminus of feature 3. This channel would, if extrapolated 
backwards, align exactly with a central fountain in this room. 29 So probably the 
pipework continued from feature 4 to the east terminal basin of feature 3. 
Feature 4 is like feature 2, a floor level basin, and we do not know whether it contained 
a statue, or a vase, or a jet. It is also not clear whether the room was roofed or rather 
an open court and there is further discussion of this point at 5.2.5. 
Date: Bloch 1947 dated the whole Fountain Court complex as Phase I (118-125); 
Kähler 1950 dates Fountain Court East as after 125 on structural grounds, and West 
later than East. Salza Prina Ricotti also dates the whole of Fountain Court after 121.30 
Bibliography: Winnefeld 1895 100 Feature 4,103 Feature 2; 104 Feature 1; Gusman 
1904 97 Feature 4; Kähler 1950 38 and 42 (Feature 4);. Bek1980 198ff Feature 3; 
Rakob 1987 20ff; Guidobaldi 1994 Biblioteche 88ff. 
reveted but Guidobaldi 1994 90 BB14 does not confirm. The opus spicatum and the fact that this room 
only connects indirectly to the main rooms of Fountain Court West strongly suggest some utilitarian use. 
29 Rakob 1987 Abb. 16 shows this channel. 
30 Bloch 1947; Kahler 1950 38 and 113; Salza Prina Ricotti 1992 Fig 21 after 125,121 or later Salza 
Prina Ricotti 2001 167. The dating of the complex relative to the viewing pavilion recently revealed on 
the Fountain Court terrace has not yet been resolved. This structure was destroyed to enable the 
construction of the new buildings. The extent to which it predated them is not clear and is unlikely to be 
resolved by the ground plan, which is practically all that remains of the pavilion (Rakob 1987 20ff). On 
site, the writer of captions in the Museo Didattico takes the view (uniquely so far as I am aware) that 
feature 3 is not Hadrianic but 'pertinenti all'impianto antico della villa'. However its orientation and 
placement is consistent with the Hadrianic, not the Republican, orientation and its proportions consistent 
with the Hadrianic long shallow pools discussed at 5.1.9. 
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H3. East Belvedere (Tempe Pavilion) Fig. 28-30 
Plans and illustrations: Published plans of upper levels only (for example Winnefeld 
1895 Taf. 9 K'-O'; Lugli 1932 Tav. III; De Franceschini 1991 Pianta 1 Area 5 and 
Pianta 56). Illustrations MacDonald and Pinto 1995 Fig 51; De Franceschini 1991 455 
and 458. There is no published detailed plan of this room. 
Dimensions: Height of room 12m; ' width (that is door and niche walls) 8.5m and depth 
7m. 2 Niche width 3.5m, depth 1.8m, height roughly 5m and floor of niche roughly 
1.5m above floor of room. Basin within niche 1.5m diameter and depth. 
Description: The tower (Fig. 1 10) was on three levels and this room on the lowest 
level (also called `il Stallone') is ignored by most commentators. The lowest level was 
at the same level as the lower level of the Doric Temple and the intervening terrace. 
There was no internal connection between this and upper levels but an external ramp 
and a staircase. 3 
The room is oriented with cardinal compass points at the corners. The door wall runs 
east-north and externally is divided by buttresses. The tall arches between the 
buttresses are pierced by the door and three large higher-level windows (Fig. 28.1). 
The arches of the buttresses (Fig. 28.2) and the windows are still studded with pumice 
and perhaps the entire surface of the outside wall was originally covered with pumice. 
The doorway has been reduced in size at some point. 
In addition to the three windows in the door wall, there was a single even larger 
window, slightly higher, on each of the two sidewalls (Fig-29). One of these is now 
blocked and the other partly blocked. Despite the partial blocking of the windows, 
today the room is still comparatively well lit, cool, and slightly damp. 
On the fourth wall, which backs onto the hill or underground road4 there is no window 
but a large apsed niche facing the door (Fig. 28.4). The high ceiling is barrel vaulted. 
' Lavagne 1988 598. 
2 De Franceschini 1991 146 18 x 18m is incorrect. 
De Franceschini 1991 458 says in front of the door was a pavilion buried and partly destroyed today, 
however this is not shown on any plans of the Villa including the Salza Prina Ricotti large plan of the 
Villa, Pianta 1. The area is now overgrown. 
4 See n. 12 below. 
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Unusually the vault runs across the room, not from door wall to niche wall as one 
might expect. There are very substantial remains of pumice type decoration on the 
ceiling, in the niche, on the walls (as low as the point where the door arch springs 
(Fig. 28.3) and even, as mentioned, in the window arches. It seems likely that all the 
interior walls as well as the ceiling were covered in pumice. 
There is no clear explanation for two features in the room. First there are a number of 
rectangular recesses on the two sidewalls making a matching pattern and in particular a 
diagonal line (Fig. 29), one of which may reverse. They resemble beam sockets or 
corbel sockets but what they supported or contained and whether this relates to some 
later adaptation of the room is not clear. The highest point of the lines is at the door 
wall end and the lowest at the niche wall end, but does not reach floor levels Second 
there is a line of corbel-like protrusions running along the niche wall and on adjoining 
parts of the side walls (Figs. 30.1 and 30.2). Their under surfaces are also decorated 
with pumice. These are presumably what led Gusman to conclude6 that there was a 
kind of gallery running round the upper part of the room, accessible from the outside, 
by blocked up doors and supported on the extant corbels. I cannot discern any doors. 
The corbels are at a curious height - above the original sills of the sidewall windows, 
and just below the level of the top of the niche. In other words, a continuous floor 
supported by these corbels would have cut across the top of the niche and the bottom 
of the windows, yet the pumice suggests they were part of the original arrangement of 
the room. So probably they were there to support some kind of substantial 
architectural framework decorating the upper part of the niche wall. 
There is a central circular basin in the niche - it is not clear how it is filled but there is 
a blocked hole on the floor of the niche to either side which might indicate the location 
of pipes, possibly for figures. The origin of the water is not however clear and water 
draining from the hill behind may simply have been channelled this way. There is an 
exit point for water close to floor level (Fig. 30.3, with modern restorations). The 
original floor surface is not known. 
s They appear to be the same size as the upper corbel sockets, and the line may have continued towards 
the corbel sockets. It seems unlikely that they supported a staircase (one each side) since the line does 
not reach the floor. 
6 Gusman 1904 104-105. 
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Ligorio and Contini mention a pedestal within the niche, on which, it is said, there 
must have been a statue; 7 Piranesi does not mention pedestal or statue. There are 
traces of what might have been the foundation for a pedestal on the floor in front of the 
niche (Fig. 30.3) but the interaction between niche and anything on a pedestal would 
have been awkward. Sebastiani 18288 clearly identifies the room, does not mention 
any pedestal, and then says 
Nella nicchia v'era una statua colossale di Ercole, di cui un frammento non ha 
guari fu scoperto qui presso. 
This is usually taken as a report that a fragment of a colossal statue of Hercules had 
been found there, lost, and not been seen by Sebastiani. This is the only textual 
reference to a real statue and its subject, from the East Belvedere. The statement needs 
to be treated with caution since Sebastiani is only reporting what he has been told 
about the location of the fragment and its subject. He does not say the fragment was 
found specifically in the room or niche but `nearby'. 
Date: Lugli, De Franceschini 1991 and Salza Prina Ricotti1° all identify remnants of 
pre-Hadrianic walling in the middle level of the Belvedere (not necessarily in quite the 
same places) but there is no indication that the design and main construction of this 
room was anything but Hadrianic. Brick stamps found in the upper level date 123- 
12611 and put this construction post 125.12 
7 Ligorio and Contini 1751 F28 `... dentro alla qual nicchia vie anco un piedestallo, ove doveva essere 
una statua'. 
8 Sebastiani 1828 268. 
9 Including by Raeder 1983, who classifies the statue as missing, but a known item from the Villa. Also 
De Franceschini 1991 455. Lavagne 1988 598 more circumspectly `Si les fragments [plural]... ont bien 
6te trouvds sur place.... ' There is further discussion at Cat. 2 C4. . 10 Lugli 1932 Tav III; Salza Prina Ricotti 1992 Fig 3 (et seq); De Franceschini 1991 Pianta 56 and 456. 
11 Bloch 1947 120 and 165-66. Illustrated Salza Prina Ricotti 2001 Fig. 73. 
12 Salza Prina Ricotti 1973b 230 and Salza Prina Ricotti 2001 87 also deduce that the main route for 
wheeled traffic running the length of this section of the Villa, partly underground, and partly adapted 
from the Republican road, ran under the Belvedere. Two Penna 1831-3611 illustrations (Nos. 128 and 
129) clearly show the road tunnel behind our fountain room. This is now totally obscured (by debris 
from excavations, according to Salza Prina Ricotti) - it is behind the green slope to the left in Fig. 28.1. It is far more likely that the Belvedere `bridged' the road, or a new subterranean road and Belvedere 
were built at the same time, than that a road tunnel was dug through existing masonry. 
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Bibliography: Ligorio and Contini 1751 Area F28; Piranesi F 1781 Plate II Ospitalia 
49 and 55 (room beneath these rooms), text on Plate IV; Gusman 1904 104-105; 
Lavagne 1988 598; De Franceschini 1991 TP9 and 453ff. 13 
13 The room was not identified as a fountain room by Neuerburg 1965 (who only references it at 95 as 
an example of the use of pumice in a `sacello' context). Letzner 1999 follows Neuerburg 1965. 
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H4. Pool on East West Terrace (Poikile) Figs. 31-32 
Plans and illustrations: Piranesi F 1781 Plate 2 Pisianatteo 6, text on Plate 2; Penna 
1831-36 11 No. 64; Gusman 1904 Fig. 185; Aurigemma 1961 51-58; De Franceschini 
1991 Pianta 1 Area 28; Pianta 21; MacDonald and Pinto 1995 plan area 14. 
Dimensions: Maximum length 106.2m (minimum 103.6m). Width 26.2m. Total area 
2 roughly 2700 m. In an open area measuring approximately 204 x 73m. The open 
space between the edge of the pool and the colonnades on the long sides is about 20m 
and at the short ends about 50m. Depth ranges from 1.38-1.73m. 1 
Description: The pool lies in the centre of a vast levelled terrace running east-west 
(Fig. 1 14 and Fig. 3 1). Points of access to the terrace are limited in number and nature 
- there is no monumental entrance. At the east end a pair of staircases lead towards 
the Apsidal Hall and there is indirect corridor access to the Stadium Garden (Cat. 1 
H12). On the south side the terrace adjoins the Arcaded Triclinium (Cat. 1 H10), via a 
room which is almost wholly occupied by a block fountain. There is a stairway by the 
colonnade towards the west end of the Terrace leading down into the upper rooms of 
the Service Quarters (Cento Camerelle). The present stairway is modern and the 
entrance formed by breaking through or at least enlarging a hole in a wall. However a 
direct connection here between the servant areas and this part of the Villa would have 
greatly reduced the walking distance between one and the other and should not perhaps 
be completely ruled out. 
The north side of the ambulatory wall enjoyed views across the countryside. The west 
end of the terrace may also have had windows but the terrace and pool were for the 
most part enclosed by high walls and buildings. 
On the north border of the terrace is a lengthy (over 230m) double portico with a high 
wall at its spine and curved ends. The wall and the roof linking it to the colonnades 
each side would act as protection from sun, wind, or general weather depending on 
which side of the portico you walked, at what time of year. The measurements and a 
Cozza 1952 268 table; Aurigemma 1961 57 says average 1.5m. 
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fragmentary inscription establish this as an ambulatory wall, measured in fractions of 
miles, and of a type known from other Roman sites. 2 
There are presently two gaps in the wall - the rectangular opening is certainly 
modern. 3 I doubt that the wall was intended as a main entrance point to the Villa, as is 
sometimes assumed. It seems unlikely that important visitors entered the Villa 
through the wall into an unfocussed plaza. It is even more unlikely that other 
deliveries would be made here and then have to be removed via some of the most 
luxuriously appointed areas of the Villa to their real destination. The Apsidal Hall 
nearby is a more likely candidate for formal entrance. The gap, if ancient, may just 
have served as a shortcut from one side of the wall to the other. 
A single portico runs along the other long side of the East West Terrace and the two 
short curved ends of the terrace. The curved ends of the pool echo the curved ends of 
the portico. 
There is an exedra in the centre of the east side (Fig. 31). In the middle of the long 
south side there was another exedra which formed the top floor of the tower which 
stood at the juncture of the East West Terrace and the Angled Terrace (but was not 
accessible from it). 
The pool is the largest at the Villa. Piranesi F 1781 shows some sort of 
compartmented structures within the pool itself about halfway along the east side. 
These are not shown or reported elsewhere. 5 There is no sign of any support for statue 
2 Coarelli 1997 and Grimal 1969 cover the history and context of this type of wall. There may have 
been another such wall at the south end of the Villa. Not everyone agrees that this fell within the Villa 
boundaries nor necessarily that it was a double wall (Mari 1991 256 No. 153). Humphrey 1986 686 
footnote 113a must surely be wrong in suggesting that the double colonnade was intended for driving a 
chariot. (There is no evidence one way or another for how the colonnade was floored (De Franceschini 
1991 PC 1-2). 
3 Created by Conte Fede for his cypress-lined approach. 
4 See MacDonald and Pinto 1995 30 and Villa plan for a thorough summary of information about 
access routes. The Central Vestibule was certainly a major entry point for formal visitors (see 
discussion at Cat. 1 exclusions 18), and 7.3.1. Among modern writers De Franceschini 1991496 and 
634 seems to be of the view that the East West terrace was the main point of entry for the Villa and the 
information on site also says the current mid-point gap was an entrance point. Salza Prina Ricotti 2001 
Tav. 1 and 141 thinks the central entrance ancient and the terminus of a road. Filippi 2001 482 suggests 
3 entrances, one for the Residence, one for the Southern Ruins, plus the Vestibule and does not mention 
the East West Terrace. 
5 The Reina plan of 1906 for example only shows as structures the east side and part of the north side of 
the pool, the rest by extrapolation. 
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groups and/or fountains in the pool or the open area, but though this is now planted as 
a garden, it has probably never been meticulously examined. 
Cozza 1952 gives details of a slope to the floor of the pool towards the centre from the 
long sides and suggests this was for drainage. 6 He also reports that the basin was 
lined, floor and walls, with a thick layer of opus signinum7 in which the imprints of 
white marble slabs 2.5-3 cm thick could be seen together with marble remains near the 
corners. 8 It seems very probable that the water entered from the east, the direction of 
the Arcaded Triclinium, and drained away to the west. If the whole pool was lined 
with white marble, the intention must have been to have a constant flow through of 
clean water leaving it visible. The murky green water today leaves a very different 
impression. 
The walled nature of the terrace, the seclusion and apparent emptiness of the space, 
make this a very different part of the Villa to the heavily constructed areas to east and 
south. There is no positive archaeological evidence for the pool being a fishpond (for 
example hiding holes) or a swimming pool (for example steps). 
Date: Brick stamps dated 123-124 have been found in the Service Quarters (Cento 
Camerelle) below the terrace .9 The area 
is usually dated to 122-125.10 
Bibliography: Penna 1831-36 II No. 64; Cozza 1952 Fig 10 and 268; Aurigemma 1961 
51-58; Grimal 1969 254-257; De Franceschini 1991 PC4; Coarelli 1997. 
6 Penna 1831-36 II No. 64 also notes, somewhere between the west end of the pool and the surrounding 
portico `l'emissario per lo scolo dell'acque, interrato ancor esso'. Possibly the slope (Cozza 1952) led to 
a drain which ran away towards the point Penna indicates. The water which has refilled the basin since 
1953 comes from a source near the South Theatre (Aurigemma 1961 58). 
7 Cozza 1952 268. Penna reports signinum in the open area outside the basin too but it is not clear 
where or how extensive this was and it has not been noted in the course of any later works in the area. 
Gusman 1904 Fig. 185, his own drawing, shows at the turn of the century water standing in the basin 
area and what appear to be reeds round about. The continuing presence of water there presumably 
reflected the tendency of surface water to drain into the largely earth filled basin. Proper drainage from 
here would be prevented by remnants of the signinum layer. 
ß Canina 1848-56 VI Plate 154 and accompanying text) interpreted the depression, which was all that 
was visible at the time, as a sunken garden with fountain(s) and statues. 
9 Bloch 1947 121 and 171. Bloch discounts the stamp found in a restored wall between the Terrace and 
the Apsidal Hall (Hall of the Philosophers). Salza Prina Ricotti 2001 141 assigns this and another stamp 
to the early period of Hadrian's occupation, before 121. 
10 For example Salza Prina Ricotti 1992 Fig 21 but cf Salza Prina Ricotti 2001 139-141. 
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H5. Fountain facing Island Enclosure Figs. 33-36 
Plans and illustrations: Winnefeld 1895 Taf. V; Neuerburg 1965 Fig 104; Ueblacker 
1985 Beil. 3.2,3.3,25.2,25.3, Taf. 36.1,36.2,38.2; Letzner 1999 Taf. 113; De 
Franceschini 1991 Pianta 1, Area 26. 
Dimensions: Externally 7.92m wide and 3.65m deep. Each niche is 1.5m wide and (a 
maximum of) 0.5m deep. The basin is 2.6m front to back at the mid-point and lm front 
to back at the sides. Height of niches and basin wall not now ascertainable. ' 
Description: This badly preserved fountain (Fig. 33) is on the same level as the Island 
Enclosure and thus about 2.5m below the Residence Quadrangle and Fountain Court. 
The rear wall curves gently and has a central flat headed or arched niche (the top has 
long disappeared) and two flanking apsidal niches. Only the east niche is preserved to 
any significant extent (Fig. 35). There appear to be steps joining the niches and the rear 
wall of the basin. 
The fountain backs onto, and uses, the terrace wall that separates Fountain Court 
(Greek and Latin Libraries) and the Island Enclosure forecourt from the terrace below 
and to the north. The central niche has no back wall of its own at lower levels but uses 
the terrace boundary wall. Its marble facing was plugged directly onto the boundary 
wall. 2 The fountain rises higher than this wall, however, so at upper levels it has its 
own back wall, about 15cm thick, resting on the top of the boundary wall. 
In the fountain, the bottom of the rear wall is divided into three panels, corresponding 
to the niches above, by four attached pilasters (Figs. 35 and 36.3). These must have 
supported some kind of columnar framing or linking of the niches, as in the suggested 
restoration (Fig-34.3). The gaps between the pilasters were later filled roughly, 
partially covering the marble and opus signinum layer underneath. In the central panel 
is a channel for a pipe. This is 0.3m from the centre line of the panel, to the east 
(Fig. 36.1). In front of this wall the basin occupied the full width of the wall and 
But convincing general reconstruction by Ueblacker 1985 at Beil. 25.2 and 3 (here Fig. 34.3), total 
height of fountain wall about 6m. 
2 Ueblacker 1985 Taf. 38.2. See here Fig. 34.3 and 36.1. 
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protruded into the courtyard or garden. There are remains of the Luna marble facing 
of panels and pilasters (Fig. 36.2). 3 
This fountain is on a line with the north south axis of the Island Enclosure complex 
(Fig. 33). From the alcove in the south side of the Enclosure ring wall, there was a 
direct view across canal, island, canal, through the vestibule, out onto the terrace and 
into this fountain, provided all doors or screens were open. This is a distance of almost 
100m, including 2 doorways, one window, and 8 pairs of columns, all perfectly 
aligned and in some cases enlarged to facilitate the view, However the axis does not 
exactly correspond with the middle of the central fountain niche but meets it slightly to 
the east (Fig. 33). 4 There does not appear to be any reason why the alignment of the 
fountain could not have been changed slightly to line up exactly. 
Thus there are two apparent asymmetries - the pipe cutting is to the east of a central 
position, and so is the exact terminus of the axial view. The explanation may perhaps 
lie in the nature and subject of the sculpture placed in the central niche which had its 
water bearing attribute to the right (east) and its key element to the right too, though it 
has to be said this seems a matter of very minor importance, given the length of the 
view. 5 
The proportions of the niches would suit fountain figures and there may have been 
outlets in more than one niche. There are no indications of the supply and drainage 
system and they might be provided by clearance of the basin, which is full of debris. 
Date: The dating of this structure has been much debated. Parts have been said to be 
in opus incertum; parts in reticulatum6 and the buttresses are in brick and tufa. The 
technique used for constructing the wall which is shared with the terrace below is 
clearly quite different to the other parts of the wall but that may be a question of 
3 Lugli 1932 128 refers to other coloured marbles including cipollino, not now visible. 
° This is visible for example in De Franceschini 1991 Pianta 1 and Ueblacker 1985 Beil. 1 and 2. 5 Ueblacker 1985 59 appears to think that the position of the channel indicates that the statue was placed 
off centre in the niche, but it seems more likely - and often happened - that the water-bearing attribute 
was not at the centre point of the statue. 
6 Neuerburg 1965; Lugli says the whole thing is rather imperfect reticulatum. 
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function, rather than date - the terrace wall being perceived as a substructure, not a 
7 decorative structure. Most recent authors give a Hadriänic date. 
Bibliography: Ligorio and Contini 1751 Area E15; Lugli 1932 128f and Fig. 8; 
Neuerburg 1965 Cat. 191; Ueblacker 1985 28-29,59-60; Lettner 1999 Cat. 299. 
7 Lugli believed that the fountain was originally Republican and buttressed at the rear. It was cut away 
at the back when the terrace wall was added (which he dates as Antonine) - this would explain why the 
central niche has no wall of its own. Most people now believe that the terrace wall was built first and 
the fountain added to it, for example Kahler 1950 54, Letzner 1999, and Ueblacker 1985. 
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H6. Island Enclosure (Teatro Marittimo) Figs. 37-39 
Plans and illustrations: ' Ueblacker 1985 Tafel 20-21,51-54, Beilage 1; De 
Franceschini 1991 Pianta 1 Area 25, Pianta 19 and 50; MacDonald and Pinto 1995 
Figs. 93-102, plan area 17; 
Dimensions: Ring canal diameter (TM6)2 33m, width 4.9m, depth increasing from 
1.40-1.64m3 south to north. Niche basin (TM23) - diameter of room about 2m, height 
of alcove 4m. Peristyle (TM33) channel 0.45m wide and over 5m long each side, 
gross fountain diameter about 1.2m. 
Description: The Island Enclosure lies at the same level as the open area and terminal 
fountain to its north and the Apsidal Hall to the east. It is at least 2m below other 
surrounding areas. Fig. 37 shows its complex plan. It cönsists of a great circular ring 
wa114 pierced by five narrow slightly oblique and irregularly placed entrances/exits and 
a sixth entrance to the north with a monumental entrance hall. The ring wall contains a 
circular walkway, a circular canal, and a circular island. Opposite the main entrance, 
on the other side of the island, a deep, barrel vaulted, oblong alcove is set in the ring 
wall. The main axis of the structure, alcove to entrance, is broadly north south. 
There is an architecturally unobstructed view from the alcove, which is almost 100m 
long, assuming that any doors or screens were open. It penetrates walkway, canal, the 
width of the island, across the canal and walkway at the other side, through the 
entrance hall to a fountain placed at the north end of the 'exterior open area (Cat. I H5, 
Fig. 33 and 38.1). There is a corresponding through view to the alcove in the opposite 
direction, for anyone entering through the entrance hall (Fig. 38.2). 
The walkway was barrel-vaulted, 2.5m wide, with a colonnade of forty unfluted Ionic 
columns on the edge of the ring canal. The columns are evenly spaced except that the 
' The Island Enclosure is one of the most frequently illustrated parts of the Villa and is particularly well 
illustrated in Ueblacker 1985's monograph. References are therefore limited to the excellent and 
accessible series in MacDonald and Pinto 1995, key additions from Ueblacker 1985's monograph, and 
other illustrations of particular points. 
2 All TM references to De Franceschini 1991 plans and the numbering used on Fig-37. 3 Ueblacker 1985 15; Blondel 1881 65 says 1.27-1.42. 
Diameter 44.20m, height for walkway floor to top of barrel-vault 7m. 
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intercolumniations in front of the alcove and the main entrance, on the north-south 
axis, are wider. 5 
At irregular intervals round the ring wall are nine6 shallow niches 2.88m wide, 3.56m 
high, their position and frequency to some extent deterniined by the irregular 
placement of the entrances through the wall. They must have contained painted 
panels, or reliefs, or mosaics. 
The ring canal was originally crossed by two rotating wooden bridges (one later 
replaced by a permanent arched masonry bridge), 7 placed either side of the main 
entrance to the enclosure and to the island. Sidewalls and floor were faced with Luna 
marble. 8 As the canal is now filled with murky water (and fish)9 it is not possible to 
see the conical water outlet hole in the outer wall of the canal, towards floor level, 
between the bridges, which was reported and photographed by earlier writers. 
10 The 
canal was from the outset intended for swimming - there are internal steps in the cold 
plunge bath on the island" leading up to the opening in the wall alongside the canal - 
and outside there were five steps down into the canal. 
12 
In the centre is the Island itself, some 24m in diameter, covered with over 20 rooms., 
3 
The columns on the island are fluted Ionic. The bridges met curved passages leading 
to a central peristyle. Between the bridge corridors, in the north part of the Island is a 
curved open court. East and south of the peristyle are two suites, different to each 
other and internally symmetrical. West of the peristyle is certainly a bath suite with a 
furnace. The usage of the east and south suites is not absolutely defined by their 
S As is the equivalent intercolumniation of TM7 on the Island. 
6 MacDonald and Pinto 1995 84 and MacDonald 1993 397 give this number; they are hard to make out 
on some parts of the ring wall. 
7 De Franceschini 1991 189 (and others) favour late antiquity. Other factors (Ueblacker 1985 16 and 
also Kahler 1950 47) suggest an earlier date. The moving parts would have been heavy and awkward to 
manoeuvre with chains or ropes against the weight of the water, and inclined over time to scale up, also 
the tracks in the floor show little sign of use (Ueblacker 1985 16). Hence MacDonald and Pinto 1995 82 
`probably.... in Hadrian's lifetime'. 
8 The statement at Gusman 1904 127 that the walls on the island side were stuccoed and painted red is a 
mystery. 
9 The water also hides the runners for the rotating bridges and such remains of the marble facings as 
modern resurfacing and waterproofing have not covered. 
10 Blondel 1881 65; Gusman 1904 127; photograph showing hole Paribeni Plate 10. 
TM 13a. 
12 Probably wooden steps were later replaced by masonry ones, Ueblacker 1985 19. 
13 MacDonald and Pinto 1995 83 `twenty two well defined spaces'; De Franceschini 1991 TM numbers 
TM7-33 makes 26. 
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architecture - for example TM27 has been interpreted as part of a library, 
14 and a 
triclinium. '5 
The curvature of the Island rarely corresponds to the shape of the walls adjoining its 
edges and some of the smaller odd shaped spaces are used as latrines. 16 One has been 
reconstructed'7 however as a fountain or washbasin (TM23 Fig. 39.1-2), set into the 
curved wall and separated from the canal by a low wall only, rather than a window as 
with the latrines. ' 8 Other small spaces on the edge may have been planted as gardens 
or contained ornaments. 19 
At the centre of the island, a water gutter follows the inward curving sides of the four- 
sided colonnade in the peristyle (Fig. 39.3). This would obviously collect rainwater 
from the surrounding roofs and also any overflow of the central fountain. Although 
there is a modern square outline there now, the original central basin (Fig. 39.4) 
appears to have been an octagonal base. 20 Kahler suggests the fountain was set in a 
four-sided planting basin divided into eight by marble edges? ' 
We know quite a lot about the water systems of the whole structure. The water for the 
canal came from the direction of the Apsidal Hall, entered the canal via a cleaning 
shaft at water level and exited near the main entrance at the bottom as described 
14 Kähler 1950 51. 
15 Salza Prina Ricotti 1992 47 and 2001 129. The one area which is certainly not any sort of area for the 
emperor to recline whether dining or otherwise is the peristyle with the fountain in the middle - 
however Stierlin 1984 148-152 sees not a garden with a fountain but a covered area, a `tholos- 
baldaquin' with a dome functioning as a planetarium, under which the emperor presented himself. 
16 TM17, TM30. 
1' Ueblacker 1985 23 and Beilage 6.1 Brunnennische XIV. However Salza Prina Ricotti 2001 137 
('Pentimenti') interprets these remains as another latrine, whose original design was changed. There are 
differences between this and the other latrines, but on the other hand wash basins were not usually 
provided in this form, and a fountain in this corner does not appear to serve any usual decorative 
purpose - for example to close a particular view. There is no clear answer. 1$ However Ueblacker 1985 18 notes that the wall below the window of the southwest latrine was 
removed so the window reached to the floor. 
19 Blondel 1881 67 and Gusman 1904 129-130 suggest fountains (but there is no evidence of water 
supply other than as specified here); Gusman 1904 also `Alexandrian' vases; Kähler 1950 26,48 
planting basins. Sadly, there does not appear to be any record of precisely where a vase found in 1881 
was found. 
20 Kähler 1950 45, Ueblacker 1985 suggests the octagonal fountains of the Arcaded Triclinium as a 
model. Blondel 188167 and Gusman 1904 128 talk about the remains of a central pedestal with 
conduits. Nothing of this is visible today. 
21 Kähler 1950 45. It is not clear whether there is any particular evidence for this. 
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above. 22 As Ueblacker 1985 points out, this system would have ensured a constant 
flow of clean clear water, leaving the white marble visible. 23 
We can also trace the sewage canal system. The main sewage canal crossed the island 
south north and carried wastewater from the frigidarium of the Heliocaminus Baths. 
The wastewater left the complex via a chamber under the walkway which may also 
have helped regulate the level of the canal24 as necessary. On the island there are a 
number of channels running from the various water features into the sewage canal. 
It is not however clear where the clean water for the Island came from. This was 
needed to operate the fountain(s), fill the baths, flush waste from the latrines and 
ultimately it passed out through these waste channels. 25 One idea is that26 a cistern at a 
higher level, which collected rainwater just outside the ring wall, 27 provided water for 
the central fountain, having crossed the canal somehow. This cistern was topped up as 
necessary by a connection with the reservoir of the Republican fountain room in the 
Residence Quadrangle. 28 However this seems a somewhat cumbersome additional 
arrangement bearing in mind that there was pipework to keep the canal topped up with 
its 700m3 of clean water. A feed off the canal's own supply, taken under the canal, 
seems a much more likely source of fresh water for the island than a complex 
additional arrangement. 
The walls of the island and inner ring wall were substantially or totally marble-faced. 
The columns of the portico were of cipollino and the Island of Chemtou marble. Parts 
of opus sectile floors are preserved on the Island and the entrance hall. There are for 
example imprints in the portico surrounding the central fountain. 29 On the island there 
were entablature friezes of cupids driving chariots, processions of marine animals, 
tritons, and mythological figures. 0 The walkway is paved with mosaic and the alcove 
22 Blondel 1881 67 particularly suggests that the conical outlet incorporated a means of regulating flow 
- of course any kind of covering for an outlet would do that. 23 Ueblacker 1985 28. 
24 Details of these arrangements in Ueblacker 1985 25-28. 
25 Ueblacker 1985 19 only found one lead pipe impression in the whole complex (in the wall of the cold 
bath). 
26 Ueblacker 1985 14 and K thler 1950 53. 
27 Ueblacker 1985 Z1; De Franceschini 1991 TM43, but she does not recognise it as a cistern. 
28 Ueblacker 1985 15 footnote 66. 
29 Guidobaldi 1994 TM9 108 and 110 No. 34. 
30 The scattered remnants of these friezes are gathered together, reconstructed and well illustrated by 
Caprino in Ueblacker 1985 61-84; Abb. 9 85 shows what was where. 
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with finer mosaic. The portico outside the entrance building is also paved with 
mosaic. A vase with lizards and storks in the Museo Nazionale Romano31 comes from 
the Enclosure. 32 
The whole island appears to have been roofed except for the central peristyle and the 
north courtyard. The canal and high walls of the walkway tightly enclosed it and in 
summer it would be a shady place, but bright and airy, lit by many windows. 
Whatever the exact usage of individual rooms their size, number, and the existence of 
the bath suite make it clear that the Island Enclosure was intended as an intimate living 
area, within which the usual daily activities could comfortably be carried out for and 
by a small number of people. 
Date: The in situ brick stamps dated to 117 are among the earliest found at the Villa33 
and the absence of later stamps (other than in restorations) strongly suggests that this 
was one of the earliest new constructions of the Hadrianic Villa. 
Bibliography: Blondel 1881; Gusman 1904 123-131; Kähler 1950 44-54,117-121; 
Ueblacker 1985 particularly 14-15 (Zisterne), 15-16 (Ringkanal, Ablauf), 19 (Treppe 
in der Kanal; 23 (Brunnennische); 25 (Garten); 25-28 (Kanalsystem); De Franceschini 
1991 TM6, TM23, TM33, TM43; Salza Prina Ricotti 1992 46-52; MacDonald 1993; 
MacDonald and Pinto 1995 81-89; Salza Prina Ricotti 1994a 72-77 and 2001 123-138. 
31MNR Inv. 1067. De Franceschini 1991 also includes at 432 a vase with fish, ibis and ducks in the 
Vatican Sala degli Animali, giving Gusman 1904 as her source (echoed by MacDonald and Pinto 1995). 
In fact this ancient fragment was found in the Pantanello ('vase of Peacocks and Fish now in the Museo 
Clementino' - quoted by MacDonald and Pinto 1995 294). It is heavily restored (see discussion in 
Cat. 2 explanatory note). However there is a great similarity in style and content between the ancient 
fragment and the MNR vase. 
32 The red marble faun in the Museo Pio Clementino does not. See Cat. 2 C6. 33 Bloch 1947 121 and 160; Salza Prina Ricotti 1992 46. 
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H7. Fountains on East Terrace adjacent to Residence Figs. 40-42 
Plans and illustrations: Winnefeld 1895 Taf. VII N and VIII N, Abb. 24 N and N; 
Gusman 1904 Fig 92 N' and 103 N'; De Franceschini 1991 Pianta 1 Area 16 and 
Pianta 57; Salza Prina Ricotti 2001 Fig. 68 1 and 2. There is no modem detailed plan 
of this area. 
Dimensions: South 2.7m deep and 2.2m wide, width of channel round 0.35m. North 
similar (so far as can be measured). 
Description: There are two earlier descriptions of waterworks in this area. Gusman 
1904: 1 
A chaque extremite du portique du peristyle Y, dont nous venons de parler, 
coulaient, en N' [sic], des fontaines dont les parois conservent encore leur 
couleur bleue. 
This is Fig. 16 shown in more detail on Fig. 40. 
Canina 1848-56 describes2 the peristyle with rounded corners and then the outer open 
area 
composto di portici aperti con colonne di marmo bigio e con fontane diverse 
per servire ad use di delizia. 
A footnote3 further describes how 
.. furono dal Conte 
Fede pure in tali scavi rinvenuti alcuni labri di fontane the 
dovevano esistere entro gli stessi peristili. 
1 De Franceschini 1991461 repeats but does not enlarge on this. Winnefeld 1895's plan also shows and 
annotates these features but the only description (31) . 'ein nach Osten offenes Gelaß N bildet... '. is at odds with Gusman 1904. 
2 Canina V 175. 
3 Canina V 175 n. 82. 
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The peristyle is to the east of the main Residence complex and is presently overgrown 
and planted with olives. It has rounded corners and its western side comprises a long 
wall articulated with niches (Fig. 41.2). Cramp holes indicate marble facings and 
marble facings suggest that the wall was sheltered from the elements by a portico. 
There is a three-sided space adjacent to each corner. The southern space has blue paint 
on its rear wall (Fig. 41.1) 4 Fitting closely within the room is what appears to be a 
raised base, covered in debris and undergrowth. At the other end, a similar room does 
not have any paint remaining, there is less base extant, and there is a hole in the centre 
lower part of the rear wall which might have some connection with a water supply or 
drainage (Fig. 42). The area behind this hole is not accessible. The south base appears 
to be connected to the rear wall while the north does not but this may be a question of 
earth covering debris which needs excavation to resolve. 
It is interesting that there is a specific reference to finds of decorative fountains in the 
area, but it is not clear how these would have related to the structures seen in these 
rooms. Nor how the bases housed within the rooms worked or how they were intended 
to be seen since they were not actually part of the ambit of the peristyle. These features 
are included within the Catalogue with reservations. 
Date: Probably Hadrianic but bordering on the older parts of the Residence. 
Bibliography: Canina 1848-56 V 175; Gusman 1904 83; De Franceschini 1991 461; 
Salza Prina Ricotti 2001 335-337. 
° Blue paint does not necessarily signify a water feature (for example there is blue paint in the Hall of 
the Cubicles (Hospitalia De Franceschini 1991 HS2). However this is a large area of blue paint which 
seems likely to have covered most of the wall. 
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H8. Fountain stibadium Figs. 43-44 
Plans and illustrations: Penna 1831-36 1 No. 29; Winnefeld 1895 Tafel VII 0, Abb. 
24 0; Gusman 1904 Fig. 103 W; Lugli 1927 Tav. III; Aurigemma 1961 Fig 170; 
Neuerburg 1965 Fig. 93; Letzner 1999 Taf. 135.2; De Franceschini 1991 Pianta 1 Area 
14, Pianta 11 and PI 25 and photo 407; MacDonald and Pinto 1995 Fig. 22. 
Dimensions: External diameter of stibadium l Om. External diameter of whole 
structure 15m; depth from rear to front excluding depth of rear niche 7m. Width of 
central niche 3m and maximum depth 1.5m; width of side niches 1.5m and depth 
0.75m. Height of niches above ground not ascertainable but extrapolating from the 
measurements of Penna 1831-36 the maximum height of the whole building is 9m; the 
height of the central niche is 4m; of the side apsed niches 3m and of the arched niches 
2.25m. Width of external canal 0.4m, width of internal canal similar. Depth of 
stibadium 2m and height 0.4m approximately. 
Description: This feature is within the area Fig. 1 22 and located more specifically by 
Fig. 40. The building consists of a masonry stibadium, now in ruinous condition 
(Fig. 44.3), set inside a semicircular, semi-domed structure with a semicircular canal at 
the rear of the stibadium and large niches piercing the rear wall (Fig. 43.1). A canal 
within the stibadium is just visible (Fig. 44.4). The semi-dome springs just above the 
tallest niche, and survives at the rear (Fig. 43.2). The front part has fallen. 
The centre back niche is the largest. On each side of it are alternating arched (2) and 
apsidal niches (1) - seven niches then in total of which those at far left and right are 
now substantially destroyed. The apsidal niches appear taller than the arched niches 
but the picture is confused by the destruction of the floors of the apsidal niches and the 
steps in the lower parts of the arched niches - originally the niche heights apart from 
the central niche would probably have been the same. The niches have narrow gaps 
between them. 
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Accounts of whether water ran from each or only some of the niches vary' and 
restoration now makes original details difficult to see - possibly there are pipe holes in 
the two niches either side of the central niche (for example Fig. 44.1) - but not the 
central niche itself. The steps in the arched niches (Fig. 44.2) also suggest water there. 
Penna 1831-36 I No. 29 and Winnefeld 1895, only, reference water running down steps 
into the canal and Penna clearly shows steps all the way round, which does not appear 
to be correct. 
Since the whole building faces north, and is open, it is usually assumed that it was a 
summer dining room. 2 There are no adjacent latrines. 
The view from here must surely have been into some kind of garden, the area in front 
is now relatively clear but has not been thoroughly examined in modern times. The 
rooms on the opposite side of the area, some 60m away, were closed. The limited 
investigation into the area so far seems only to have established that there was no pool 
filling in the semicircle or extending from it (as there was for example in front of the 
stibadium of the Scenic Triclinium) 3 Winnefeld 1895 saw the rectangular area 
immediately in front of the semicircle as a broad but shallow entrance area with some 
sort of columnar decoration. 4 
The external canal was lined with white marble 5 There are no signs of clamps for 
marble facings within the building inside and so it must have been plastered and 
painted. Paint remains in the apse of the second niche left. 
The central niche is so much larger (Fig. 43.2) that it must have contained an object of 
exceptional interest - though not of course wholly visible to the reclining diners. The 
niches are all large and deep enough to take some form of statuary - possible with a 
fountain function. The existence of the canal seems to make it more likely that water 
poured from all niches, or possibly from all niches except the middle one which would 
Penna says the two arched niches either side of the central niche; Winnefeld 1895 thinks more than one 
but apparently not all; Aurigemma says all niches; Neuerburg 1965 some; De Franceschini 1991 all 
except the central niche, similarly Salza Prina Ricotti 2001203. 
2 For example Gusman 1904, Aurigemma 1961, Neuerburg 1965. 
' Jashemski 1987 151; De Franceschini 1991 110. 
° Winnefeld 1895 91. Not visible today. 
s Neuerburg 1965 and Guidobaldi 1994 PA58 77; however De Franceschini 1991 says no marble 
remains. I saw fragments on the stibadium but not the canal itself, but there is a lot of debris in it. 
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then take the pre-eminent statuary. The fountain fixtures in the other niches may have 
been simple masks; alternatively water may simply have ebbed from under statuary. 
Date: Neuerburg 1965 detects three closely contemporaneous (undated) second- 
century building phases and a fourth, much later. Bloch put the structure into his first 
phase 118-125. Salza Prina Ricotti 1992, revising many of Bloch's attributions, dates 
125-138, but Salza Prina Ricotti 2001 Fig. 48 121-125. 
Bibliography: Penna 1831-36 I No. 29; 7 Winnefeld 1895 90-91; Aurigemma 1961 
164-166; Neuerburg 1965 Cat. 195; Letzner 1999 Cat. 382; De Franceschini 1991 P125. 
6 Bloch 1947 162. 
' Penna, having identified correctly that Ligorio and Contini 1751 and Piranesi F 1781 both wrongly 
interpreted the structure as circular, himself proceeds to misidentify it as the dramatic backdrop for a 
fishpond. 
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H9. Fountain room on north side of Residence Figs 40 and 45 
Plans and illustrations: Winnefeld 1895 Taf. VIII Room T and Abb. 24; Gusman 1904 
Fig. 92 Room L; Lugli 1927 Tav. III G; Neuerburg 1965 Fig 64; Letzner 1999 Fig 
45.1; De Franceschini 1991 Pianta 1 Area 14 and Pianta 11 PI 78. No detailed plan of 
the room exists. 
Dimensions: Room width approximately 7.7m and maximum depth 11 m. The walls 
are not preserved above waist height. 
Description: This is a rectangular chamber with a curved rear wall located in the 
Residence shown on Fig. 1 at 22. The side facing southeast opens for virtually its full 
width onto the (unexplored) open area in front (Fig. 40 T). There is a door on each 
adjoining wall just inside, leading to two identical flanking rooms also opening onto 
the open area (S). 
In the centre of the curved rear wall is a niche with a blocked up hole for a water pipe 
(Fig. 45.3 from rear). ' It is not clear how such a water feature would have worked and 
where the wastewater would have gone, there is no record that the floor has ever been 
cleared. There may be the remains of shallow steps leading from the bottom of the 
niche (Fig. 45.2). At the rear of each side wall of the fountain room, just by the corner 
openings, is a curved niche, barely visible today. At the rear corners of the room, 
openings lead into matching latrines and through to two more matching rooms. These 
in turn have access to the flanking front rooms. Thus there is a symmetrical grouping 
of 5 rooms and 2 latrines (plan Fig. 40). 
There are accounts of signs of marble walling and flooring, possibly no longer extant 3 
Opus sectile is recorded for the two flanking rooms at the front. 
The orientation (facing south-east), and the single latrines, have led some authors to 
identify the room as a winter triclinium5 possibly for the Emperor's private apartment. 
Neuerburg 1965 - the only sign today is from the rear. 
Z Maybe cubicula (Salza Prina Ricotti 2001 203). 
3 Neuerburg 1965 reports signs of a marble 'rivestimento'; Winnefeld 1895 reports traces of flooring 
and skirting; Nothing is presently visible but the floor is not cleared. Guidoba'di 1994 is therefore 
noncommittal. 
4 Guidobaldi 1994 rooms PA81A and B. 
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Date: This is not a part of the Villa which has been much discussed by modem writers 
and there is little physical evidence to push it into one Hadrianic period rather than 
another. 6 
Bibliography: Winnefeld 1895 93; Neuerburg 1965 Cat. 194; Letzner 1999 Cat. 128; 
MacDonald and Pinto 1995 35; Salza Prina Ricotti 2001 203. 
s For example Winnefeld 1895 93 and Gusman 1904 8, though Winnefeld says the room could equally 
well have served some other purpose. Lugli 1927 184 curiously says the orientation makes it a summer 
triclinium and Salza Prina Ricotti 2001 203 also sees the suite, despite the orientation, as for summer 
use. 
6 Lettner 1999 118-125 - no reason given but possibly because it has been argued that the areas adjacent 
to the Republican Villa were the first to be `improved' for Hadrian's use; however Salza Prina Ricotti 
1992 dates the development of most of this area to 125-138, pursuing a different developmental theory. 
Salza Prina Ricotti 2001 offers no specific date. 
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H10. Arcaded Triclinium (Three Exedra Building) Figs. 46-50 
Plans and illustrations: ' Chillman 1924 Plates 50-56; Kähler 1950 Tafel 8-10; Bek 
1980 Figs. 93 and 94; Salza Prina Ricotti 1987 Figs 21 and 28; Giubilei 1990 Figs 1,4, 
5; De Franceschini 1991 Pianta 1 Area 30, Pianta 22 and 72; MacDonald and Pinto 
1995 plan area 23 and Figs. 125-131. 
Dimensions: 
TE12 (north) - room dimensions 20.2 x 11.0m, for fountain dimensions see below. 
TE15 (east) - floor basin 2.5 x 2.5m 
TE12 (south) - restored height of west (better preserved) octagonal fountain 1.06m, 
diameter top basin 1.22m and depth 0.07m, diameter of receiving basin 2.05m 
TE7 (west) - floor basin 2.0 x 1.8m 
Description: The Arcaded Triclinium group occupies the corner (Fig. 1 23) between 
the East West Terrace (long axis east-west) and the Stadium Garden (long axis north- 
south). Its own longest axis runs east-west (Figs. 47.1 and 2 for views each way). 
Adjacent to the East West Terrace there are four semi-open rooms grouped round a 
central rectangular room Fig. 46 5, (hereafter called the fountain suite). To the east a 
further suite of seven rooms (hereafter the seven-room suite, Fig. 46 21-27) abuts the 
Stadium Garden and had a large rectangular terrace at first floor level. 
The pavement level of the fountain suite is about 37cm above the level of the East 
West Terrace. The ground drops away to the west so there is a difference of almost a 
metre between the floor of the west room and the terrace outside. The open areas of the 
four semi-open rooms are about 20cm below their surrounding colonnades. These 
four rooms have similar features but they are not the same. 
Chillman seems to have been the first to completely clear the site enabling a full plan to be made. 
However burial cannot explain for example Piranesi F 1781's Plate II depiction of stairs from the south 
room, and a pair of rooms flanking the west room, where only one exists. 
2 All TE references are to De Franceschini 1991 Pianta 22/72; her numbering is used on Fig. 46. 3 Giubilei 1990 53 also suggests walkways at first floor level leading from the terrace around the upper 
part of the fountain suite. This can neither be proved nor disproved but there is no direct evidence for it, 
and in particular, no evidence of staircases from the Arcaded Triclinium. It is not clear why such upper 
narrow walkways would have been particularly necessary or desirable and they could not provide a 
complete circuit at first floor level. 
4 All level measurements Chillman 1924 107. 
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The seven-room suite is a little higher than the fountain suite but still almost 60cm 
below the level of the Stadium Garden. The lateral colonnades flanking the seven- 
room suite, which give access to the Garden, are at the same level as the Garden. 
s This suite was heated. Neither the central room nor the entire eastern seven-room 
suite contains any water features. 
Room TE1 (Fig. 46 1), the north area of the fountain suite, is the only rectangular open 
room. It immediately adjoins the East West Terrace from which it is separated by a 
colonnade. The corridor to its east gave access to TE1 and to the east room, TE15; the 
corridor to its west gave access to TE1 and to the west room, TE7. The east corridor 
also gave access to the colonnade running alongside the seven room suite and thus to 
the Stadium Garden. 
The columns between this room and the central room are pavonazzetto (like others in 
the central room) and would probably have had the elaborate dolphin capitals used in 
the central room. The columns on the other sides are cipollino; the capitals survive 
only in fragments. 
The room is taken up almost entirely by fountain and basin (Fig. 48). Opinions vary as 
to whether it was possible to walk within the room, or whether the visitor was intended 
only to view it from the corridors either side, and from the central room. 7 The border 
between the room and the East West Terrace colonnade is too badly destroyed to 
indicate whether it was designed as a low barrier but, if correctly restored, there were 
parapets between the side colonnades and the interior of TE1. There is sufficient 
though not generous space round the fountain for a walkway. The fountain has a clear 
raised edge to its immediate containment basin (Fig. 48) and there would be no point to 
this if the surrounding area were also filled with water. Finally the pedestals standing 
around the room (admittedly a later addition, see below) would be standing in water if 
the whole floor area were covered in water. On balance it seems most probable that 
there was a walkway around the fountain. 
s The fountain suite may also have been heated - see Chillman 1924 110 - although if there were under floor heating one would expect to see some areas of collapse after 1900 years. 6 Illustrated Aurigemma 1961 Fig 52. 
Giubilei 1990 48 (also Aurigemma 1961 75 `ambulacro') thinks there was a walkway round the 
fountain though as she points out the statue bases reduced its width at points to 1.4m. Kahler 1950 57 
and Chillman 1924 105 think the outer area was a basin not a walkway. 
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This outer walkway was at most 2m wide but interrupted as indicated by twelve 
pedestals (added after the facing of the outer walls with cipollino had been 
8 completed). The edge of the fountain containment basin then rose about 30cm from 
floor level and dropped about 45cm within. There are fragments of white marble here 
(for example Fig. 48.2) and probably the whole thing was faced with white marble .9 
Rising up from the inner basin is the rectangular block with two fairly small and 
shallow steps surmounted by a tapering block about 3.7m wide, 12.2m long and lm 
high. 1° 
Chillman gives a very brief description of the evidence for water supply in which he 
concludes that supply/drainage ran east-west (some sort of channel is still early visible 
at the west end, Fig. 48.1), and that the fountain had numerous small jets. ' 1 He appears 
to have seen archaeological evidence for 12 jets around the base of the core, and three 
in the top, but the restoration of the jets as seahorses spouting outwards, and a planted 
basin in the top, is conjectural. 12 
Room TE15 is the east area with pool and is semicircular with a rectangular extension 
towards the main room (Fig. 46). An arched roofed colonnade surrounds the curved 
edge. The colonnades of all three semicircular rooms have similar features: granite 
columns (whose number and precise arrangement vary according to whether there is a 
door at the rear); a water channel at the foot of the columns (Fig. 49.1); marble 
panelling on the walls; possible stucco or mosaic ceiling decoration. 13 The channels 
are typical of the shallow gutters surrounding Roman peristyle gardens, used to collect 
8 Seven plinths are visible today. Paribeni 1922 235 talks about twelve `basi di statue' 60 x 60cm. In 
my view he probably meant the fixed plinths/pedestals still visible, not, as De Franceschini 1991 207 
believes, twelve different statue bases all presently lost. Kähler 1950 does not actually show the plinths 
on his plans. 
9 Chillman 1924 Plate 50 shows pavonazzetto for the walkway but the text says `The fountain 0 and the 
fountain basins were constructed of light marbles'. De Franceschini 1991 502 says pavonazzetto facing 
for the `vasca fontana' but her Pianta 22 and TE1 says white marble and does not mention pavonazzetto. 
Giubilei 1990 only mentions white marble. I could only see white marble. 10 The suggestion at Paribeni 1922 235 that there must have been sculpture on top of the fountain seems 
unlikely. The surrounding columns and height of the platform would have considerably obstructed any 
view of it. 
" Chillman 1924 111. The central block has been heavily restored (1931) and it is impossible to assess 
the significance of several current holes in its surface. The definition on Chillman's pre-restoration 
photo at Plate 51 is too poor to help and the original drawings do not appear to have been preserved. 2 Chillman 1924 119 and Plate 54.2. 
13 Chillman 1924 112. 
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and drain water running off the roofs. There is no evidence here that they had a 
continuous water supply, attractive though that might have been. 14 
This room gives access to the seven-room suite by a wide door and two smaller doors 
in the rear wall. This rear wall also contains 2 large semicircular niches (raised about 
20cm above the floor, 2.5m deep and 3.5m wide) with bases for decorative objects and 
fragmentary traces of mosaic. 15 In the floor of the semicircular open area is a square 
water basin (Fig. 47.1) faced apparently with marble' 6- larger than the similar basin in 
the west room (Fig. 47.2). The east room is separated from the central room by a wall 
with a door and two windows. 
Room TE12 is the south area and is a slightly extended semicircle in shape (Fig. 46). 
The features of its colonnade are similar to TE15 except that it has a solid rear wall. '7 
The guttering is exceptionally well preserved and it is evident from the low parapet 
baluster between the column bases that the visitor was intended to look at the open 
area only, not walk in it (Fig. 49.1). 
In the open area stand two octagonal raised shallow fountains in shallow octagonal 
basins (Fig. 49.2). The west fountain (Fig. 50) is the better preserved though clearly its 
height has been reconstructed and the basins survive only in fragments. The brick 
cores show central water inlet and side water outlet channels. The sharp raised lip of 
the upper basin confirms that the water was not intended to overflow. The remaining 
fragments of the top basin and lip and lower basin are white marble but the brick core 
preserves cipollino facing fragments. ' 8 
The wall separating this area from the central hall has a window in front of each 
fountain, beginning about 1.12m above floor level. The window wall contains an 
14 Jashemski 1979-1993 II reports similar channels around most Pompeii gardens. There are other 
examples in the Villa - for example portions remain around the Residence Quadrangle, alongside the 
courtyard in front of Cat. 1 R6, and in the central peristyle of the Island Enclosure (Cat. l H8). 
MacDonald and Pinto 1995 106 appears to see the channels here as a more deliberate decorative feature 
though. 
's Sear 1977 Cat. 100. 
16 Nothing visible today - De Franceschini 1991 502 white; Chillman 1924 113 says both square basins 
were pavonazzetto; I could not see any evidence and pavonazzetto would be very unusual - fragments 
may have come from elsewhere. 
"Though as Giubilei 1990 50 points out we cannot be absolutely sure there were no windows as only 
the lower part of the walls is extant. 
18 Giubilei 1990 51 says the lower basins are white marble and cipollino, which is puzzling. 
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apsed niche, which protrudes from the central room into the fountain room, and part of 
the niche vault has actually fallen to the floor there. The niche is about 1.2m above 
floor level. It appears that only the top basin and fountain jet would be seen through 
the windows. 
Finally TO is the other area with pool and is similar to TE15 (Fig. 46). The features of 
its colonnade are similar to TE15 except that the rear wall has a wide (3.6m) door 
leading to a short flight of steps down to the terrace outside, 1m below. Each side of it 
there are 2 large windows, and at each end is a door, one leading to a path to the East 
West Terrace and the other to a room between the west and south rooms. In the floor 
of the semicircular open area is a rectangular water basin (Fig. 47.2), again with no 
visible remnants of what must have been a marble facing. It is smaller than the one in 
TE15, and not square. 19 TE7 is separated from the central room in a similar way to 
TE15, by a wall with a door and two windows. 
Chillman shows no water supply details for the south room TE 12. He shows a 
channel crossing the east room TE15, broadly south-north, doglegging through the 
north room east-west, exiting and appearing to connect with a channel which has 
crossed the west room TE 7, again south-north. 
° 
Chillman also describes, without being specific as to location, finding pieces of 
statues, urn, and the marble base of a carved waterfowl2 .1 Paribeni describes finds of 
three statues (two Minervas and a dancer Fig. 117) possibly linked to the statue bases. 
2 
Within the complex considerable traces remain of rich opus sectile floors, including, 
for example, the remains of similar designs in the annular porticoes bordering TE7,12 
and 15.23 No mosaic flooring has been found within the main areas. 
24 
19 Giubilei 1990 49 says the basins are `gemelli' but as her own plan shows, they are a different size and 
shape. 
20 113 and Plate L. 
21 116. See Cat. 2 C8 for further discussion. 
22 Paribeni 1922 235 and 238 - it is not clear where exactly they were found. 
23 Guidobaldi 1994 rooms TE3A, B, C. 
24 Except on the floor fallen from the terrace above the seven room suite, and mosaic in a service 
passage leading to the East West terrace TE4. For detailed descriptions of the pavements see 
Chillman 
1924 and Giubilei 1990, passim. 
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There is a large pavonazzetto slab 1.45 x 2.35m in the middle of the central room 
floor. 25 
Most modem plans26 show a slight (less than 2 degrees), but visible, deviation from 
strict orthogonality. The simplest way to illustrate this is to look at the north and south 
walls of the central room. They are not parallel and the effect is that the west wall is 
8cm longer than the east. There are other deviations from strictly right-angled axes. 7 
Why is the building slightly askew? If we rule out accident, the building's internal 
deviations from strict orthogonality must surely be explained by the choice of a 
particular means of reconciling the differing orientations of adjoining buildings 28 This 
is a recurring theme at the Villa and different means were adopted in different places. 29 
Other notable physical features of this lavish and complex structure are mentioned 
briefly here and discussed in more detail at 7.2. All the entrances are discreet and low 
key. On entering from the Angled Terrace (into Fig 46 9), doors and windows line up 
and give a view into, and through, the Stadium Garden, a distance of some 100m. 
Directly lit areas alternate with more shadowy rooms. And obviously the view worked 
in reverse too (Fig. 47.1 and 2). On the other hand it was not possible to walk, or not 
possible to walk easily, exactly where the eye led. The visitor was not intended to 
cross the west and east gardens, but rather to follow the colonnades round them 30 
25 See 7.2.2 for discussion about the issues raised by this slab. 
26 However De Franceschini 1991 does not show the deviation for reasons to do with the computer 
generation of her plans 503. Paribeni 1922 Fig 2 also does not show the deviation, although it is an 
excavation report. Chillman appears to have been the first to identify and measure it. 
27 Chillman 1924 106; Kähler 1950 55ff. 
28 Although there is a range of views on the order in which adjacent structures were constructed. See for 
example the detailed exploration of the construction of the Arcaded Triclinium complex by Kähler 1950 
55-64 and Giubilei 1990 54. De Franceschini 1991 503 is surely wrong to suggest that the deviation is 
to give people entering from the East West Terrace a better view of the statue in the niche in the central 
room. The deviation is tiny, and, because of the blocking effect of the north room fountain, this statue 
would not in any event have been properly visible until people were inside the central room. 
29 For example the misalignment of Fountain Court East and West with the Residence Quadrangle, and 
the Fountain Court Terrace Wall; the Quadropuricus adjoining the Small Baths but not aligned with 
them. 
30 Notwithstanding the suggestion of walkways made by the restoration of the gardens at Chillman 1924 
restoration Plate 53. If the visitor wanted to walk straight ahead on entry, he would have to step up, then 
down, to pass through the colonnade stepping over the low parapet, then hop over the water channel and 
dogleg round the fountain basin. He could then walk straight across the central room but would 
have to 
reverse the awkward process on reaching the east room. 
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Kähler suggests31 the reason the east basin is larger than the west, and the doorway to 
the seven room suite is larger than the doorway to the Angled Terrace, is that these 
differences between west and east rooms correct the diminishing effect of the view 
looking from west to east. They do not of course help with the east to west view. 
Again, this suggests the west to east view was the important one. 
The fountain suite does not have symmetrical features about its east-west axis though 
it does, broadly, about the transverse axis. The visitor crossing the central room would 
see different views left and right and so would a person reclining in an east west 
direction. All this may have a bearing on usage. 
Finally, the fountain suite and the seven-room suite are both materially lavish but 
architecturally very different. The fountain room suite is rich in water features of 
different designs, in colonnades, open air, and contrasts of light and shade. There are 
relaxations of exact symmetry. The seven-room suite is a much more sober, strictly 
symmetrical structure, with limited passage of light and air, smaller rooms, and few 
columnar features. 
Date: Brickstamps found in situ are not precisely datable. 2 Salza Prina Ricotti 1992 
gives 122-125; Kähler gives a detailed analysis of building phases 3S without ascribing 
dates. 
Bibliography: Penna 1831-36 II No. 68; Paribeni 1922 234-238; Chillman 1924 
passim; Salza Prina Ricotti 1987 178-179; Kähler 1950 55-64,122-128; Giubilei 1990 
passim; De Franceschini 1991 TE1, TE7, TE12, TE15; 498-504; MacDonald and Pinto 
1995 103-108. 
31 Kähler 1950 127. 
32 Bloch 1947 129. 
33 Summary Kahler 1950 64. 
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H11. Peristyle Pool Building (Quadroportico con Peschiera) Figs. 51-54 
Plans and illustrations: Penna 1831-36 I No. 47; Winnefeld 1895 Tafel X1 U; 1 
Gusman 1904 Fig 275 and 276; Paribeni 1930 Plate 28; Giuliani 1988 130-133; De 
Franceschini 1991 Pianta 1 Area 32, Pianta 24 and 25 (Area PE 37), cross section 519, 
photo 522; MacDonald and Pinto 1995 Figs 85,86. . 
Dimensions: Pool 28 x 10.5m; depth estimated 1.5m. Immediately surrounded by a 
3.75m wide border, some 1.7m lower than top edge of pool, taking total size of pool 
area and its immediate surroundings to 38.75 x 19.25m. . Niches in pool walls not 
accessible. 
Description: The pool complex is at Fig. 1 27 and on the top floor shown at Fig. 51.3. 
The pool is raised above the level of the surrounding `ground level'(Fig. 53.1 inter 
alia). The exterior walls of the rectangular pool are decorated with three niches (two 
rectangular and one curved) at the short ends and nine, again alternate, along each long 
side, beginning with curved at the corners. The niches are open at the top. There are 
fragments of white marble in the angle between the surrounding floor and the wall of 
the pool (Fig. 54.3). 
The interior of the basin was apparently rectangular with no irregularities. Gusman 
reports and represents a concrete lining, a conduit visible in one wall, and at the 
bottom of the basin a water regulation device. 2 The lining is quite smooth and there is 
no suggestion here or elsewhere of any sign of marble facings3 so it may have been 
painted. 
The pool is set within a major building complex (Figs. 51 and 52, Fig. 62.1 for the 
bottom floor viewed from the Stadium Garden). The lowest level (Fig. 5 1.1 and 
`Terrapieno' Fig. 52) consists of a row of rooms overlooking the Stadium Garden but 
about 1.8m above it. The next floor (Fig. 51.2 and `Cryptoportico' Fig. 52) covers a 
' Winnefeld 1895 130n. 3 has taken his measurements from Penna 1831-36. 
2 The meaning is unclear; a device to manage the normal water level would normally function by an 
overflow opening at the top of a wall. 
3 Gusman 1904 191. His Figs. 275 and 276 clearly show the lining but not the other features unless the 
conduit is what appears to be a hole in one of the long walls. 
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similar area and extends over an earth-filled terrace reaching a further 50m to the west. 
Part of this supports our pool at the next level. A semi-interred cryptoporticus runs 
round the far western part of this extension and is brightly lit by 40 wells above eye 
level (Fig. 54.2). Stairs and a corridor link this cryptoporticus to the rooms on the 
lower floor, but not apparently to the set of rooms on the middle floor. These are low 
ceilinged and appear to have had purely service functions. 
On the top floor (Fig. 51.3 and `Peschiera' level Fig. 52) there is a suite of rooms 
occupying a similar area to the rooms on the middle and ground floor, which extends 
over the middle floor terrace. These rooms were heated. The roof of the 
cryptoporticus forms the floor of a covered quadroporticus at top level. This covered 
walkway is accessible from the rooms on the top floor and also by stairs from the south 
end of the cryptoporticus. 
The pool in its courtyard is in the centre of the quadroporticus, but at a lower level, 
intermediate between the level of the cryptoporticus and the quadroporticus (Fig. 53.1 
and 54.1). The water level of the pool, and thus the top of its niches, is a little below 
the level of the quadroporticus. The light wells of the cryptoporticus surround the pool 
courtyard but the pool and its niches cannot be seen from the cryptoporticus. There are 
conflicting opinions on whether there was permanent step access from the covered 
walkway to the uncovered perimeter of the pool and its mosaic pavement. There are 
now no unequivocal signs of any masonry stairs but it seems to me very probable that 
there was access giving people walking round a direct view of whatever was in the 
niched edges. 
The path round the pool was paved with white mosaic partly preserved and there is a 
surface drainage channel running round the perimeter (Fig. 53.2). The upper walkway 
has opus sectile imprints. 5 There are marble fragments in one niche of the pool and 
4 De Franceschini 1991 234 and 520 says no; MacDonald and Pinto 1995 75 yes. Gusman 1904 
suggests a wooden staircase since disappeared. Penna shows and mentions a stair substituting one of the 
buttresses between the cryptoporticus windows towards the northwest corner, this has totally 
disappeared today, but any traces may have been the victim of restoration. At three of the four corners 
masonry (much restored) seems to protrude into the uncovered petimeter (just visible Fig. 53.2). 
Possibly these apparently non-structural protrusions were originally discreet steps down. 
s Guidobaldi 1994 136 and 141. 
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signs of facing to the walls (Fig. 54.3). The rooms on the upper floor were richly 
decorated and had fine views (Fig. 32.1 for the view to the East West Terrace). 6 
There are no clear archaeological clues as to the use of this pool - no steps indicating a 
swimming pool (in fact because of the raised level steps would be needed up and over 
the side of the pool); no evidence of fish-keeping. The external niches of the pools, 
which I believe have their ancient form, may have had a structural purpose. 7 As the 
pool was essentially an elevated tank, the niched construction may have served to 
buttress the containing wall against the outward thrust of the water -a more decorative 
alternative to a simple and thick containing wall. Other ideas about the niches and the 
role of the pool are discussed at 5.1.8. 
Date: There are brick stamps from the top floor of the building datable to 123 and 
126.8 Recent writers who have expressed an opinion as to date believe that the covered 
walkway and pool were added after the rest of the block but the whole thing falls into 
the later phases of the Villa. 9 De Franceschini 1991 cites the double wall between 
colonnade and upper rooms as evidence of an afterthought or design addition. 
'° 
Bibliography: Penna 1831-36 I No. 47; Gusman 1904 190-191; Salza Prina Ricotti 
1973b 223-225; De Franceschini 1991 PE 37 and surrounding areas; MacDonald and 
Pinto 1995 75-76. 
6 De Franceschini 1991 520. 
1 De Franceschini 1991 234 says that the niched walls are entirely modern and it is certainly true that 
there has been a lot of restoration (see also 513), no doubt associated with the desire to fill the pool, 
though presently (July 2002) it is again empty. However the illustrations of Penna 1831-36 I No. 47 and 
Gusman 1904, the photograph of Paribeni and other photos from the early twentieth century (archive of 
the Deutsches Archäologisches Institut in Rome Box 652/2) show that prior to clearance and restoration 
the shape of the niches was the same; the height - though the top edge was more ragged - was similar, 
and each niche was similar. It is possible that the original height of the pool wall was higher (so that the 
present truncated niches were taller), but that at some point it was uniformly part demolished, to an even 
height. However, if this was the original design, the walls of the pool would have risen above the level 
of the quadroporticus walkway and obstructed the view across, also making the water less visible even 
too and on balance the truncated niches seem likely to reflect the original design. 
$ Bloch 1947 128-129. 
9 Salza Prina Ricotti 1992 Fig 21 and Salza Prina Ricotti 1994a plan of Villa 66-67 appears to be 





H12. Stadium Garden Figs. 55-63 
Plans and illustrations: ' Hoffmann 1980 Taf. 28.3,29.2,30.1-3,33,42,43,45,47.2, 
59, Beilage 1,6A, 25,29,33,34; Salza Prina Ricotti 1987 Figs. 21-28; De 
Franceschini 1991 Pianta 1 Area 31, Pianta 27 and 73, photographs on p 507 and 509; 
Letzner 1999 Taf. 100; MacDonald and Pinto 1995 plan area 28 and Fig 87. 
Dimensions: The long axis of the whole complex is approximately 140m and the short 
axis 38m. In the south sector, the semicircular basin fountain has a diameter of 24.4m, 
the semicircular pool a diameter of 12m. The barrel-vaulted room is about 2m wide 
and deep and 2.5m high at its highest (including the sunken basin). In the north sector 
the six fountain bases have a width of about Im, height unknown. The square pool 
measures 4m x 4m. The canal is 15.5 x 2. Om and 0.2m deep. 
Description: Located at Fig. 128, the hairpin shape of this structure (Fig. 55 and 56.1) 
has been recognised for many years, hence the traditional name, but it has only been 3 
thoroughly excavated and explored in the last fifty years. The long axis runs north- 
south. At the north, straight end it adjoins the East West Terrace. At the south, curved 
end, it abuts the Small Baths but there is no connection. The central sector adjoins the 
Arcaded Triclinium and its seven-room suite to the east, and the bottom floor of the 
Peristyle Pool Building to the west. 
There are three distinct architectural segments (Fig. 55 and 56). The north sector 
comprises a suite of rooms (including a single latrine) opening onto a long space with 
side colonnades. Immediately in front of the suite is a canal (NS 10)4 with planting 
beds either side. Beyond that is a building, with a pool. (NS12) and statue bases 
within, and 6 block fountains outside. 
The central sector does not have side colonnades, instead it has transverse column 
screens, which in effect partition it from the north and south sectors. There is much 
' Lavishly illustrated in Hoffmann 1980 particularly. References here limited to good accessible general 
illustrations and those of interest for particular points. 
2 In some literature the idea that these were planting basins appears to have crept in: Farrar 1998 54 
`three large tubs' (each side); Purcell 1996 141 hexagonal basins or tubs. From Hoffmann's description, 
there is not much doubt that they were fountains. 
3 For example Piranesi F 1781 Plate 2 `Stadio'. 
4 All NS references are to De Franceschini 1991 whose numbering is used on Fig. 55. 
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dispute about what was contained within the space created, whether a reflecting pool 
or an open area in which entertainments were staged. 5 
To the east of the central sector there is a suite of rooms (see Fig. 55) 1.8m higher 
which are structurally the lowest floor of the Peristyle Pool Building but open out onto 
the Stadium Garden. From these there was a view down, across the central part of the 
Stadium Garden, into, and through the Arcaded Triclinium, a distance of some 100m. 
The south sector terminates in a cavea-shaped fountain (NS20) built partly into rising 
ground. This curves round a semicircular pool (NS 19). A small barrel-vaulted room 
(NS21) with its own water supply is built into the basin at centre ground level. 
Between this and the central sector is a large airy building with no water features (the 
south hall). It takes up most of the space within the walls but there is a walkway round 
it and running along the sides of the walkway about 1.5m above ground are narrow 
(0.7m) canals leading from the basin fountain (NS 18). 
Although there are clear, lengthy and carefully conceived views along the north-south 
(Fig. 56.2 and 3) and east-west axes (Fig. 61.2) it was not, in fact, possible to walk the 
full length of those axes because of intermediate walls or water. Nor was it possible to 
take a direct route the length of the Stadium Garden along a side colonnade, because 
the north sector was slightly wider than the south sector and getting from one to the 
other required zigzagging through the intermediate central sector. 
In the north sector, the canal (Fig. 63) running between planting beds (all elements cut 
into the tufa) was lined with opus signinum and white marble (some remains). There 
was evidence that there were water spouts on the long edges of the pool. 6 A drop of 
0.11 m in the level of the floor south-north ensured the continuous flow of water 
through and at the north end there were pipes for normal overflow and complete 
emptying of the channel. The planting beds had verde antico facings on their outer 
sides.? Beyond the canal stood some sort of structure (the north hall) but the state of 
the walls makes the roofing hard to reconstruct with certainty. Inside, towards the 
north end, was a square pool, probably with a central fountain, though there is no 
s The archaeological facts are discussed below. Arguments which draw strength from other aspects of 
the building are discussed at 7.3.2. 
6 Hoffmann 1980 19, all covered by restoration now. 
7 Reported by Hoffmann 1980 18, not now visible. 
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absolute evidence of this, nor is there any evidence of marble facings. 8 A 
corresponding opening in the roof is suggested. Outside, lined up with window 
openings, and alternating with pedestals inside were 6 polygonal9 fountain bases faced 
with Luna marble (Fig. 62.2). 10 The remains are only a few centimetres high; they 
probably stood in basins to catch any overflow. Impressions of the supply pipes, and 
the channels for carrying the wastewater away, are visible. " The tufa areas between 
the surrounding colonnades and the built structures in the middle of the north sector 
were originally covered with a layer of red earth. 12 
The canal providing the water supply for these features in the north sector came from 
the Peristyle Pool Building and the water supply was under pressure. It arrived at an 
underground basin at the southeast corner of the north sector. From here two canals 
ran to feed the six heptagonal fountains, the square basin and the canal. It drained out 
towards the East West Terrace via the northwest comer. 13 
In the central area (Fig. 55 15) Hoffmann14 suggested a large, shallow pool, almost 
filling the space between the transverse colonnades. Taking into account the closeness 
of its edges to walls, and to four large statue pedestals on the east side, this would have 
made crossing from south to north distinctly awkward without getting wet. His 
interpretation is probably incorrect15 on the following archaeological grounds. 16 First, 
there is no hydraulic evidence for a water-filled basin other than holes and drains 
which may be no more than what was needed to keep an open court clear of rainwater 
puddles. Second, although there is no evidence of exactly how this area was paved the 
gap between the its bare tufa and the pavement of the surrounding areas is only 10cm. 
If one makes the reasonable assumption that the tufa was levelled up and had a mosaic 
or marble floor laid on it, the level of the central sector would be practically the same 
S This is very difficult to see now - Hoffmann 1980 Tafel 25.3 gives a clear excavated view. Hoffmann 
1980 16 suggests mosaic but that would be very unusual among Villa pools. 
9 These are scarcely visible at ground level now (Hoffmann 1980 Taf. 28.6,29.2,30.1-3). De 
Franceschini 1991221 NS12 says hexagonal and Salza Prina Ricotti 1987 179 octagonal, Hoffman 
heptagonal. 
10 Hoffmann 1980 54 for fragment of Luna marble upper basin. 
" Hoffmann 1980 Taf. 30.3. 
12 Salza Prina Ricotti 2001 357. 
13 Hoffmann 1980 32-33. 
14 Hoffmann 1980 14,33,35. 
" Principally set out by Salza Prina Ricotti. Others such as MacDonald and Pinto 1995 77, Ehrlich 
1989 167, accept the interpretation. 
16 Other counter arguments to Hoffmann's arguments, based on interpretations of usage of the whole 
complex are dealt with at 7.3.2. 
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as the surrounding area. Any pool on top of such a surface would be no more than a 
thin skin of water, whose depth was difficult to regulate and in the heat of the summer 
in constant danger of drying up. A mosaic covering seems much more probable. '7 
In the south sector, the cavea fountain (Fig. 55 19-21) has a number of different 
elements (Figs. 57-8). The upper part of the basin seems to have descended in uniform 
steps all the way round. Then it divided into eight wedge-shaped water cascades with 
five sloping steps, alternating with nine planting basins each descending in three steps. 
The structure was cut from the reddish tufa, supplemented by masonry as necessary. 
The cascades were reveted with Luna marble but there is no sign that the edges of the 
planting basins were. Because the cascades narrowed as they descended, the speed of 
flow of the water would have increased. The steps and beds finish in a wall dropping 
vertically. 
This wall and the basin shape are interrupted in the centre by a raised barrel-vault, 
sloping towards the rear, covering a rectangular room, open at the front (Fig. 57.2 and 
59). A low 0.6m wall blocked the entrance to the room, making a pool inside. The 
floor and walls were faced with Luna marble up to the level of this retaining wall, and 
the rest of the walls and vault are covered with chunky pumice work, some still in situ 
(Fig. 60.3). On the floor there are the remains of a travertine base (Fig. 60.2) suggesting 
there was some sort of figure there. A clear view of the inside of the grotto could be 
obtained by walking around the curved edge of the semicircular basin, on the walkway 
between it and the terminal wall of the cavea fountain, as is still possible today. 
The floor of the semicircular pool is at the same level as the fountain room floor and 
the whole thing is again faced with Luna marble. Hoffmann restores a pedestal and a 
high jet in the basin. '8 A channel running into the basin was clear under excavation, 19 
and this is probably to be understood as the channel left by those who removed the 
lead pipe. However no evidence of a pedestal is recorded in the semicircular pool, and 
to some extent a pedestal or jet would block the view of the room. Perhaps one might 
"Grass (as suggested Salza Prina Ricotti 2001 223 and 357) grown on such a thin layer of soil would 
also be problematic (and need a lot of watering). See MacDonald and Pinto 1995 179 for an assessment 
of the occurrence of `lawns' in Roman gardens. Hoffmann 1980 15 and Salza Prina Ricotti 2001 357 
report mortar on the tufa - it is not clear why this would be necessary if the area were planted. Salza 
Prina Ricotti 2001 357 reports finds of white mosaic actually in the open area. 
1e For example Beil. 24 and Beil. 33. 
19 Visible for example in Hof mann 1980 Taf. 45.3 and 6. 
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think instead of the water bubbling up in the centre without forming a jet, an effect 
which was intended and achieved in freestanding fountain basins. 20 
An open canal at high level running along the east side of the south sector from the 
direction of the south west corner of the Peristyle Pool Building supplied the basin 
fountain. This led to a ring canal around the top edge of the basin fountain. There 
were four cisterns in the east part of the ring canal and though they are not lined up 
with particular water stairs, they probably did feed the east sets of stairs, while the 
west stairs were fed off the ring canal 21 However the exact route of the water supply 
from the upper levels to the cascades has not been traced. 
Immediately at the bottom of the steps/planting beds the water drained into another 
shallow ring canal and from there into the narrow channels running along the east and 
west side of the south sector. These in turn drained into the sewage canal below the 
central sector. The barrel-vaulted room was probably fed from one of the tanks 
above. 22 Water ran down the middle of the back wall (Fig. 60.2). There was a second 
vertical pipe in the southeast corner (Fig. 60.1) which probably took water under 
pressure to the exit point in the semicircular basin outside. The water from the 
fountain room pool exited in the same channel. The semicircular basin itself drained 
from its northwest corner into the main canal. 
There are the remains and imprints of high quality marble pavements throughout the 
structure including at the north end room NS 12. The northern room group also 
preserves some wall painting. There are 33 statue pedestals in the complex23 - we have 
no idea what was on them. There are substantial fragmentary remains of a life-size 
Niobid group in dark grey bigio morato, which is being reconstructed. 24 
Date: No brick stamps have been found. In the past writers have tended to see the 
Stadium Garden as filling up, at a later date (125-133) the gap between the Peristyle 
Pool Building and the Arcaded Triclinium. 25 However the Garden aligns so well with 
both buildings that this seems unlikely. The Arcaded Triclinium appears to predate the 
20 8.3.2. 
21 Hoffmann 1980 29. 
22 Hoffmann 1980 34. 
23 Hoffmann 1980 76. 
24 See Cat2C9, Fig. 118 and discussion at 9.4.2. 
29 For example Kähler 1950 24; De Franceschini 1991509 gives the history 
352 
Peristyle Pool Building so in fact the Stadium Garden conceptually and architecturally 
does fit into a middle time period usually set at 121-125.26 The Garden appears to 
have been laid out as a stadium shape from the start. 27 The order in which structures 
were built or completed does not of course mean that they were conceived at different 
times. 
Bibliography: Neuerburg 1965 Cat. 196; Hoffmann 1980 16-19 north sector, 28-31 
and 42-43 south sector, 32-36 supply and drainage systems; Jashemski 1987 150-151; 
Salza Prina Ricotti 1987 179-180; Ehrlich 1989 166-169; Salza Prina Ricotti 1998 
383-385; De Franceschini 1991 220-224,505-512; Letzner 1999 Cat. 264; Salza Prina 
Ricotti 1994a 94-95; MacDonald and Pinto 1995 76-77,173-74. 
Z6 For example Salza Prina Ricotti 1992 Fig. 21. Salza Prina Ricotti 1987 175 in describing the Scenic 
Triclinium and Canal as the first tricliniar area of the Villa is not speaking chronologically. 27 Hoffmann 1980 57 summaries the results of his painstaking examination of the constructions relative 
to each other. 
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H13. Fountain wall adjoining Small Baths Figs. 64-67 
Plans and illustrations: Piranesi F 1781 Plate 2 Stadio 14, text on plate 2; Penna 1831- 
36 I No. 59; De Franceschini 1991 Pianta Area 33/34, Pianta 26 Quadroporticus 4 and 
photograph 524; MacDonald and Pinto 1995 1980 fig 2 and 9; Salza Prina Ricotti 1992 
Fig 11; Salza Prina Ricotti 1998 Fig 3. 
Dimensions: 19.5m between extreme outside edges of niches. Height of wall 
currently about 6m. 1 Width of curved alcoves and pools 6m. Greatest depth of pools 
front to back 3.5m and depth 0.5m (as reconstructed by Salza Prina Ricotti). Pedestals 
1m square, standing about 1.5m from ground level. Height of curved alcoves not now 
ascertainable. Flat headed niches 1.5m wide, 2m high and 0.5m deep, and their floors 
2m above ground level. All measurements approximate. 
Description: In the Hadrianic Villa this wall formed the fourth side of a 
quadroporticus occupying the space between the Arcaded Triclinium (Fig.! 23) and 
the Small Baths (Fig. 1 30). It was the wall in which the entrance to the Baths was 
situated and at the other end of the wall is an entrance to the palaestra of the Baths 
(Fig. 64.1). The quadroporticus and the Baths are differently aligned. Behind this 
wall, irregularly shaped rooms within the Baths make the transition between the two 
alignments. 
There is a visible gap of roughly 0.07m between the Bath structures and this wall, 
which is thin, and faced with opus reticulatum both sides (Fig. 65.2). There are stumps 
of bronze clamps on the outer wall indicating marble facings and there are a few small 
fragments restored. 
The area in front of the wall has not been fully excavated in modern times and is 
presently covered to a depth of 0.8m. The wall has 3 rectangular niches (Fig. 66) and 2 
larger shallowly curved alcoves (Fig. 67) 2 These are alternated symmetrically, and the 
ensemble is placed roughly centrally on this side of the quadroporticus but there are 
' Hadrianic height possibly 9 or l Om, MacDonald and Boyle 1980 9. The reasoning for this height is 
based on the desirability of masking the exceedingly disparate heights of the vaulted rooms beyond. 2 It is clear that these were alcoves, reaching to the ground, but not clear how or if they were roofed. 
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unequal stretches of wall either side of the fountain (Fig. 64.1) 3 There is a 6m stretch 
of plain wall between the far right niche and the Baths entrance, whereas at the other 
end the entrance to the palaestra of the Baths is immediately adjacent to the last niche, 
possibly the wall was cut back here. 
The rectangular niches have remnants of white marble brackets in pairs, which appear 
to be the supports for aedicular type framing (Fig. 66). The curved alcoves have 
pedestals attached to the rear walls. There are the remains of additional bases to the 
left in the left niche and to left and right in the right niche (Fig. 67.1 and 2). 
There were cipollino (perhaps) water basins at ground level in front of the shallow 
alcoves, filling the curves and projecting into the space in front of the wall. There are 
fragments of cipollino facing in the right alcove (Fig. 67.3). Only the signinum lining 
now remains of the basins, according to the limited excavation work carried out. 
There are a number of holes in the alcoves which might have related to piping, or 
figures could have been piped through the pedestals. It seems unlikely that the niches 
were piped, there are no signs of any water disposal mechanism. There is no further 
evidence of how the water installation worked .5 
Date: Until recently it was assumed that this wall was Hadrianic. In the 1980s it was 
first suggested that the wall was Augustan in origin and part of Republican villa 1.6 It 
was further suggested that originally the wall fronted a large cistern, and that the 
presence of a longstanding water feature explained the particularly high lead level in 
3 Salza Prina Ricotti 1992 Fig. 11 and De Franceschini 1991 Pianta 26 (her Pianta 78 shows the position 
of the fountain on the wall inaccurately). 
° Salza Prina Ricotti 2001334. Penna recognised, drew and/or described the main features of the 
fountain wall - the forms of the niches, the pedestals, the aedicula supports, and the cipollino basins. 
Generally he is very accurate and there are extant cipollino fragments but I wonder whether these relate 
to wall facings rather than basins, since the use of cipollino for basin linings would be unique at the 
Villa. Also his addition of 'due peschiere' at the ends is puzzling. Salza Prina Ricotti has restored the 
basins with a straight outer edge and rounded corners (Fig. 64.2) though the archaeological evidence for 
this has not been published - the trench dug was Im wide running from the centre of an alcove. 
s MacDonald and Boyle 1980 covers the water and drainage system of the Baths extensively and does 
not mention any connection with the provision of water for this wall. The wall directly adjoins a 
possible water feature within the Baths (Rooms E and F). There are no signs of pipe work or 
channelling on the visible rear part of the wall. Possibly the supply was buried in the ground in front of 
the wall and brought up to the basins. 
6 Jashemski 1987 149f; Salza Prina Ricotti 1992 57; elaborated in Salza Prina Ricotti 1998 368f, Salza 
Prina Ricotti 1994b 178ff, and Salza Prina Ricotti 2001 71 If. Accepted by De Franceschini 1991 242 
and 637 as `Republican'. Doubted by MacDonald and Pinto 1995 89 and notes under `square court'. 
For Republican villa I see 2.4. 
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the soil sample(s? ) from the area in front of the wall. I have addressed the soil sample 
argument here in full; this is complex evidence which has been little discussed. 
The proposal is that the quantity of lead in soil is affected by local conditions including 
soil occupation and usage and that at the Villa there are areas of high lead level as 
compared to other Roman sites and sample(s) from the surrounding countryside. Lead 
distribution falls into a particular geographical pattern within the Villa. This pattern is 
said to be directly and mathematically attributable to irrigation and the length of time 
over which irrigation took place. The pattern leads to (or rather confirms) theories 
based on archaeology and/or literature. It is proposed that the areas with the highest 
levels correspond to and indicate the area occupied by the Republican villa 1; 7 and in 
particular, that this corroborates the Republican dating of the fountain wall adjoining 
the Small Bath. 8 This may be an over-simplistic understanding of very complex data. 
Four variables affecting the quantity of lead in the soil are given .9 Other variables 
might include the nature of the soil and the underlying rock. In addition, recent work 
on the soil samples from the villa at Licenza (so-called Horace's) has demonstrated 
that lead levels increase dramatically in the immediate vicinity of a lead pipe -a high 
reading may therefore indicate the presence of a pipe (or other very local contaminant) 
rather than irrigation, or length (or type) of occupation. 10 
It is true that at the Villa lead level is high in the samples as compared to other Roman 
sites and sample(s) from the surrounding countryside but few details have been 
published about the fundamental sampling parameters. " Similarly, the geographical 
pattern illustrated for the Villa12 is not backed up by detailed information. 13 
7 Salza Prina Ricotti 1994b 76. 
8 Salza Prina Ricotti 1994b 79. 
9 Salza Prina Ricotti 1994b 72-73. 
10 I am grateful to John Foss and Professor Bernard Frischer for sharing the draft report from Licenza 
with me before publication. The length of time the lead lingers in the soil, if the source of 
contamination is removed, is not known, and will presumably be affected by local conditions. See 2.2.3 
Muscettola 1982 for the use of decorative lead buckets, preserved only at Pompeii, and the lead 
container with bronze feline spouts from the Villa dei Papiri 2.2.3 n. 76 - all containers which might 
cause local contamination if placed on or near the ground. In modern times the use of lead shot for 
hunting, which local information attests at the Villa, might also leave traces in the soil. 11 How many samples; what were their exact locations; how were the locations 
selected; what was the position of the samples in relation to nearby buildings; whether 
soil/rock conditions at each site varied; how many outside locations were sampled and 
on what basis (what about other villas in the area)? 12 Most conveniently at Salza Prina Ricotti 2001 Fig. 15. 
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Notwithstanding the mention of at least four variables affecting lead levels, the sole 
explanation which is offered for the lead contamination at the Villa is lead in irrigation 
water. The discarding of the other variables is not explained and of course different 
factors might affect different sample sites. '4 
The `ratios' of time/pollution offered15 depend on a period of `occupation' at the Villa 
of 700-800 years. However most writers put the earliest remains c100BC and the last 
secure evidence of occupation as a luxury villa is early 3`d century -a total period then 
of 300 years, maybe a little longer. 16 References to an occupation period of 700-800" 
years are not justified. If the period of occupation is perhaps only half of 700-800 
years, the time/pollution formula does not work. Moreover the author tends to assume 
there was no occupation without irrigation - but it is obvious that there can be 
occupation of a type which does not require irrigation - irrigation only happens where 
a particular landscape is desired in a particular place and the proprietor is able to effect 
the irrigation required. 
A simple correlation between the period of occupation/irrigation and lead level is 
drawn for the area between the fountain wall of the Small Baths and the Arcaded 
Triclinium. The assumption is that it had 100 years extra of highly contaminated 
irrigation and this is why the highest lead level in the Villa so far is recorded there. We 
may ask why there is there a high level here and not say at the Republican fountain 
room under the Doric Temple, or why does the area in front of the Platform Structure 
have a relatively high level when there is no indication of any water supply there? 
There are many such unanswered questions and inconsistencies in the published 
evidence. 
13 For example is there any particular reason for the selection of bands (<50,50-200 
etc) used for demonstrating the geographical pattern; have these figures been selected 
from a range of results for each sample and if so on what basis; is it reasonable to 
assume that the samples are representative of large areas? 14 A very simple example is proximity to point of supply - the closer to the aqueduct channel - or source 
of local water, the shorter the length of time water would spend in a lead pipe and the less contaminated 
it would presumably be. 
15 Salza Prina Ricotti 1994b 84. 
16 See here 3.2 and 4.1. 
Occupation 400 years before Hadrian (Salza Prina Ricotti 1994b 76); 800 years of occupation (Salza 
Prina Ricotti 1994b 78); 350 years Hadrian and later (Salza Prina Ricotti 1994b 80); 7 centuries (Salza 
Prina Ricotti 1994b 84). 
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Thus the information and conclusions published so far constitute very brief treatment 
of complex scientific evidence. The first consequence of this is that the underlying 
scientific data is not presented in any way completely - several examples of 
fundamental unpublished data, and unexplained decisions, are given above. The 
second is that there is no evidence that alternative explanations and variables have 
been considered and rightly discarded. Moreover common sense (and the 
inconsistencies indicated) suggest that the relationship between soil contamination, 
irrigation, and time cannot be as simple and universally true for all locations as 
suggested. The true usefulness of soil sample evidence, and the best scientific process 
for interpreting it will become clearer as further work is done at this and other sites. 
As regards other evidence for the date of this Fountain wall, despite the absence of 
bipedales in the main part of the wall (they do exist in the arches), the wall is unlikely 
to have been the remains of an earlier cistern. It is too thin to have functioned as the 
retaining wall for a large body of water. The rear of the wall shows no sign of any 
cement lining or indeed any lining and there is no other archaeological evidence of the 
existence or size of a cistern. Such a cistern would have been about 250m from the 
core of Republican villa 1. 
It is true that the wall is located at an awkward point in the Hadrianic Villa where the 
Small Baths, oriented one way, needs to be connected to the Stadium Garden and 
Arcaded Triclinium complex, which is oriented differently. In addition the walls of 
the Small Baths do not appear to have been tied in to the fountain wall (Fig. 65.2). 
However this could mean that the wall was a late decision, rather than a pre-existing 
structure. 18 The architect (or client) had various choices about managing the transition 
between the Arcaded Triclinium and Small Baths complexes, if their individual 
orientations were fixed and desirable. 19 He could have an irregularly shaped Baths, an 
irregularly shaped quadroporticus or an irregularly shaped space between Baths and 
18 There is a range of views on dating the Small Baths. MacDonald and Pinto 1995 thinks the Baths 
were built after the Arcaded Triclinium (MacDonald and Boyle 1980 Appendix 1 Chronology). Salza 
Prina Ricotti 1992 thinks that they were built at the same time (122-125) but that the northern end of the 
Baths, adjoining the wall was finished in the next phase. She suggests that the completion of the Baths 
may have been delayed until Hadrian's return in 125 to enable him to make the decision as to whether 
the Republican wall should stay or go. However as the issue could have been predicted from the outset, 
it is not clear why the solution was not built into the original plans, which Hadrian presumably 
approved. Nor why indeed he could not make a decision remotely, given his architectural expertise and 
familiarity with the project. 
19 It seems to me unlikely that, as De Franceschini 1991 524 suggests, the pre-existence of the wall and 
the desire to retain it, determined the orientation of all the buildings around it. 
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, 
quadroporticus 2° In fact here the transition was managed so that it is virtually 
invisible to the Villa occupants by hiding odd shaped rooms within the Baths behind 
the wall 21 Thus the wall may be understood architecturally as a structure which was 
designed to solve a problem - the junction of the differing desired orientations of two 
complexes - rather than a structure generating a problem by its own pre-existing 
orientation. Its orientation should not be used as circumstantial evidence for an earlier 
dating, and its materials and nature suggest it was part of the Hadrianic Villa design. 
Bibliography: Piranesi F 1781 Plate 2 Stadio 14, text on Plate 2; Penna 1831-36 I 
No. 59; MacDonald and Pinto 1995 1980 26; Jashemski 1987 149; De Franceschini 
1991 Quadroportico; Salza Prina Ricotti 1992 57; Salza Prina Ricotti 1998 368 and 
Salza Prina Ricotti 2001 331-334. 
20 In other locations such irregular spaces existed for example in front of Fountain Court East and West 
(Greek and Latin Libraries). 
2'The odd shaped rooms are a connecting corridor/entrance hall, and two rooms, one of which was 
possibly a water display to be viewed from outside the entrance, and not to be entered. The other 
possibly contained equipment related to this display. These three rooms are thus all spaces where the 
lack of symmetry would be less obvious to the viewer and arguably less important. See MacDonald and 
Boyle 1980 13 and 23, Rooms E and F. 
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H14. Water Court (Piazza d'Oro) Figs. 68-74 
Plans and illustrations: Rakob 1967 Abb. 1,12,13; Giuliani 1975 Fig 10-12; Salza 
Prina Ricotti 1987 Fig. 30; De Franceschini 1991 Pianta 1 Area 17; Jashemski 1992 
Figs. 9 and 14; Salza Prina Ricotti 1994a 95-97; MacDonald and Pinto 1995 plan area 
31, Figs 114-120; Salza Prina Ricotti 1998 Fig 5. 
Dimensions: 
Vestibule P02: 1 basins 1.65 x 1.53m 
Canal P07: total length 40m, 5m wide, approximately 0.6m deep plus additional 0.2m 
in central channel 
Main building: 
Circular pool P020 - 1.6m diameter with 2.6m2 surround. 
Four corner fountains P021,22,24,25 - basins approximately 0.7m deep 
Back fountain wall P023 - diameter 15m, width of canal 1.5m, depth of canal 0.4m; 
width of niches 1.5m, height of niches not ascertainable, depth of niches 
approximately 0.45m 
Side rooms PO 17,28 - two basins 2.4m2 and 0.2m deep. 
Description: 2 The main entrance to the Water Court (Fig. 1 31) was via the vestibule to 
the northwest (Fig. 68 2). A branch from the underground road running along the east 
side of the Villa exited nearby (Fig. 78). Although there were a number of minor other 
points of entry and exit, the Court is essentially enclosed with no views out to the 
landscape beyond (Fig. 68). 
The main elements of the complex are the vestibule, the open court and the main 
building. The octagonal, vaulted, vestibule (Fig. 72.2) is flanked by two separate 
smaller chambers, and attached to the northwest wall of a large open court surrounded 
1 All PO references to De Franceschini 1991 Pianta 15/58. 
2 Space precludes an exhaustive discussion of the whole complex - see Catalogue entry bibliography. 
Similarly this entry does not attempt to address those essentially structural issues which continue to vex 
scholars, in particular, the roofing of the curvilinear suite on which there is some discussion at 5.4.4. 
For bibliography on this see MacDonald and Pinto 1995 notes to 95 `wooden roof and 100 'standing 
free' and 'many think'. 
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by a double, roofed, walkway. The main building opening onto the far, southeast side 
of the garden comprised a curvilinear suite with six separate fountains or pools. 
Further suites of rooms, not quite symmetrical, each including a square pool, flanked 
this suite. 
The vestibule still retains about half its gored vault which comprised eight scalloped 
panels rising to an oculus. The walls either side of the entrance and exit consisted of 
alternate apsed and arched alcoves (Fig. 68 2). The two arched alcoves on the 
transverse axis contained floor basins lined in white marble (fragments remain) below 
large windows which began about 1.3m above the floor (Fig. 71). The fact that these 
were intended to function as water basins is indicated by channels for piping leading 
down the wall below the windows. These channels were filled (clearly visible for both 
on Fig. 71) but whether this was before or at some point after they were brought into 
use is now impossible to say. 3 As regards water supply, the on-site literature4 says that 
it came from rainwater collected in nearby tanks. It is not apparent now how exactly 
the water arrived in the basins or how it was disposed of after. 
A canal, flanked by planting beds (Fig. 72), occupied the central axis of the open area. 
Because the tufa was only 0.6-0.8m below pavement level, holes had to be cut into the 
stone for larger plants. Recent detailed excavation work 5 has shown that the garden 
area had a double row of deeper planting pits about 80cm deep round the outer edges, 
probably containing trees. In the inner space there were some smaller planting pits. 
These, and the remaining areas covered simply by roughly Im of soil, would have 
contained lower height plantings. There was a complex irrigation and drainage 
system. 
The canal ran the full length of the courtyard inside the colonnades and was broken up 
into several elements. Starting at the south end (the water flowed south north), the 
water entered a rectangular basin with a notch cut into its northwest side (not shown on 
Fig. 68, visible Fig. 72.2). Next the water entered the main part of the canal and finally 
' The fact that the channels were filled in suggests that it happened while the building was still being 
cared for. There is no reason to fill the channel in if the lead was simply stolen. 
4 August 2000. Giuliani 1975 36-39 gives details of the evidence that the areas between the vestibule 
and the two smaller chambers either side were used to help with the collection and disposal of rain water 
from the large areas of roofs around. 
s Full details in Jashemski 1992 585f; Salza Prina Ricotti 1989; finally Salza Prina Ricotti 2001 339- 
354. Only part of the garden has been fully excavated. 
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at the vestibule end there was another rectangular pool. A deeper channel ran the 
whole length of the canal, in the middle (again clearly visible on Fig. 72). The effect 
created by, or purpose of, this channel is hard to understand today - possibly it created 
a greater appearance of movement along the axis with the shallower borders topped up 
with smoother water spreading out from it. Possibly it contained a pipe with jets 
running the length of the pool, though it would have been difficult to maintain equal 
pressure and equal size jets from a single point of supply for a 40m length. 6 The canal 
was faced throughout in white marble. 
The main building included 6 latrines. The first decorative feature is in the centre of 
the central room (Fig. 68 room 20). There was a square frame, doubtless with a 
different design of flooring to the rest of the room. Within this was set a slightly 
deeper circular basin (possibly the same dimensions as an oculus in the roof above), 
now scarcely visible as an indentation. Glass tesserae were found in the basin. 7 
This central room was eight sided and on seven sides led to further rooms (the eighth 
side being the entrance from the garden). The seven adjacent rooms all contained 
water in some form (the eighth side looked out onto the canal). All eight sides had 
curved columnar screens dividing them from the main room, the screens are alternately 
convex and concave. Fig. 69 shows reconstructed views. 
The rooms at the four corners of the central room (Fig. 68 21,22,2,25), separated from 
it by the curving columnar screens, narrowed8 and terminated in a large window-like 
framing (Fig. 73.1 and 3 show the beginning of the window arch). Each contained a 
high semicircular basin with an arched niche at the rear. The basin was lined with 
Luna marble, with indications of cipollino facing on the inner walls .9 The water for 
each basin came from the slightly arched niche (1.8m high and 0.9m wide) at the rear 
(Fig. 73.2), possibly containing a fountain statue. 
6 Manderscheid 2000a proposes that a similar channel in the Scenic Canal, Cat. 1 H 17, contained a lead 
supply pipe - the modem size of the channel a consequence of metal robbers ripping the pipe out. This 
canal is not connected in any way to the irrigation system of the garden, elements of which actually pass 
under its floor (illustrated at Jashemski 1992 Fig. 12). There is no record of any signs of water being 
piped or jetted from the edges as in the Stadium Garden. 
Rakob 1967 9. 
8 Salza Prina Ricotti 1987 181 and 2001 265 says that there were raised platforms in front of each basin 
for dining couches. There is no visible evidence of this now. 9 Dimensions and marble Kähler 1950 70, also Rakob 1967 11. Guidobaldi 1994 only reports a white 
marble cornice on the walls of P022 (his PO4Ba), not cipollino but there are at least fragments plastered 
into the walls of PO 24 (his P04Aa). 
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In the rooms to the left and right of the central room were further shallow rectangular 
pools, marble lined, with a 0.35m edging, again separated from the main room by 
curving columnar screens (Fig. 68 rooms 28 and 17; Fig 70). 10 Again the roof is 
believed to have had a matching opening. ' 1 There is evidence of both a lead pipe to 
fill the basins (and therefore probably a fountain jet) and the drain hole. Rainwater 
may also have drained from the roof. The roof openings would have been an 
important source of light for the surrounding rooms. They would also have helped 
with the drainage of water from the roofs, directed into the floor basins below. 
Finally, the rear wall of the curvilinear suite consisted of a five-niche wall fountain, 
with a curved canal-type basin in front echoing the curve of the wall (Fig. 68 23, 
Fig. 74.1-2). The niches were alternately arched and apsidal with an apsidal niche in 
the middle. There was some sort of columnar framing, illustrated by the remains of 
pavonazzetto support blocks (Fig. 74.3) and giallo antico columns either side of each 
niche. 12 Water flowed down steps from the bottom of the niche, each set of steps 
separated from the next by the base of the columnar framing of the niches, into the 
curved basin. The basin was faced in white marble and there are cramp marks in the 
niche walls, though the semi-domes would be painted or probably mosaic. Large 
numbers of glass tesserae (turquoise, blue/green, black, translucent light blue) and 
Egyptian blue found on the ground near the niches presumably came from them, or the 
roof of this pad. 13 The fountain was separated from the main room by another curving 
columnar screen. 
There was an additional niche either side of the fountain wall, one later converted to a 
door leading through to a curious room which appears to have contained water, but 
whose function, whether practical or decorative, is now not at all clear. 14 
Thus the visitor entering via the vestibule of the Water Court, had a long, 90m, view 
(Fig. 72.1) the length of the canal, with gardens either side, into and through the 
10 Rakob 1967 20 - nothing now visible on site. 
11 Discussed at 5.2.5. 
12 According to Rakob 1967 - Guidobaldi 1994 mentions white, pavonazzetto and serpentino for his 
room P02a. 
13 Sear Cat. 99. 
14 Rakob 1967 19 - not shown by De Franceschini 1991 
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curvilinear suite, over a pool, terminating absolutely in the back fountain wall. 
Because of the canal, the axis could not be walked but only seen. 
Water for the complex needs of the Water Court came primarily'5 from an aqueduct 
leading to a reservoir behind the terminal fountain wall to the southwest. 16 The 
terminal fountain was separately supplied but then it too discharged into the main 
canal running the whole length of the complex to the north cryptoporticus. Twelve 
pipes drew water off the canal in the main building (four corner fountains, six latrines, 
two basins - the canal ran right under the central basin, Fig. 70). The overflow water 
from the four corner fountains also flushed through four of the adjacent latrines. '? As 
it emerged into the garden, the main canal divided into three: a supply for the canal, 
and east and west irrigation channels which, in different ways, were used to water the 
garden. ' 8 
Imprints and remnants of flooring in much of the complex remain and show that all the 
main rooms and the vestibule were paved in opus sectile, 19 including the colonnade 
floors, with the sole exception of very fine polychrome mosaic in one of the rooms on 
the vestibule side. ° There is extensive evidence of marble cramps on the walls 
throughout while vaults were plastered or possibly mosaic-covered. Substantial 
fragments of sculptural friezes with scenes of sea creatures and hunting erotes remain. 
A number of pieces of freestanding sculpture, with various subjects, survive or are 
recorded but as usual their exact original location is rarely known. ' In particular a 
large footed fountain basin has been reconstructed and may have come from one of the 
three floor basins in the main building. 22 
's Rainwater draining from roofs was also funnelled into the garden system, see Jashemski 1992, Rakob 
1967 13, and into specific water features as indicated. Rakob 1967 38-40 for a detailed account of the 
waterworks. 
16 Penna 1831-36 I No. 45. 
" Rakob 1967 13 gives more details of the latrine supply and discharge. 
'a There is no record of how exactly the surplus water from these areas exited the complex. 
19 For example the floors of the corner fountain rooms Guidobaldi 1994 P04A-D. 
20 Fig. 68 3. The mosaic has the highest density of tesserae in situ at the Villa. 
21 Rakob 1967 10 and 56 says that Ligorio reports two Venus statues from the corner fountains P022 
and P024. In fact Ligorio's description could also equally be interpreted as saying that they came from 
the niches either side of the rear fountain. 
22 Mentioned by Rakob 1967 56, on display in the site Museum (August 2000). See Cat. 2 A6. Rakob 
1967 n. 108 (110) says that two other fountain basins are alleged to have come from the Water Court 




Date: Brick stamps 123-124 and one 11723 - all modem authors agree that it was 
constructed after 125. 
Bibliography: Kähler 1950 64-73,132-137; Hansen 1960 45-48,66; Neuerburg 1965 
Cat. 198,199; Rakob 19679-20,37-40; Giuliani 1975 10; Salza Prina Ricotti 1987 
180-1; De Franceschini 1991 P02, P07; Jashemski 1992 585f; 24 Salza Prina Ricotti 
1994a 95-97; MacDonald and Pinto 1995 45-46,95-100; Salza Prina Ricotti 1998 370- 
374. 
23 Bloch 1947 127 and 170. 
24 Jashemski 1987 162f contains a less detailed and considered account of the garden excavations 
covered here. 
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H15. Water feature adjoining Water Court Figs. 75-77 
Plans and illustrations: Penna 1831-36 I No. 41; Winnefeld 1895 Tafel VI Q, Fig 15; 
Gusman 1904 Fig 151 J; De Franceschini 1991 Pianta 1 between Areas 17 and 19, Fig 
15 PO 41 and 42,468; MacDonald and Pinto 1995 Figs 114,121,122,123; Salza 
Prina Ricotti 1998 Fig 5. 
Dimensions: Width of covered area 12m, width of open area 24m; depth from rear wall 
to edge of terrace 12m. Dimensions of niches see below. Height not ascertainable. 
The maximum width of the pool is 22m and maximum front to back l Om. Depth of 
pool not ascertainable. 
Description: This structure is adjacent to and east of the Water Court (Fig. 1 31), 
overlooking the East Valley. It is accessible from the Court via two corridors, and also 
from areas of the terraces either side of it, about which little is known (Fig. 75). 
It consists of a covered area and an open area (Fig. 76). The covered area is roughly 
semicircular with a semi-dome and has seven close set arched niches. The niches have 
been filled in and restored to a uniform width of 1.7m, and height (not measured) and 
depth of 0.4m, except the central niche which is slightly wider (2.1 m) and taller 
(Fig. 76.1). 
It has been suggested that there was a pool inside the structure as well as outside. ' An 
inside pool would be incompatible with a dining function though a canal receiving 
water from the niches would be compatible with a dining function. However there is 
no evidence of any water inside, at the present time, and no earlier published reports of 
any such evidence. Any remains of pipe work in the niches have been covered by 
restoration. The size and apparent relative shallowness of the wall niches suggests that 
they contained panel artwork of some description rather than statuary. 
1 The idea appears to have been advanced originally by Salza Prina Ricotti 1982 Tay. IV and followed 
by MacDonald and Pinto 1995 100 but withdrawn in Salza Prina Ricotti 1998 Fig S where no inner pool 
is shown. The covered area is described as an esedra at Salza Prina Ricotti 2001 269. 2 Canal and dining function proposed by De Franceschini 1991 P042 157. 
3 The current literature in the on site museum asserts that water came from the niches (August 2000). 
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Part of the dome remains. There are holes indicating that the facade was articulated 
with pilasters and a small part of white marble cornice remains to the right (Fig. 76.1). 
There is no evidence of any structure (in particular a masonry stibadium) within the 
semicircle. Any evidence of wall coverings has been destroyed by restoration. As 
there is opus sectile in the adjoining passageway it is logical to assume the same for 
the main covered area. 
There are 2 matching latrines buried in the thickness of the rear walls of the building 
(Fig. 75). Either side of the flanking corridors leading to the Water Court is a long thin 
room with a front whose curve follows the line of the walkway described below. 
A slightly curved colonnade closed this part of the structure - there are varying 
accounts of the numbers of columns. Outside was a sinuously curved walkway and 
then more columns5 and between the columns steps leading into a pool (Fig. 76.3 and 
77.3). The pool is an ellipse variant - the sinuous wall meets the convex outer wall 
producing acute angles at the north and south comers. At the far, east, side there is a 
curved channel with remains of a white marble lining (Fig. 77.2), 6 and then the edge of 
the terrace. There is no space for a walkway on this edge. 
It is not clear how water got into the pool - there are a number of possible entry points 
visible, but the pool is full of debris and proper clearance is required. An exit point 
(Fig. 77.1 and 2) at the north end links directly with an outlet in Cat. 1 H16 below; there 
may be other exit points - this one is in the bottom of the pool and thus in the nature of 
a drain or emptying mechanism rather than an overflow. 
It has also been suggested that the structure functioned as a viewing platform for 
activities in the arena and/or stadium below the East Terrace, analogous to the imperial 
balcony overlooking the Circus Maximus in Rome. 7 The question of whether the 
structure below the East Terrace was an arena is still far from resolved and the 
4 Penna 1831-36 -6 granite columns; Winnefeld 1895 76 - 4; De Franceschini 1991, MacDonald and 
Pinto 1995, Salza Prina Ricotti show 2. There are 2 symmetrical pits in the ground which could be 
related to removed columns. 
s MacDonald and Pinto 1995 8; Salza Prina Ricotti 8 but differently arranged; my own observations 8 
clearly defined bases. 
6 Guidobaldi 1994 P033 reports white marble in the basin too, not seen. 
De Franceschini 1991 475,484,646. Salza Prina Ricotti 1982 42 and Salza Prina Ricotti 1994a 97 and 
106 also sees the structure as a vantage point for activities in the arena below, though not necessarily as 
a dining area. 
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existence of a stadium may never be satisfactorily established if it was never 
completed! A more fundamental objection to this proposed use of the water feature is 
the difficulty of seeing anything from here. A person reclining or seated in the inner 
area certainly was too far from the edge to see over it (Fig. 76.2) and in any case was at 
a curious angle to it. A partial view might be had from the sinuous walkway, but it 
was hardly an ideal position and this was apparently the closest one could get to the 
edge without getting wet. Far better views of the `arena' could be had from the 
mosaic-floored terrace to the south. On the other hand there is a very pleasant view 
from the shelter of the covered part (through two screens of columns and a sheet of 
water) across the valley to the hillside opposite (Fig. 76.2). 
Date: Salza Prina Ricotti 1992 suggests125-138. 
Bibliography: Penna 1831-36 1 No. 41; Winnefeld 1895 76-77; De Franceschini 1991 
P040 and 41; MacDonald and Pinto 1995 100. 
8 Notwithstanding Salza Prina Ricotti 2001 413-417. See further discussion at Cat. 1 exclusion 16 and 
Cat. 2 exclusion 4. 
368 
A 
H16. Fountain room below water feature Cat. 1 H15 Figs. 78-79 
Plans and illustrations: Salza Prina Ricotti 2001 Fig. 21 W. No detailed plan has 
been published. 
Dimensions: Internal width of semicircular basin 3.6m, depth front to back 1.95m. 
Depth to floor not known. Height of niche 2.2m, width 1.5 and depth 0.9m 
Description: This room is partly directly under the pool of Cat. 1 H15 (Fig. 1 structure 
attached to north east corner of 31). Fig. 75 gives a plan of H15, Fig. 78 shows the 
fountain room H16 at the lower level as `n' (the location is accurate, the plan is not 
since the room is five not four-sided). Fig. 79.4 gives an indication of the relative 
position of H16 and H15. 
H16 lies at the junction of the underground passage running along the north side of the 
Water Court with the underground road which runs along the east side of the Villa. 
The entrance to the room is from the road. On the other side of the road is an opening 
leading down to the area of the oval arena/fishpond (see Cat. 1 exclusions 16). The 
room is of irregular 5-sided shape' and the fountain is in the opposite corner to the 
entrance. There is no sign of any roof to the room and at the upper level two windows 
look in from a suite of rooms (opus sectile floors) adjacent to Cat. 1 H15 but at a lower 
level (see view in Fig. 79.4 from one of these rooms - into H16; H15 is visible in the 
upper background). The floor of the room and the fountain basin are covered by 
vegetation and debris at present (Fig. 79.1). 
A large arch with a low wall in front frames the fountain (Fig. 79.2). Behind this facade 
is a semicircular basin roofed with a semi-dome and at the rear an apsed niche with a 
floor probably slightly raised from the floor of the basin, though the condition of the 
area makes it difficult to tell. There are two openings, one at the rear of the niche 
(Fig. 79.1) and the other to the right in the basin area (Fig. 79.3). Both appear ancient 
though enlarged. The opening to the right would have been largely masked by the 
facade wall and it appears to lead up to an opening in the floor of the pool of H 15 
(Figs. 77.1 and 77.2). Clearly overflow from H15 (or more likely discharge on 
emptying see Cat. 1 H 15) was part of the water supply for H 16 but there was an 
1 Not the shape indicated by Salza Prina Ricotti 2001 Fig. 21 W. 
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independent supply too from the hole in the rear of the niche. The source is not 
known. 
The exit route for the water is not visible but at the far side of the room there is a 
gouge at one side of the door threshold leading in the direction of a deep rock cut 
channel outside the exit to the arena/fishpond area on the opposite side of the road. 
There are no visible remains of marble facings or cramp holes in the fountain or in the 
room outside, nor mosaic or pumice in the fountain area. The platform and the 
placement of the hole in the niche suggest a fountain statue. 
Date: The walls are Hadrianic. The room may be contemporaneous with the Water 
Court complex or earlier. It adjoins the road which was probably taken over and 
developed at the beginning of Hadrian's work at the Villa. 
Bibliography: Not published. 
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H17. Scenic Triclinium and Canal (Serapaeum, Canopus) Figs. 80-90 
Plans and illustrations: ': Aurigemma 1956 Fig 1,23; Hannestad 1982 Abb. 18,19; 
De Franceschini 1991 Pianta 1 Area 42, Pianta 33; MacDonald and Pinto 1995 plan 
area 40 and 38, Figs. 34,35,132-144. 
Dimensions: 
Canal: 121.4 x 18.65m; depth rising from 1.5m in south to 3m in north 
Rectangular basin CA312 13 x 10.15m 
Semicircular pool CA2 depth 0.65m Width 3.5m. 
Larger semicircular canal CA2 depth 0.25, width 0.4m 
Smaller semicircular canal CA2 depth 0.25, width 0.7m 
Small basin at front of rear extension CA1(C) - 3.9 x 1.87m, 0.4 deep 
Remainder of rear extension CAI(A) - 17.4 x 3.9m, 1.6 m deep 
Niches by platform 2m high x lm wide; other extension niches not accessible 
Apsed niches CA4,8,10 not accessible 
Arched niches CA3,5,8,10 not accessible 
Rear niche CA1(D) - 3.92m x 2.38m, more thanim deep 
Description: The Canal and the Triclinium (Fig. 1 38 and 40, Fig. 80) are set in a 
natural valley which was deepened by excavation so that the ground rises dramatically 
to left and right of the long axis of the Canal, and the Triclinium is cradled in the 
hillside (Fig. 83.1). To the left of the Canal, looking south, there is rising ground 
terraced in two deep steps. To the right is the Canal Block (now forming part of the 
Villa Museum and storerooms) which partly masks the steeply rising ground on that 
side (Fig. 80). Buttressing rooms curve round the Triclinium (Fig. 81 12-17 and 11). 
Their internal plans are asymmetric but this is not visible from the outside. There are 
flights of stairs leading to the higher ground on either side (Fig. 81). 
' Lavishly illustrated in many publications, references here restricted to a series of easily accessible 
quality illustrations, plus illustrations for particular points of interest. 
Z All CA references to De Franceschini 1991 Pianta 33; her numbering used on Fig. 81. 
The evidence for the cultivation of the east side including planting pots is discussed in Jashemski 1987 
and subsequent articles by Jashemski and Salza Prina Ricotti are listed in the bibliography. 
4 De Franceschini 1991 305 suggests CA11 may have been the kitchen - the use of marble makes this 
unlikely. Salza Prina Ricotti 2001246 identifies it as an area where all the diners could mingle before, 
during and after the dinner. 
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The short north end of the Canal is curved, the south end is straight. Architectural 
marbles and sculptures were recovered from the excavation of the basin in the 1950s. 5 
They included columns, pedestals, sileni and caryatids functioning as columns, straight 
and curved architrave, as well as statuary and decorative pieces. On the east side there 
was a colonnade running parallel to the side of the Canal. Probably the gap between 
this and columns on the edge of the Canal was covered to provide shade on the side of 
the Canal likely to be in sun at the dining hour. 6 
The excavators have not recorded any sign of steps into the Canal7 but there are the 
remains of two pedestals about 1.6m2,18.5m from the north and south end respectively 
(Fig. 80). 8 The canal was lined with marble, 9 and was filled with clear water, rather 
than today's murky green, since there would have been a continuous and probably 
quite substantial flow from south to north. 10 
At the south end, still in the open air, a wall separated the main canal from a slightly 
narrower rectangular basin (Fig. 81 31). Either side of the basin are almost 
symmetrical suites of rooms, each with a lavatory. At the rear of the basin, and with 
its own flanking rooms connecting to the forward suites, is the covered terminus of the 
complex. The roof of the front section was covered by a semi-dome which extended 
frontally into a 5m barrel vault, now fallen (fragments shown Fig. 84), giving a hooded 
effect (the extension is reconstructed in section with dotted lines on Fig. 82). Four 
Ionic cipollino columns formed part of the facade. 1 The gores of the dome (14.75m 
high) curved alternately in and out and the ceiling was covered in mosaic. 12 
s The existence of a basin had however been inferred since at least the seventeenth century: 'Euripo del 
Canopo' (Ligorio and Contini 1668 edition area K2). Paribeni 1930 Plate 18 is an interesting 
photographic view up the Canal prior to excavation. 
Salza Prina Ricotti 1987 178, and others. 
Blake and Taylor 1973 250 `supplied with steps [a footnote says `these do not appear in the 
restoration'] and landing places for light craft' is not fact but supposition and may be unconsciously 
derived from the imaginative, reconstructions of the nineteenth century illustrators. For example Canina 
1848-56 VI Plate 166 shows just this kind of combination. Lacunae in the 1950s excavation records are 
set out at Hannestad 1982 73 and his n. 17-19. 
The south pedestal is recorded by Aurigemma 1956 57 at 0.82m high. For variations in measurements 
of the dimensions of the pedestals see Manderscheid 2000a n. 114. 
9 Aurigemma 1954 330-1. Only imprints remained in fragments of the waterproof lining of the canal 
when excavated. As Aurigemma says, this suggests that the marble was systematically, totally, removed 
before the canal filled with earth and vegetation and before the statues fell, or were pushed, in. 
'0 MacDonald and Pinto 1995 111 says that when originally refilled in the 'S0s the water shone blue, 
also, rather confusingly that the original (meaning 1950s) lining was travertine. 11 The structure of the upper part of the facade is discussed below. 
12 Sear 1977 Cat. 104. Pale blue, dark blue, turquoise and green remain. 
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Manderscheid has recently advanced an argument that water cascaded some 13m from 
the dome roof into the rectangular pool, from the supply canal(s). 13 These canals ran 
around the outer part of the dome (Fig. 87.1) and fed the fountain niches inside the 
building. He uses evidence, mostly from a fallen part of the west side of the dome 
front (Fig. 84.1), that the supply channel(s) continued towards the front of the building, 
beyond the point of supply for the last niches. He explains this apparently unnecessary 
continuation with the cascade. He leaves open the question of whether this water 
cascaded only from the termini of the two canals (two separate narrow cascades), or 
ran along and cascaded from the whole front edge of the extended semi dome (one 
long waterfall, semi-concealing the interior). 14 My own examination of the evidence 
suggests in fact that it is unlikely that there was any water cascading in either way. 
Firstly, water simply falling forward from the canals would not have fallen into the 
rectangular pool because the pool is only 13m wide and the canals are some 20m apart 
on the outer edges of the - so the water would have hit pavement (see Fig. 83.2). There 
are no signs of any channel or basin to catch the water 
Second, the alternative proposal that perhaps the water/canal was carried round along 
the front of the building and then deposited vertically (into the rectangular pool) in a 
waterfall or veil dropping 13m, also does not appear consistent with the evidence. On 
the ground there are portions of the fallen solid surfaces of the north facade both west 
(Fig. 84.1) and east sides (Fig. 84.2). There are no signs on them of anything which 
could carry water at the same level as the side channels. 1s Four columns linked by two 
pieces of straight entablature and a central curved piece occupied the central part of the 
north facade. The question arises as to whether the space between the top edge of the 
entablature and the lower edge of the projecting vault was filled in (and thus might 
have carried a water channel across). The answer to this question appears to be that it 
was not. The fallen portion from the east side (Fig. 84.2) clearly shows both the curved 
edge of the exterior of the top of the barrel vault and the finished, interior, empty curve 
13 Manderscheid 2000a 118ff. The original and unsubstantiated suggestion by Kahler has surfaced also 
in Bek 1980 199 and even in the on site signage (June 2001). 
14 He notes some evidence that both east and west canals ran right the way to the front of the building at 
n. 77. 
" Any signs of a canal should appear below the consoles in Fig. 84.1 (the block is upside down) and 
above the consoles resting on the ground in Fig. 84.2. 
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of the inner side. 16 Thus the interior of the Triclinium ceiling (the glittering surface of 
the inner dome, and the barrel vault of the extension) was visible from the outside 
through a light columnar screen. A canal could not have crossed the open space above 
the entablature. 
So perhaps some other reason for the extension of the side canals should be sought. 
Maybe the side canals with any surplus water (and there may not have been much after 
supplying the fountain niches within) drained to the east and west at the front of the 
building via gutters over the roofs of the adjoining buildings, or drainage channels in 
or on walls. This seems to fit the evidence better than a cascade at the front of the 
building. 
Behind the rectangular pool (Fig. 81 31) under cover of the dome, is a semicircular 
room (Fig. 81 2) with a masonry stibadium (about 12m diameter), and a substantial 
hairpin shaped axial extension (Fig. 81 1) terminating some 22m beyond the stibadium. 
Set within the inner curve of the stibadium was a semicircular pool, possibly with a 
jet'7 and also a narrow curved canal. On the lower inner edge of the stibadium are nine 
sets of three grooves (Fig. 86.2) interpreted as the remains of sockets for dining 
tables. 18 On the outer side of the stibadium was another curved canal. 
The curved wall behind the stibadium had the extension in the centre and either side 
four niches, two apsed and two arched (one on the left contained a door leading, inter 
alia, to a latrine). The arched niches had marble faced'9 water steps dropping from the 
middle of the niche (Fig. 88.1). There are also shallow steps running around the whole 
wall at the bottom of the niches, leading to a drop into the canal around the stibadium 
(visible Fig. 88.2). Whether the apsed niches also had piped water is not clear from the 
archaeological evidence. 20 All the arched niches show pumice decoration (Fig. 88.3 
and 4)21 while the apsed niches have traces of mosaic in their apses. 
22 
16 The correct restoration is as shown in Aurigemma 1958 Fig 16, and not Fig 17 (the Gismondi model 
of the Villa). Aurigemma 1958 62 explains the background to the restoration of the columnar trabeation 
in more detail. 
Manderscheid 2000a 126 but the evidence is for a pipe not necessarily a jet. 
18 Salza Prina Ricotti 2001 246. Nine sets of grooves, two diners per table would give 18 diners on the 
stibadium as suggested though it is hard to see how end tables could have been accessed by more than 
one person. Perhaps a continuous table was supported - in which case the number of diners was much 
more flexible. 
19 Piranesi F 1781 Canopo I and tiny fragments remain today. 
20 For example Aurigemma 1961 102, Salza Prina Ricotti 200124 1, and others, think the niches 
contained alternately statues and water. Del Caldo in Aurigemma 1961 129 thinks they all had pipe 
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The first element of the barrel-vaulted extension (Fig. 81.1) was a small basin the width 
of the recess, where there are the remains of white marble facing. It was separated by a 
high wall, having the effect of a dam (Fig. 85.1), from a larger pool whose water was at 
a level about 1.5m higher. This pool occupied the remaining length and breadth of the 
extension, but had three sections. First an unroofed section. Next a roofed section, 
and under the roof, a masonry platform just covering the pool and going back about 
8m. This platform could (and can) be reached (only) by a single door in the wall (from 
Fig. 81 13). The platform either functioned as a dining platform, or, less probably, as 
the location of a statue group. 23 Finally, beyond this area the last section of the pool is 
uncovered. 
The walls of the extension had on the right (Fig. 89) three apsed and two arched niches 
and a similar arrangement on the left except that one arched niche was replaced by the 
door. There was mosaic in these niches and on the roof above the platform. 
24 There is 
some debate over whether these niches also contained wate? 
S and certainly the 
channels leading down to them were blocked at some point (Fig. 87.3). 
The latest hypothesis is that there was a two-phase development in the extension. 
Originally there was no platform or barrel vault over it, no `dam' wall, and the water in 
the extension was shallow. Later, the platform, barrel vault and dam wall were built, 
and the water level in the extension rose. The platform would also have interfered 
with the operation of any waterworks in the niches by it and the water channels were 
then blocked. The floor level of the niches by the platform was raised (compare niche 
floors in Fig. 89.1026 Both niches with original floor levels and `raised' niches show 
channels but not all may have been used in practice. The upper parts of the pipe channels to all the 
niches were not filled in, as Fig. 87.2 shows for the right hand side. 
Z1 Hoffmann 1980 43 says that the grotto work in the Triclinium was painted green and ochre but does 
not say what grotto work or exactly where; I could see no traces of coloration. 
22 Sear 1977 Cat. 104. Yellow and red remains of an acanthus design. 
23 The idea of a dining platform was advanced by Salza Prina Ricotti 1987 176-7 and later moderated in 
Salza Prina Ricotti 1994a and subsequent works into a `stage' for a mythical dining group (and only an 
actual dining area post Hadrian). Andreae and Ortega 1989 90 suggest a Polyphemus group. Salza 
Prina Ricotti believes there was a Polyphemus in the rear niche. Grenier 1989 has a complex thesis 
about Egyptianising decor including pieces on the platform. These arguments are discussed in more 
detail at 9.4.3. 
24 Sear 1977 Cat. 104 reports a number of colours and traces of scroll patterns in the extension, mosaic in 
the niches and roof of the extension. 
25 Aurigemma 1961 128, compare De Franceschini 1991 CAI. The open channel nearest on Fig. 87.3 
appears to have been in recent use - for drainage? 2 Salza Prina Ricotti 1998 377f and Salza Prina Ricotti 2001 250ff. 
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signs of an unusual kind of stepped flooring (Fig. 89.2 and 3). The platform may 
initially have been inaccessible and the only door which gives access to it added later, 
maybe even after Hadrian's death. 7 
At the far, rounded end of the extension there was a massive arched niche (Fig. 90) 
which still contains extensive areas of pumice work. The floor of the niche would 
have been about 3m from the water level of the extension basin (Fig. 82 A and B). 
The height of the walls of the extension together with the alternate covering and 
uncovering give strong lighting contrasts (Fig. 85.1)28 From the extension platform 
(where the view is better Fig. 85.3) or the stibadium (Fig 85.2), there is a long view 
across the various pools and basins, out through the columns of the facade of the 
Triclinium building, down the length of the Canal, with the statues on their pedestals, 
through the curved colonnade at the end and out to the hills. 
There is a complex water distribution system utilising a 14m drop between arrival and 
departure from the complex and a series of sluice gates at various points. The 
connections between the various basins are shown at Fig. 82. 
Water arrives at the rear of the Triclinium from the aqueduct to the southeast into a 
settling tank with a capacity of 30m3. From there it fed two channels. These run along 
top of the extension walls (Fig. 87.1) to feed the cascades behind the stibadium and 
perhaps also at some point in time the niches in the extension. The water from the 
cascades falls down steps to the larger of the stibadium canals and from there into the 
second canal and thence to the semicircular pool. 
Where the water for the extension pool came from is still not clear. Most modern 
reconstructions show water gushing from the rear niche, behind which there was a 
large chamber (not now accessible) . 
29 Del Caldo however saw no signs of water in the 
chamber, no source for any such water, and thought the chamber was neither 
watertight nor robust enough for a cistern function. 30 These points have not been 
27 Salza Prina Ricotti 2001 252. 
28 MacDonald and Pinto 1995 Figs. 142,143 are good illustrations. 
29 Aurigemma 1961 Fig. 86 shows the niche prior to the hole leading to the chamber being blocked by 
modern masonry. 
30 Del Caldo in Aurigemma 1961 133. 
376 
specifically addressed by later authors except Grenier who suggests that the cistern 
arrangement belonged to a second phase and was never properly finished 31 Del 
Caldo did not note any supply point for the extension pool at pool level, and pipe 
channels to the rear niches were blocked at some point. All this leaves the question of 
how the extension pool was filled, and kept full, unresolved. Water from the extension 
pool fed into the semicircular pool. A channel led from the semicircular pool to the 
rectangular pool, and then the Canal. The water exited from the north end of the 
Canal. 
When the Canal was excavated in the `50s, channels were uncovered beneath the floor 
(indicated by dashed line Fig. 80). 32 This network was originally understood as part of 
the sewage system but has recently been re interpreted33 as the channels left by metal 
robbers, removing clean water lead supply pipes, prompting a new interpretation of 
pedestals and statuary which is discussed at 9.4.4. The reasons given for interpreting 
the channels as indicating the intention to provide a water supply to the pedestals are 
cogent34 though as Manderscheid admits, in the absence of any actual pipe work, or of 
any evidence of supply within the pedestals themselves35 the hypothesis cannot be 
proved. Moreover the evidence published by the excavators is not internally 
consistent, 36 nor is that evidence entirely consistent with a piped supply to both 
pedestals. 7 
The intention to provide a supply does not of course absolutely indicate in any event 
that water-bearing sculptures were placed on the pedestals and the supply initiated. 
31 Grenier 1989 976. Manderscheid 2000a n. 79 appears to go along with the prevailing view. 
32 Clearly visible Aurigemma 1954 Fig. 7= Aurigemma 1961 Fig 87. 
33 Manderscheid 2000a 123 if. 
34 The strongest arguments are that: 
"a sewage system under a floor and under a very substantial quantity of water would be 
inaccessible for cleaning and repair 
" there were better/easier places to run the sewage system 
" the channel is too small 
" the damage to the floor is consistent with that which is done by metal hunters 
" the channel does not appear to run all the way along the canal, as it would do if it were a drain, 
but to stop at or before the north pedestal. 
" No evidence of pipework was recorded on the excavation of the pedestals themselves but they too 
were badly damaged, which Manderscheid 2000a points out is also consistent with being attacked by 
metal robbers. 
36 The photographs see (n. 33 above) do not show that the channels extended all the way to the south 
corners, or indeed all the way to the south edge of the south pedestal, but Aurigemma's plan (Fig. 80) 
shows the latter. 
37 None of the photos (including Aurigemma 1956 Figs 18 and 23) show the channel getting anywhere 
near the north pedestal. At Manderscheid 2000a n. 97 a number of possible reasons for this are listed, 
including the pipework being abandoned before completion. 
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Manderscheid says that it is unclear how a piped water supply would connect with a 
Scylla group38 but more accurately there is no evidence of pipe work noted from the 
hemisphere or anywhere else in the fragments39 and it would be most unusual if there 
were any in a Scylla group. 0 Perhaps instead the plan was to pipe water so that it 
spouted from the pedestal itself, or in the water around it (so the pipes were originally 
intended to go round the south pedestal, not into it, and join up again at the other side), 
creating a dramatic effect of swirling or disturbance in the water consistent with and 
emphasising the violent struggle going on within the group. Perhaps again technical 
difficulties encountered with getting sufficient pressure to one pedestal not to mention 
two, terminated the installation. For the moment, the conclusion which best fits the 
evidence is that the pipe work was never completed41 or if completed, never connected 
to the statuary placed on the pedestals. For further discussion of whether there was 
one Scylla group or two see 9.4.4, and for discussion of the location of the crocodile 
which was piped for a fountain see Cat. 2 B4. 
At Aurigemma 1954 331 and Aurigemma 1956 57, Aurigemma suggested that the 
decorated marble hemisphere, support for the Scylla group (reconstruction Fig. 119) 
found by the south pedestal was hollowed out to allow shelter for fish. The hollowing 
is as likely to have served to reduce the weight of the hemisphere, making it easier to 
transport and position. In any event, if Aurigemma's suggestion is to work, the brick 
pedestal cannot have been solid at the top but somehow pierced to allow the fish to 
enter the space between hemisphere and pedestal, below water level. This would be 
necessary whether the hemisphere was hollowed out or not, if a fish shelter was 
intended. Aurigemma 1956 Fig 2 shows a possible solution - brick supports at the 
corners for the hemisphere (modern -'per commodity di studio' (57)). So good 
evidence that shelter was being provided would be the remains of an arrangement like 
this. In fact, the condition of the pedestals on excavation appears to have been too 
3B Manderscheid 2000a 129 n. 117. 
39 Neither the dog heads nor the Scylla torso, according to published reports - the authors are unlikely to 
have missed or not mentioned pipe holes. 
ao The Oxford Scylla group is often described as a fountain (Ashmolean Museum Inv. Michaelis 33). 
There is a deep hole in the centre of the torso (broken just below the waist) but I have been unable to 
satisfy myself that the hole goes right the way through. There are no preserved exit points (for example 
through the dog heads), so in this case, if it was piped, the exit point appears to have been within the 
missing part of Scylla herself- not unthinkable as she is some sort of water creature - maybe spewing 
(sea) water - but not known from any other representations. 41 Another possible explanation for this is that the subject for the pedestals was originally different, and 
would have featured spouting water. The pedestals are rectangular, and the only base surviving is 
round. 
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poor to permit a confident reconstruction of their features (Aurigemma 1956 Fig 23 
north pedestal, unrestored). This proposal of fish shelter provision is therefore 
hypothetical and not unequivocally supported by the hollowing of the hemisphere. 
There are signs of marble facing throughout the Scenic Triclinium including the 
platform in the axial extension and its walls, and some fine vault painting 42 White 
marble fragments survive for example around the stibadium (Fig. 86.1), its outer canal 
and in the rectangular basin at the front of the extension. There are fragments of two 
friezes with marine and cupid themes - one in black marble43 and the other white 
as 
The excavations in the 1950s brought to light substantial remains of figure sculpture in 
the Canal45 as well as some decorative items such as pilasters. Those of most interest 
from our point of view are a crocodile46 with two spouts in its mouth and a reclining 
Nile figure with a pipe hole next to a small sphinx. 7 There are also fragments of at 
least one Scylla group mentioned above. 
Date: Aurigemma48 beginning after 121 and concluding 127; Salza Prina Ricotti 2001 
250 first phase 125/6 - work continuing until 130 or later (263). 
Bibliography: Aurigemma 1954,1955,1956,1958; 49 Aurigemma 1961 100-121; A 
Del Caldo in Aurigemma 1961 127-133; Neuerburg 1965 Cat. 201; Lavagne 1988 603- 
616; Salza Prina Ricotti 1994a 97-103; MacDonald and Pinto 1995 108-116; Salza 
Prina Ricotti 1998 374-383; Manderscheid 2000a 118ff; Salza Prina Ricotti 2001 241- 
263 
42 MacDonald and Pinto 1995 Fig. 184. 
43 Pensabene 1976. 
" Adriano 2000 Cat. 25. 
45 Aurigemma 1961 Figs. 103-114 give a vivid impression of the process of uncovering these fallen 
bodies. 
46 Cat. 2 B4. 
47 Cat. 2 B3. 
48 Aurigemma 1961 127. 
49 Fundamental, see Hannestad 1982 73 and his n. 17-19 about lacunae in the excavation records. 
Aurigemma 1958 63ff especially on unanswered questions. 
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H18. Fountain south east of Scenic Triclinium and Canal Figs. 91-92 
Plans and illustrations: Penna 1831-36 II No. 102 (MacDonald and Pinto 1995 Fig 
233); Andreae and Ortega 1989 Fig 38-52 (includes reproductions of plans by San 
Gallo, Contini, Piranesi); ' De Franceschini 1991 Pianta 1 unnumbered structure SE of 
Scenic Triclinium and Canal. 
Dimensions: Total diameter approximately 15m; diameter of main room 12m; 
maximum depth II m; reconstructed height of dome interior l Om. Exact measurement 
of niches impractical in current condition. 
Description: This structure is a short distance from the Scenic Triclinium and may be 
reached via the flight of stairs on its east side. (Fig. 1 the curved wall to the south east 
of 40). Complete clearance of the overgrown site in recent years established the 
following lay out, which is contrary to a number of previous reconstructions. The 
area is now very overgrown again (Fig. 92.1). 
The front of the building is straight and closed, but pierced by 5 doorways (Fig. 91.1) 3 
Inside there is a rectangular space (approximately 2m deep) extending the full width of 
the building. Behind is a semicircular room with small rectangular rooms in the 
remaining width to left and right. Although they are partly buried, and not mentioned 
by the recent excavators, the rooms either side at the rear appear to be latrines. 
There is a rectangular extension at centre back of the semicircular area (Fig. 92.2). The 
extension has an apsidal niche. To left and right of this extension, the curved walls 
each have two alcoves5 with an arched niche between making a total of 7 niche type 
recesses in the wall (Fig. 92.3). There is also an arched niche each side of the main 
door, inside (Fig. 91.1) 6 
1 Piranesi F 1781 erroneously restores a circular structure. 
2 Andreae and Ortega 1989, passim. There has been substantial restoration. 3 Confusingly, Andreae Fig 52 shows one of the doors as a window, but elsewhere states clearly that 
they were all doors. 
` Also Neuerburg 1965's view Cat. 202. 
s le a wall recess extending to the floor, with a curved plan and a roof consisting of a segment of a 
dome. 
6 The shape of the top of a number of niches is hypothetical, but likely to be accurate. 
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Every niche is a similar width, and depth, approximately lm x 0.30m. The extension 
niche is roughly lm from the floor and 3.25m high. All other niches are also lm from 
the floor, and 2.75m high. 
The roof is reconstructed as a dome truncated by the front wall (Fig. 91.2-3). The 
remains of pilaster supports and attachments for Chemtou marble pilasters were found 
- the total number suggested is twenty. The room is not believed to have had any 
windows or openings for air in walls or dome, except perhaps in the wall above the 
main door, and of course the doors themselves, so far as these were not closed. A 
green and yellow marble floor is reported. 
The structure is at a level some 20m above the (artificially cut away) level of the 
Scenic Triclinium and Canal, and immediately outside would be fine views over the 
lower levels. 7 
Whereas earlier writers, working with a limited amount of data tended to view the 
building simply as a reduced version of the Scenic Triclinium, the work of Andreae 
and Ortega 1989 has shed a different light on the architecture. Their vision is of an 
enclosed stibadium dining room, richly decorated, and lit artificially by twenty 
candelabra on the pilasters, suitable for cooler days, more intimate dinners, or days 
when insects by the water would be a nuisance. 
The latest report neither confirms nor denies nor mentions reports by previous writers 
of an opening for a pipe in the niche at the rear of the extension! Penna's drawing 
certainly appears to show a robbing hole in this niche, 9 which is now completely 
obscured by modem walling. There could have been a water feature in the rectangular 
extension and a drainage mechanism for it, which would not interfere with any dining 
arrangements. 10 Water would have been needed in the building for the latrines. 11 It is 
Somewhat obstructed now by the rise in the modem ground level. 
8 Neuerburg 1965 Cat. 202, says it was filled up in modem times; also Letzner 1999 Cat. 157 (though I 
am not sure that the latter has checked the site for himself). 
9 MacDonald and Pinto 1995 also saw a robbing hole in the westernmost niche of the apse (and infers a 
balancing one to the east). The western niche is now completely blocked with modern walling, the 
eastern is destroyed apart from a corner. 
10 Letzner 1999's plan Taf. 56.2 appears to show a semicircular canal, for which, so far as I am aware, 
there is no evidence. In his text (Cat. 157) he refers to a suggestion by Stierlin 1984 (not a source which 
can usually be relied on for structural detail) of a semicircular pool. The photographs in Andreae and 
Ortega 1989 of the cleared structure, Fig. 42 and 43, do not appear to show any signs of a basin or 
drainage channels in the floor anywhere. 
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not easy to see how water features could extend to other niches without disturbing 
diners, since there appears to be no evidence of a canal into which the water could 
flow or overflow. 
Date: Construction Hadrianic, after 125.12 
Bibliography: Penna 1831-36 11 No. 102; Neuerburg 1965 Cat. 202; Andreae and 
Ortega 1989 96-103; Letzner 1999 Cat. 157; MacDonald and Pinto 1995 177. 
" The area at the back of the building is far too overgrown to permit the identification of any water 
supply. 
1Z Salza Prina Ricotti 2001 Fig. 91 for locations of brick stamps dating 123 and 124. 
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H19. Upper Park Fountain Wall with chamber above Fig. 931 
Plans and illustrations: Ligorio and Contini 1751 L33and 34; 2 Piranesi F 1781 Plate 3 
Accademia 47 and 48; 3 De Franceschini 1991 Pianta 1, unnumbered feature 
immediately east of area 46; MacDonald and Pinto 1995 plan `fountain wall' in area 
39; Salza Prina Ricotti 1998 Fig 17 391 and 2001 Fig. 137. 
Dimensions: Stretch of wall with niches 54m long and 2.5m high. Projecting niche 
structures 2.5m wide. Recesses between 3.5-4m wide; central recess 15m. Height of 
wall 1.8m or more (not excavated at foot). 
Description: The wall forms part of a buttress separating the Upper Park from more 
elevated areas further south (Fig.! `fountain wall'). It faces, at a distance of some 
400m, the top storey of the Central Service Building (Fig. 1 34). The top floor of this 
building is not connected with the lower floors and has a different nature - though it 
has not been systematically excavated, it shows traces of opus sectile floors and 
reveted walls. Unlike the rest of the building, also it has an open, colonnaded, aspect 
towards the south. The area between this floor and the wall (Fig.! 39) is unexcavated 
and as no built structures have ever been recorded it may have been a garden or at least 
a landscaped area. The Fountain Wall forms part of the terminus of this area but it is 
also related to the section of the Villa including the Reverse Curve Pavilion, the 
Circular Hall and the Southern Range (Fig.! 43,45,46). 
The wall has been carefully measured (Fig. 93a)5 though the structure is still far from 
fully explained. Immediately adjoining the west end of our structure, there is an 
underground passage which connects with the Underground Galleries (shown as 
16.27m'on Fig. 93a). The wall then runs east with three projecting spurs, each with an 
apsidal niche within the spur. Between the spurs the wall is cut back and at the top, 
stepped. After the third niche there is a longer plain stretch of wall some 15m, 6 then 4 
' The wall is at presently too overgrown to be photographed. 
2 However see n. 5 below. 
3 However see n. 5 below. 
4 Guidobaldi 1994 190 and 191. 
s In 1971. Salza Prina Ricotti 1998 corrects interpretations of the area by Ligorio, Contini and Piranesi 
F 1781 and suggests that they only saw the wall partly cleared, and extrapolated therefrom. 6 This gap was not recognised by earlier writers see n. 5 above. 
383 
more niches and gaps as before. Thus the niches are not numerically symmetrical 
about the central point. Pumice is still visible in the niches. 
The line of the wall appears to continue to the east, but without similar elaboration, 8 
forming the southern border of the Upper Park Area. 
On the upper level, in the centre of the large gap, there is a rectangular structure with a 
smaller extension on the front, open to the front, almost a porch (Fig. 93). Little, if 
anything remains of the rear structure9 and there does not appear to be a doorway 
between front and back parts. The front is where Ligorio and Contini 1751 report a 
pedestal and fragments of a seated statue. 1° The pedestal is still visible and shelters 
within three walls. There is pumice (or porous stone) decoration in the upper parts of 
the wall and the part of the vault remaining, and opus signinum. 
11 This upper structure 
has been interpreted as a chamber fountain itself 2 and a cistern (supplying the wall). 13 
Opus signinum, whether inside or outside the front partition wall, would help to 
prevent water seepage from behind. 
There is no record of other signs of decorative materials such as cramp marks. 
No signs of piping are recorded. The canalisation shown on the modern plan of the 
Villa leading to the rear of the cistern seems to suggest it was linked somehow to the 
Villa aqueduct supply. 14 
The only restoration (Fig. 93b) does not suggest that the figure in the upper setting was 
a fountain figure, but the possibility should not be ruled out. It envisages water 
running (from the cistern, one assumes) to a narrow canal running east west along the 
top of the wall. From the canal it escaped down the steps and wall between the niched 
buttresses into a narrow pool at the base of the wall (this pool is conjecture - but the 
water had to be collected and disposed of somehow). 
October 2001. 
MacDonald and Pinto 1995 120. 
9 Neuenburg 1965 says nothing remains but Salza Prina Ricotti 1998 gives measurements. 
10 Ligorio and Contini 1751 L34. 
" Neuerburg 1965. 
12 For example Neuerburg 1965 and MacDonald and Pinto 1995 176. 
13 Salza Prina Ricotti 1998 390. 
14 For example Salza Prina Ricotti 1973b Pianta I at 9. 
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The niches are small - whether they contained small statuary, fountain statues, fountain 
masks or elaborated jets is not known. 
Date: Hadrianic - after 125? 
' 
Bibliography: Piranesi F 1781 Text on Plate 5 Accademia 47 and 48; Neuerburg 1965 
Cat. 204; Letzner 1999 Cat. 77; Salza Prina Ricotti 1998 388-390; Salza Prina Ricotti 
2001 377-381. 
'S Salza Prina Ricotti dates with the nearby Southern Ruins (Salza Prina Ricotti 1992 Fig 21). 
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H20. Park Grotto (Ninfeo degli Inferi) Figs. 94-96 
Plans and illustrations: Penns 1831-36 II No. 124; Piranesi F 1781 Plate 3 Ergastulo e 
crittoportico 7-9; Gusman 1904 Figs. 253,254 (= Penns 1831-36 II No. 124), 255; 
Aurigemma 1961 Fig. 145; Neuerburg 1965 Fig. 179; Salza Prina Ricotti 1973b Tav. 
IV; MacDonald and Pinto 1995 plan area 44, Figs. 152 (=Penna 1831-361I No. 124), 
153; Salza Prina Ricotti 1998 Figs. 18 and 19; Salza Prina Ricotti 2001 Fig. 25 and 
138. 
Dimensions: Total length 130m, width at north end 18m, tapering at south end to 6m. 
Grotto feature overgrown. 
Description: This gorge like feature (Fig. 1 44) was cut from the tufa (no doubt put to 
other uses) and is presently very overgrown. It is located in an area of the Upper Park 
about which little is known. It is adjacent to the Platform Structure and has a 
connection to the east with the underground road (Fig. 94.1). 
1 
Its total size is much the same as the area occupied by the Scenic Canal. The approach 
slopes downwards. The last 20m of the cutting take a grotto like form (Figs. 95.1, 
95.3). Two curving passages lead off left and right (Fig. 95.2). The rough stone sides 
begin to curve towards the centre and after about 15m the width is reduced to about 
6m. At this point a large niche is cut out of the rock with a roughly barrel vaulted 
roof. 3 Its entrance is strongly braced with brickwork (Fig. 95.3). Immediately within 
the entrance, the two curved passages rejoin the cutting. The left (east) passage has 
the branch connecting with the underground road. 
' Confusingly Piranesi F 1781 shows a connection to the west, Neuerburg 1965 also describes a west 
(only) connection. Ligorio and Contini 1751 shows the connection to the east plus one to the south. 
2 According to both MacDonald and Pinto 1995 122 and Salza Prina Ricotti 2001 303. MacDonald 
and Pinto 1995 appear to believe this approach was paved. They reference (123 and 124) Piranesi F 
1781 showing an `organisational pavement pattern', dividing the cutting longways and then crosswise 
into twenty, irregular, sectors. In fact the technique Piranesi employs appear to be a shading technique 
which he uses generally for describing changes in contour and particularly for the Canal area of the 
Scenic Triclinium. Piranesi F 178 l's description of the Canal makes it clear that he thinks it is a Canal, 
not a pavement. There is no reason to think he thought the Park Grotto approach pavemented either. 
The shading seems intended to convey, in both cases, a combination of slope, pathways and drainage: 
the modern, not ancient, appearance. He perceived the overall shape of the Park Grotto approach as 
`stadio rustico' and the regular shading may have been intended to reinforce this perception. See n. 10 
regarding another interpretation of the Piranesi F 1781 drawing - in my view also erroneous. ' Letzner 1999 says that there is a light opening in this roof, there is not. Possibly this is a 
misunderstanding of descriptions of light wells in the corridors. 
4 The entrances to the passageways, the left exit and the brick arch are clearly visible in Fig. 95.1. 
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Inside the brick arch the rock surfaces are decorated with pumice (Fig. 96.2). Beyond 
where the passages rejoin, the size of the cutting telescopes inward (Fig. 96.1). Its 
height and width reduce in a step, not gradually. This inner part was decorated with 
stucco studded with pumice. The back wall of the niche has an irregular vertical 
fissure which (Fig. 96.1) extends further south, tapering away. Water is said to have 
entered originally from this fissure. 5 
At ground level above the niche, there is a cistern on the east side (Fig. 94.1). 6 Pending 
a full excavation the details of the waterworks here are still hypothetical but there are 
three or four potential elements. 
First, the water dripping or flowing from the fissure. Whether this water was fed to the 
fissure from cistern(s) above or was a natural dripping created by ground water 
draining is not clear. 
Second, possibly, a pool in front of the niche, from the 20m to the 6m point (as shown 
at Fig. 94.2). In this scenario the passages are there to enable visitors to pass round this 
pool, crossing from one side of the valley to the other. 7 This proposal makes sense of 
the side passages (why bother otherwise? ). It would be relatively easy to route water 
from the fissure under the floor and into the pool so that visitors could make this 
circuit without getting their feet wet. 
Third, a canal filling the valley, with walkways either side, leading to the passageways 
round the pool. Fourth, a cascade or rather a veil of water, flowing over the top edge 
of the arch, supplied by the cistern, into the pool and thence the `canal' (both as 
reconstructed in Fig. 94.2). 8 
The pool is a convincing hypothesis. The canal is less convincing. Probing of the 
valley floor has apparently established a difference in floor level of 50cm between the 
s Neuerburg 1965 Cat. 203. 
6 Piranesi F 1781 shows two but the west is shaded to indicate it was hypothetical. 7 Salza Prina Ricotti 1973b 228. Also Lavagne 1988 600 where it is not quite clear whether he, or 
Ligorio, is saying there is, or was, a natural 'stagnum' in front of the niche into which rainwater from 
the valley flowed. (I was not able to check the Ligorio MS referred to). 
8 Salza Prina Ricotti 1998 392-3, Fig 19, repeated in Salza Prina Ricotti 2001 304, except the 
reconstruction in Fig. 138 there does not show the cascade. 
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sides of the valley and the centre. This might (so far as one can tell) be explained 
either by a slightly sunken central approach path, or a central canal. The main 
practical difficulty with the latest canal suggestion, and with a continuous cascade is 
that the valley slopes into, not away from, the closed end .9 The natural way for water 
to flow would thus not be out from the closed end but towards it (including any 
rainwater falling into the cutting or draining from its sides). Although clearly it would 
be possible to make the valley fill up from the south, grotto, end, depending on the 
exact height differentials there might be problems with the side paths at the south end 
flooding, while the top end was still devoid of water. Some sort of drainage would 
have to be provided at the north end. '0 
There are no reliable reports of finds. II 
Date: The use of brick confirms a Hadrianic date. 
Bibliography: Penna 1831-36 II No. 124; Gusman 1904 181; Neuerburg 1965 Cat. 203; 
Salza Prina Ricotti 1973b 228; Lavagne 1988 599-601; Letzner 1999 Cat. 35; Förtsch 
1993 Cat. 11 38 also 48; MacDonald and Pinto 1995 122-124; Salza Prina Ricotti 1998 
390-395 and Salza Prina Ricotti 2001 303-305,312-315,383-385. 
9 As the author admits see n. 2 above. 
10 The author also cites in support the representation of the valley by Piranesi F 1781 (see n. 2 above), 
which she (contra MacDonald and Pinto 1995) interprets as evidence of the existence of a long canal, 
interrupted by transverse canals. Only excavation will satisfy the question, but if this is the case he 
would also appear to be showing that the canal edge went right to the edge of the valley bottom, leaving 
no room for the side walkways which she suggests. 
11 See Cat. 2 C 13. 
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H21. Features in Reverse Curve Pavilion 
Plans and illustrations: Furietti plan in Hiilsen 1919 Taf. 1 plus key or De 
Fig. 97-99 
Franceschini 1991 Pianta 37b; Ligorio and Contini 1751 Area L; Piranesi F 1781 Plate 
3 Accademia; Penna 1831-36 II No. 108; Winnefeld 1895 Tafel X; Gusman 1904 Fig 
235; Kähler 1950 Tafel 13,14; De Franceschini 1991 Pianta 1 between Areas 45 and 
46, p 585 (top); MacDonald and Pinto 1995 Figs 111,112 (= Penna 1831-36 II 
No. 108), 113; Hansen 2000 especially Figs. 4,15-18; Salza Prina Ricotti 2001 Fig. 98 
(plan of the area). 
Plan cross-references: 
Niches in North South North South 
central west side west side east side east side 
room 
42 45 43 44 41 
Furietti 
Ligorio and 8 and 16 15 15 15 15 
Contini 1751 
Piranesi F 15 13 16 16 12 
1781 
Winnefeld L N M M 0 
1895 
Gusman 1904 B A D D E 




AC11 Niches 2.13m wide, about lm deep and almost 5m high. 
AC3 8m across, 2m front to back 
AC5, AC6, AC8 - see below 
' Fig. 97 and here, using De Franceschini 1991 room numbering. 
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Description: This whole structure (Fig. 1 43) has been the subject of many conflicting 
reports in the past and has not been the subject of any extensive modem excavation. 
There are several proposed water features. 
AC! is the central room or rather open area of the Pavilion and has a complex eight- 
sided shape (Fig. 97 and 99). The four sides at the cardinal compass points consist of 
slightly curved walls with large doors. Through each door is an alcove set in a parallel 
wall between two smaller doors. The doors lead through to the symmetrical corner 
rooms of the Pavilion. Some modern writers suggest there were fountains within these 
alcoves. 
AC3 is a semicircular area between a pair of these corner suites (illustrated at Fig. 98). 
Piranesi F 1781 and Penna. 1831-36 both report a basin fountain occupying this space. 
However, more recently examination5 has shown a platform filling part of the space, 
about 0.5m lower than the main building, with short flights of steps at either side 
giving access to entrances to the corner suites, and, through a colonnade, the main 
space. Furietti does not show a pool but a four-sided fountain base. 
AC 5 and 6 are similar semicircular areas. There is presently no detailed plan though 
Kahler's restoration suggests a similar arrangement to AC3. Furietti again suggests 
fountain bases of a similar design to AC3. 
AC8 is at the opposite end of the building to AC3 and has a similar design except that 
it is the connection point between the Pavilion and other parts of the Southern Ruins 
(Academy). Furietti again suggests a fountain base in the semicircular area, though 
round, rather than the four sided designs he shows for AC3,5, and 6. 
2 De Franceschini 1991 583-584 on excavation history; Hülsen 1919 fora full exploration of the 
conflicting reports. To give a simple example, Ligorio and Contini 1751, Piranesi F 1781 and Furietti 
appear to give conflicting accounts of the flooring of AC 1. 
3 De Franceschini 1991 327. KAhler 1950 129 is of the firm view that the niches contained statues. 4 Hansen 2000 Fig. 19 also shows an 18th century Danish architect's plan showing something similar. 
Winnefeld 1895 117 and Gusman 1904 170 are doubtful. MacDonald and Pinto 1995 94 accepts. s Kahler 1950 83. As he points out, Penna 1831-3611108 (Fig. 98) does not show this platform at all 
though he does show the steps. 
6 Since Furietti did actually excavate and make notable finds in the area in the 18'h century (Guidobaldi 
1994 30 for summary), it might be possible to rely upon his evidence, were it not that it often conflicts 
very much with all other observers. 
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There are no reports of any evidence of piping in the area. 
We do not know how the area to the north was laid out (Fig. 1 41) but it appears to 
have been open and given its position between this and other built up areas must have 
been landscaped in some way. 
The Reverse Curve Pavilion was a richly decorated? and highly sophisticated building 
whose curves8 and intricate design have fascinated people studying the Villa for 
hundreds of years. It has a light airy nature with lots of windows and views out and a 
decorative and informal rather than functional feel. As to the water features, there is 
no cast iron evidence for anything at the moment. The alcovgs seem unlikely because 
they do go to floor level. Piranesi's pool is not necessarily inconsistent with the 
existence of a platform which could constitute its floor; fountains could also be placed 
on the platform(s). The conflicting reports of the earlier writers tend to suggest that 
each was seeing what he thought was appropriate, rather than what was perhaps there. 
However there is strong circumstantial evidence that there ought to be something here, 
and the aqueduct bringing water from the south ran nearby (see chapter 2.3). Similar 
airy, curvy structures in other parts of the Villa include water as part of their decorative 
whole 9 
Date: Brick stamps in the area dated 123-124; '° Salzä Prina Ricotti 1992 Fig. 21 125- 
138 
Bibliography: Penna 1831-36 II No. 108; Hülsen 1919 19ff, Kähler 1950 81-84,129- 
132; De Franceschini 1991 AC1-9; MacDonald and Pinto 1995 94-95; Hansen 2000; 
Salza Prina Ricotti 2001 277-287. 
7 Both Piranesi F 1781 and Furietti report that the statues of the Old and'Young Centaurs were found 
here (though they report slightly different locations). Ligorio and Contini 1751, Piranesi F 1781 and 
possibly Kähler 1950 report opus sectile (see De Franceschini 1991 327) 
8 This is one of MacDonald and Pinto 1995's three reverse curve features. 9 The Water Court H 14, the feature adjoining the Water Court H 15, the Island Enclosure H6. 10 Bloch 1947145-6. 
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Catalogue 1 exclusion 1 Fig. 1 1 
The Bog (Pantanello) 
Plans and illustrations: Salza. Prina Ricotti 1992 Tav. I. 
The East Valley stream, and perhaps other surplus water, ' drained into this marshy 
depression and there was a Hadrianic drain. MacDonald and Pinto 19952 wonder 
whether this may have been an artificial lake. If so it may have been used for 
spectacles and displays. The area occupied is now hard to estimate but Canina's plan 3 
showing part of the area suggests at least 300m2. 
Catalogue 1 exclusion 2 
Fountains in Northern Ruins (Palaestra) 
Fig. 1 3 
Plans and illustrations: Piranesi F 1781 Plate 1 Palaestra 6, text on Plate I; Penna 
1831-36 II No. 137; De Franceschini 1991 Pianta 1 Area 2, Pianta 93. 
This area has not been properly explored in modem times; 4 a number of statues were 
found in earlier explorations. 5 Recent authors6 take the view that this group of 
Hadrianic buildings, at the north eastern edge of the Villa complex, is not a 
freestanding palaestra but guards quarters (which might, indeed probably would, 
include an exercise area). 
Running water from a natural spring or stream still flows and is collected in modem 
basins. 7 The plans do not show any indications of a decorative fountain type structure 
or pool in the area. 
It is highly probable that, whatever the exact use of the buildings, there would have 
been an organised water supply, perhaps based only on the natural source. In a 
utilitarian structure such as a barracks the distribution of water is likely to have been 
' Salza Prina Ricotti 1973b Pianta Generale. 
Z MacDonald and Pinto 1995 177. 
3 Canina 1848-56 VI Plate 148. 
4 Though restoration is going on and the area is being cleared for some work (February 2001). s Listed Raeder 1983 370. 
6 For example Salza Prina Ricotti 1982 37, De Franceschini 1991 602, MacDonald and Pinto 1995 30. 
7 Ligorio and Contini 1751 175, Area CS, 'un capo d'acqua limpide, dimandata Fontana di Palazzo'. 
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for practical rather that decorative purposes though utilitarian structures were not 
necessarily devoid of decorative features, as the statuary finds may suggest. However 
at the moment there is no physical evidence for the existence or form of any ancient 
8 decorative water features here. 
Catalogue 1 exclusion 3 
Fountains on Doric Temple terrace 
Fig 12 
Plans and illustrations: De Franceschini 1991 Pianta 1 Area 3 and Pianta 13; Ortolani 
1998 Figs 33,42. 
A semicircular portico surrounds the Doric Temple. Off the portico are a rectangular 
room and two semicircular rooms with rectangular extensions, placed symmetrically. 
One is now buried under Casino Fede (but it almost certainly replicated the other) and 
the other is preserved only at ground level. 
There is a longstanding tradition of describing the whole Doric Temple terrace as a 
nymphaeum and this has led to a number of fanciful descriptions of the role of water in 
the structure and varying accounts of where this water was. 10 However, no physical 
evidence of any decorative waterworks is reported directly in any author and the 
analogy commonly drawn with the Aphrodite Temple at Knidos does not imply any 
waterworks. 11 
8 Ehrlich 1989 176 states categorically that there was a fountain, her only quoted reference is 
Aurigemma. Aurigemma's remark on 47 is vague and does not clearly indicate any ancient fountain. 9 Possibly deriving from Piranesi F 1781 who identified a round structure and has on Pianta Plate 1.6 
'Ninfeo, ovvero luogo delizioso di Fontane, ora si possiede dal Conte suddetto'. 
10 For example Boussois and Martin 1913 263 (excavating at the beginning of the 20`h century) `le 
marbre s'y 6talait A profusion et 1'eau ruisselait de toute part'. De Franceschini 1991 describes the 
semicircular rooms as having rectangular niches with fountains (now destroyed) and says that there were 
also basins at the rear of the extensions (NF 4 and 9, NF5 142). She speaks (450) of the Temple 
'circondato da ninfei e giochi d'acqua'. Neuerburg 1965 68, has the impression that the temple overlay 
a kind of fountain, though he does not include this in his detailed catalogue. Kenneth B Johnson 
produced two beautiful restoration drawings of the `Temple of Neptune' in the 1930s (MacDonald and 
Pinto 1995 Fig 410, first published Yegül 1991) showing copious quantities of pools and cascades. MacDonald and Pinto 1995 148 is ambivalent. 
" For Rakob 1968 318 the Doric Temple 'ist kein Nymphäum'. Similarly Letzner 1999 138. Ortolani 
1998 suggests the rectangular extensions are perhaps intimate dining rooms for 3 couches (61) or part of 
the tradition of diaetae with cubicula (135). 
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Catalogue 1 exclusion 4 Fig. 18 
Fountains facing Service Quarters (Cento Camerelle) 
Plans and illustrations: Penna 1831-36 11 No. 82 (reproduced MacDonald and Pinto 
1995 Fig 16); Gusman 1904 Fig. 178 Tower D. 
At the point where the Service Quarters structures change their orientation from east 
west to north west-south east, Penna 1831-36, who believes the Service Quarters are 
for the military, reports 5 arched niches facing the tower at the junction 
.... ed in ciascuna vi esiste un foro indicante 
il condotto the vi portava 1'acqua, 
per cui chiaramente si vede, the Sono state fontane per comoditä de' soldati. 
Gusman 1904 describes a wall facing the Quarters as `orne d'arcades oü coulaient des 
fontaines'. 12 
This wall is a supporting structure for the road. The only conduit visible in this area 
seems to be for drainage purposes. In any event, given that the arches adjoined what is 
now commonly agreed to be the service road, not the main approach to the Villa, and 
the Service Quarters, any water feature here is likely to have been of a subsidiary or 
utilitarian nature. 
Catalogue 1 exclusion 5 
'Fountain in the terrace just below Greek and Latin Libraries to the north-west' 
Plans and illustrations: None. 
Ehrlich 1989 refers to a `recently uncovered fountain913 and De Franceschini 199114 to 
work in this area, though not to a fountain. Possibly Ehrlich, writing in 1989, was 
12 Gusman 1904 143. 
13 Ehrlich 1989 176. 
1415. 
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referring to Feature 3 in Fountain Court, which was only published by Rakob 1987 
(not referred to by Ehrlich). '5 
Catalogue 1 exclusion 6 Fig.! between 6 and 9 
Terrace wall separating Fountain Court (Greek and Latin Libraries) from East 
Terrace (Terrazza inferiore delle Biblioteche) 
Plans and illustrations: Winnefeld 1895 Taf. IX Area P; Gusman 1904 Fig 125 Area 
Z; De Franceschini 1991 Pianta 1 wall between areas 8 and 9. 
This 100m long wall has 27 alternating niches and 2 sets of steps joining the lower 
East Terrace and the higher Fountain Court terrace. According to earlier writers16 
there was a portico running in front of the wall but there is no trace of this today. 
Gusman '7 states categorically that the niches alternated statues and fountains but no 
recent author regards this as anything other than a statue wall. '8 The niches could 
accommodate over life size figures. 
Catalogue 1 exclusion 7 Fig. 1 16 
`Nymphaeum located just off the north corner of the Residence Quadrangle 
(Courtyard of the Libraries)'. 
Plans and illustrations: Gusman 1904 Fig 125 Room P; De Franceschini 1991 Pianta 1 
Area 9, Pianta 8 BL 18 
Ehrlich cites Gusman for this feature but Gusman describes a `cabinet de toilette' and 
the room is clearly a double latrine. 19 
is Judging also from her plan (Figure 1, highly inaccurate) where she has put an oval shaded area, 
indicating water, in the middle of the Fountain Court terrace. 
16 For example Piranesi F 1781 Plate 2, plus Winnefeld 1895 and Gusman 1904 plans. 17 Gusman 1904 95. 
18 For example De Franceschini 1991 377, MacDonald and Pinto 1995 147. Ehrlich 1989 176 does 
follow Gusman 1904 95. 
'9 Ehrlich 1989 176; Gusman 1904 100. Latrine: De Franceschini 1991 92; Rakob 1987 22; Neudecker 
1994 68. 
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Catalogue 1 exclusion 8 Fig. 1 16 
Central basins in Residence Quadrangle (Courtyard of the Libraries) 
Plans and illustrations: De Franceschini 1991 Pianta 1 Area 12, Pianta 9 
These have been suggested hypothetically. 20 White marble fragments have been found 
at the side of the open area and slabs in the south corner. White marble is commonly 
associated with water containers in the Villa but could also be used for paving. The 
ancient surface is presently buried under c 1.5m of soil and olive trees. It was 
occupied from the time of the Republican villa onwards. We know that water was 
provided in the area (initially to the fountain room on the north side of the Quadrangle 
and latterly to Fountain Court). It seems very probable that the open part of this 
courtyard included decorative water, but we do not know in what form. 
Catalogue 1 exclusion 9 Fig. 1 16 
Residence quadrangle (Courtyard of the Libraries): Republican water feature in 
south west corner 
Plans and illustrations: Lugli 1927 Tav. II'B; . Lavagne 1973b Fig. 1. 
Lugli refers vaguely to rooms in the area of his Avancorpo B (Fig. 10.1 B) as, perhaps, 
`fontane o piscine'. 1 Lavagne has a Caesarian re-working of B `orn&.... d'un petit 
22 nymphee'. These suggestions are not otherwise substantiated. 
Catalogue 1 exclusion 10 Fig. 1 11 
Various features in complex adjacent and south of Hall of Cubicles (Hospitalia) 
Plans and illustrations: Lugli 1927 Tav. III Rooms adjoining L; Winnefeld 1895 Taf. 
VIII D' and G'; Gusman 1904 Fig 92 G and H; De Franceschini" 1991 Pianta 11 rooms 
P164 and 68 23 
20 Gusman 1904 99; Ehrlich 1989 175; De Franceschini 1991 93 and 394. Z1 Lugli 1927 199. 
22 Lavagne 1973b 172. There is some confusion in Lugli about whether this dates to the Caesarian 
alterations (165) or the original Sullan construction (199). Lavagne has a Caesarian date. 
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Ehrlich has 
Reservoir and waterfall located in the Republican area of the Villa to the east of 
the Imperial Palace 
followed by 
Small nymphaeum located in the Republican area of the villa to the east of the 
Imperial Palace. 4 
Gusman 1904 79 is the only reference quoted, and Gusman himself refers back to 
Winnefeld 189525 There is very little left above ground level today. The general 
ground plan of the area, the adjacent open area and latrines26 have led most modern 
commentators to see this complex as baths. 7 Possibly these were used when this part 
of the Villa was first elaborated under Hadrian, and overlay an area used for other 
purposes in the Republican phase. 
Catalogue 1 exclusion 11 
`Fountain' adjoining Island Enclosure 
Fig. 1 17 
Plans and illustrations: Lugli 1932 Fig 8,122; De Franceschini. 1991 Pianta 1 Area 25, 
Pianta 51 `N' also photograph 453. 
This structure is at the junction between the circular Island Enclosure and the roughly 
rectangular open area in front of it to the north. It is outside their containment walls 
and at a lower level, tucked into the corner between them. It seems to have been 
originally a full semicircle with a substantial square extension at the rear and a small 
23 However De Franceschini 1991 131 describes P168 as a latrine. 68 is not a latrine but there is an 
adjacent circular latrine, which she does not show at all. 
24 Ehrlich 1989 175. 
25 Winnefeld 1895 94-95. 
26 Winnefeld 1895 94 mistakes the elaborate circular latrine for a fountain. He also says the courtyard 
was paved in opus spicatum; Guidobaldi 1994 76 (PA39) confirms. 27 Lugli 1927 201 'il bagno L'; Blake and Taylor 1973 'a Bath was installed in an earlier quadroporticus 
to serve until more adequate bathing facilities could be installed; MacDonald and Pinto 1995 61 
`remains of what may be a bath'. 
397 
apse in the back wall. Lugli described this structure as a ninfeo and gave it an 
Augustan date. 8 He does not cite any evidence of waterworks. 
Although some later writers have followed Lugli, 29 Kähler and Ueblacker 1985,30 who 
both studied the area in great detail, treat the structure as an exedra rather than a 
fountain and date it as Hadrianic (indeed post Island Enclosure) on the grounds of its 
wall construction and the fact that it rests on Island Enclosure substructures. 
Catalogue 1 exclusion 12 Fig. 1 15 
Residence north side: room in Hall of Cubicles (Hospitalia) 
Plans and illustrations: Lugli 1927 Tav. Il. a2; Salza Prina Ricotti 2001 Fig. 49 V. 
Salza Prina Ricotti 2001 153 identifies `un ninfeo di epoca repubblicana' in the 
easternmost room of the suite closing the south end of the Hall of the 
Cubicles(Fig. 10.1 a2). Apart from the wide apse shape of the niche, there are no 
reasons for identifying this as a fountain room rather than, simply an apsed room - no 
pipe work, no pumice, and at least in later periods, a window at the rear. No other 
writer has identified this as a water feature. 
Catalogue 1 exclusion 13 Fig. 122 
Residence north side: Republican peristyle fountains, 
Plans and illustrations: Winnefeld 1895 Taf. VIII Room B; Gusman 1904 Fig. 92 
Peristyle I; Lugli 1927 Tav. III E; De Franceschini 1991 pianta 1 Area 14, Pianta 11 
Rooms PI 56/57. 
Gusman identified here a peristyle with 8 central columns `doubtless' surrounded by 
basins and flowers. 1 Lugli32 investigated this area extensively and neither he nor later 
authors record any clear positive indication of decorative water features in Republican 
28 Lugli 1932 122 and 130. 
29 For example, De Franceschini 1991 434. 
30 Kähler 1950 54; Ueblacker 1985 29. 
31 Gusman 1904 80. This has been picked up by various later authors including Ehrlich 1989 175 `Small 
peristyle to the north of the palace peristyle containing fountains dating from the earlier Republican 
villa'. 
32 Lugli 1927 175 et seq. 
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or Hadrianic phases. 33 More work has been done on this area in the last few years, 
publication is awaited. 
Catalogue 1 exclusion 14 Fig. 1 11 
Residence north: Residence basilica (Triclinio dei Centauri) 
Plans and illustrations: Winnefeld 1895 Taf. VIII Room E; Gusman 1904 Fig. 92 
Triclinium Z; Lugli 1927 Tav. 111 1; De Franceschini 1991 Pianta 1 Area 14, Pianta 11 
Room P146. 
Gusman says34 that there was a fountain in the niche at the rear of the square extension 
at the back of this Hadrianic room, where there were important finds of mosaic floors. 
However there is no evidence of piping. Modern writers see the room as an audience 
hall or basilica 35 
Catalogue 1 exclusion 15 Fig. 1 22 
Residence south: fountains between Stibadium fountain Cat. 1 H8 and Cavea 
fountain Cat.! R5 
Plans and illustrations: Winnefeld 1895 Taf. VII Rooms R, P, Q; Gusman 1904 Fig. 
103 Rooms V, I, H; Lugli 1927 Tav. III Rooms `Q' and `q'; De Franceschini 1991 
Pianta 1 Area 14, Pianta 11 Rooms PI 14,18,20,21,23. 
Lugli identified various rooms in this location as `ninfei'.. or `fontane', 36 and parts of 
the walls as Republican work. MacDonald and Pinto' 1995 accept this, 37 however 
Neuerburg 1965 maintains that these rooms completely lack any of the usual `ninfeo' 
indications and omits them from his catalogue. 8 Lugli's identification appears to be 
33 Da Milano et at 1992 78 for example references a fountain and water channel of which there is no 
trace, and then, confusingly a fistula. 
34 Gusman 1904 81. I believe this is the room referred to be Ehrlich 1989 175 as `Small triclinium to the 
east of the Place peristyle containing a fountain dating from the earlier Republican villa' 35 For example Lugli 1927 182 et seq. 
36 Lugli 1927,193, Tav. III appears to identify only rooms q2 and q3 as ninfei. Lugli 1932,132 
references q' and q2 as ninfei. Lugli 1938 160 specifies q2-q4. Lugli 1965 393 references `Q... con 
ninfei e fontane minori'. 
37 MacDonald and Pinto 1995 35,176. 
38 49. Letzner 1999 follows Neuerberg. 
399 
based entirely on the presence of curved rear walls. He makes no reference to 
evidence for pipe work or any other water indicators and there are none now visible 39 
Catalogue 1 exclusion 16 Fig. 1 near 3, Fig. 100.1 
Oval structure east of the Water Court (Piazza d'Oro) 
Plans and illustrations: De Franceschini 1991 Pianta 1 Area 19; MacDonald and Pinto 
1995 Fig 14; Salza Prina Ricotti 1996 Fig 14. 
From Contini40 onwards this sunken oval structure roughly 36m by 26m, with stepped 
sides, has been called a fishpond or swimming pool. Most modern authors41 now call 
it an arena with stepped seats for spectators42 although it is not clear how seating could 
have been fitted into the wall thickness available and the angle of view from the upper 
terraces is not good. The numbers of spectators indicated by Salza Prina Ricotti seem 
erroneous. Her 1600 seats (in both Salza Prina Ricotti 2001 and Salza Prina Ricotti 
1996) may be a misprint. She does not give details of her calculations but the 
generally accepted rule of thumb is 40cm per seated person (see Gabucci 1999 9-20). 
1600 people would imply about 16 rows of seating around this small `arena', which is 
impossible. The true capacity based on any reasonable interpretation of the small site, 
and even including seating on the terrace, can only be a few hundred. Caprino asserts 
firmly that it was some kind of water basin, but she misquotes in particular Penna 
39 Da Milano et al. 1992 follows Lugli (eg at 82) apparently uncritically. 
40 Ligorio and Contini 1751 commentary on Area G34 'Peschiera ovata'.; Piranesi F 1781 Palazzo 
Imperiale 29 `Piscina'; Canina 1848-56 VI Plate 158'Ninfeo'. Ehrlich 1989 175 however has a 
fishpond, following Gusman 1904, also Winnefeld 1895 77. Giuliani in Hadrien 1999 54 has `vasque' 
41 Salza Prina Ricotti 1982 42 and again Salza Prina Ricotti 1994a 97 and 106, De Franceschini 1991 
484 and MacDonald and Pinto 1995 46 - all oval arena. . Salza Priga Ricotti 2001 403-417 also Salza 
Prina Ricotti 1996 116-124 strongly advances the arena proposal in detail but the excavations by 
Mangurian she relies on have not been published and her argument has curious aspects. She suggests 
the reason why others interpreted it as a fishpond is the boggy condition they saw the structure in. The 
boggy condition might of course have been due to some remaining impermeability at floor level. It 
appears that there were oval fishponds - for example on the Palatine Higginbotham 1997 118. However 
recent work at the so-called Villa of Horace at Licenza, Higginbotham 1997 128, has established that the 
structure there, traditionally known as an oval fishpond, is a laconicum (see website 
http: //www. humnet. ucla. edu/horaces-villa on Room 53 pending final publication of excavators final 
report). 
42 Salza Prina Ricotti and De Franceschini 1991 also suggest that spectators could watch from Cat. I 
H15 Water feature adjoining the Water Court. Salza Prina Ricotti makes the particular point that viewers 
inside and outside the palace were thus segregated with security advantages. However it is impossible 
to see over the edge from the actual water feature and viewers would have to be further to the left or 
right, and close to the edge of the terrace, possibly on temporary `grandstand' seating. 
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1831-36 1 No. 42's identification of a conduit for draining rainwater. 43 There are plans 
for further excavation so hopefully the issue can be properly resolved. 
Catalogue 1 exclusion 17 Fig. 1 near 31, Fig. 100.2 
Block fountain(s) on terrace to east of Water Court 
There is something resembling a block fountain (Fig. 100.2) preserved on the terrace 
outside the east wall of the Water Court, and possibly another now entangled with the 
built up roots of an olive tree. The best-preserved one has been heavily reconstructed. 
Neither appears to be aligned with any feature of the terrace and this makes one 
suspicious of their origins and function. 44 
Catalogue 1 exclusion 18 Fig. 101 
Fountains within Central Vestibule45 and approach road 
Plans and illustrations: Penna 1831-36 II No. 79; Reichardt 1933 Plate 13; De 
Franceschini 1991 Pianta 1 Area 38, Pianta 31; MacDonald and Pinto 1995 31 fig 19; 
Filippi 2001 478-483. 
Some modem authors suggest hypothetically that there may have been fountains 
placed centrally in the entrance hall of the Central vestibule (Fig. 1 32) 
46 In the east 
peristyle of the complex the curving of the hedge trenches produced a circular space in 
the middle, which must have been intended to hold some feature. Whether it was a 
basin, a fountain or a statue cannot now be ascertained, but no signs of pipe work have 
been recorded. 7 
43 She edits Penna when quoting him in Caprino 1996 n. 4. The full text with his I No. 42 is clearly 
referring to a conduit in the arched and buttressed terrace nearby (still visible), not in the oval. 
44 To the best of my knowledge the only writer on the Villa who even mentions what is on this terrace is 
Guidobaldi 1994 197 (area P025)who write `Terrazza o giardine, con fontane (in una delle quali resti 
del rivestimento in marmo venato o bigio), non ispezionabile. ' He can only be describing the block 
structure - there may be marble fragments within - since the niched wall of the terrace is not a fountain 
wall. The floor of the terrace, as Guidobaldi indicates, has not been uncovered. 
as The identification as a formal entrance to the Villa is not universally agreed. The current visitor 
material at the site for example identifies it as a gymnasium or lararium (October 2001) while Filippi 
2001 is firmly of the view that in its second phase the Vestibule was part of the main formal entrance. 
46 See Ehrlich 1989 175 for earlier suggestions; MacDonald and Pinto 1995 176. 
47 Salza Prina Ricotti 1998 364fff. 
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Piranesi F 1781 was of the view that the niched structures either side of the entrance 
staircase were fountains48 and reconstructed them as circular. Reichardt's 
excavations49 found semi-circular structures at the base of the niches which he felt 
were originally pools (presumably fed, via a considerable drop, by water falling from 
the niche floors). Penna's drawing seems to show possible robbing holes in the niches 
above, for metal pipes 50 Reichardt also suggests that the pools were later covered 
over. 51 MacDonald and Pinto 1995 are the only recent authors to suggest fountains in 
the niches. 52 There has been a lot of excavation and restoration in the area in recent 
years (not fully published as yet and ongoing). According to conversations with 
Soprintendenza staff on site, 53 the latest thinking is that there were indeed some sort of 
fountains either side of the main entrance, and the surplus ran away to a channel 
alongside the service road. However pending publication of any new evidence of 
piping, and the apparent covering of the pools (when? ), I have not included this 
structure in the Catalogue. 
The excavations along the approach road are said to have revealed a monumental 
`ninfeo' alongside the approach road (Fig. 101). 54 Most recently, these structures have 
been reinterpreted as a shrine, temple, or even the tomb of Antinous, on the basis of 
new Egyptian/ising finds there. 55 Fountains and piscine are mentioned, but full details 
have not yet been published so the evidence for water and its role is not yet clear. 
The buildings themselves have been razed almost to the ground. 
Catalogue 1 exclusion 19 Fig. 137 
Fountain(s) in the West Belvedere (Roccabruna) 
Plans and illustrations: Lugli 1940 258 passim; Filippi 2001 474-477. 
48 Pianta Plate II described under Vestibolo 5, text on Plate III. 
49 Reichardt 1933 129 (Dig 3). 
50Penna 1831-36 II No. 79, reproduced MacDonald and Pinto 1995 Fig. 18. 
51 Penna 1831-36 II No. 79 suggested a pool in the middle, rather than a staircase, Reichardt 1933 
follows (with side staircases 129); Salza Prina Ricotti 2001211 follows Reichardt. These suggestions 
are prompted by the curious absence of remains of steps between the sidewalls of the staircase (see 
Fig. 101.2). Yet the road, the shape of the sidewalls, the orientation of the building, are strongly 
suggestive of a monumental entrance stairway in the middle. 
52 MacDonald and Pinto 1995 30. 
S3 June 2001. 
54 Filippi 2001 Fig 2(7) and 478. 
51 Times 31 October 2002; 1! Messagero 3 November 2002; Daily Telegraph 16 November 2002. 
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Lugli states56 that the circular room embedded in the north east structural pillar of the 
main ground floor room, to which there was no access from that room, was originally a 
fountain (later converted to a chapel by the Jesuit owners of the tower). 57 Its location - 
separated from the main focus of the building and at the rear - would be curious, if it 
were a decorative feature. Lugli also describes58 raised masonry at the centre of the 
marble floor of the main room which might have been the setting for a fountain, 
although there is no evidence of pipe work59 and it was more probably part of a statue 
plinth. There is evidence however of finds of a fountain basin fragment in the area - 
see Catalogue 2 A4 and the presence of a latrine suggests there was ancient running 
water. 60 
56 Lugli 1940 260. Followed by Aurigemma 1961 135. 
57 Filippi 2001 474 does not suggest this function. 
58 Lugli 1940 265. 
59 MacDonald and Pinto 1995 60 repeats this hypothesis; Ehrlich 1989 175 indicates that Aurigemma 
followed it but I have not been able to find her reference in the 1961 edition. 60 Filippi 2001 474. 
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Catalogue 2 Explanatory note 
Background 
As explained in the Introduction to the main body of the thesis, I wanted to look at the 
portable sculpture associated with the water features with the architecture and therefore 
it was necessary first to distinguish sculpture from the Villa which can be associated 
with water features, from sculpture which cannot, since again, no accurate and 
complete list already existed. Again this work involved a careful examination of the 
literary sources as well as personal inspection of as much material as possible 
especially in Italy. 
Site work and library research 
The first and most obvious place to look is at the Villa where, since the state 
acquisition of most of the property at the end of the 19`h century, smaller fragments 
have been stored. Larger pieces when discovered were moved to the Museo Nazionale 
Romano in the early part of the 20th century, and only stored at the Villa from the mid 
20th century onwards. I was given access and permission to photograph sculpture in 
the Museums at the Villa which, at the time of my visits were either permanently or 
semi permanently closed to the public: the Museo Didattico; the building containing 
the scale model and other material (open for scale model only); and the collection 
housed in the Canal Block. I also had permission to look at specific items in the 
Villa's extensive storerooms, but not to make an unlimited search, or review the 
inventory, and unfortunately one appointment to try and locate fragments from the 
Arcaded Triclinium was cancelled and could not be rearranged in the time available. 
The possibility that there are, particularly, additional identifiable basin fragments in 
the storerooms, which have never been referenced in the publications, cannot be ruled 
out. 
I was able to inspect most of the relevant material in the Museo Nazionale Romano 
including the storerooms, though one or two objects were inaccessible at the time of 
my visits (for example Catalogue 2 exclusion 12), as well as the other Rome museums 
and collections (though for example it would have required scaffolding to inspect the 
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back of Cat. 2 B1 and the Torlonia collection which includes important fountain basins 
was, I was told, also completely inaccessible). 
I was able to access virtually all the publications, manuscripts and original documents I 
wished to in libraries and archives in the UK and Italy. 
Identification -figural sculpture 
For the purpose of compiling the Catalogue the questions. I asked were: does it come 
from the Villa, and if so where exactly, and was it a fountain figure. The evidence for 
the latter might include resemblance to other better-preserved fountain figures as well 
as physical evidence such as pipe cuttings. 
For figural sculpture Raeder 1983 has done much of the painstaking groundwork on 
distinguishing material which has a secure Villa provenance, and material which does 
not. He does not deal with fountain basins, relief sculpture and other material which is 
not figural and three-dimensional and therefore my Catalogue goes beyond his. The 
main problems with Villa provenances will be described briefly here since they impact 
on the structure of my own Catalogue 2. 
Provenance was often not recorded for the sculpture which was excavated in Italy from 
the sixteenth century onwards, as it found its way into private and the early museum 
collections. Later, dealers might allege attractive provenances without foundation. 
There are pieces in museums and collections now which are wrongly associated with 
the Villa but conversely there must be pieces from the Villa which we will never be 
able to identify because there is no record at all of where they were found. In addition, 
over the 500 or so years that the Villa and thousands of other locations have been 
actively explored, all kinds of muddles and mistakes have crept into the literature 
accidentally, and some of these are spelled out in the Catalogue entries in the hope of 
ending the confusion. 
Even where a piece is confidently linked to the Villa, its find spot is rarely known and 
this is sadly true even of pieces found in the late nineteenth century and early twentieth 
century in excavations under State ownership. For example all we can tell of the list of 
finds in Fiorelli 1880 480 is that they were found (and presumably not together) 
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somewhere in the area of Fountain Court and the Residence Quadrangle. Moreover 
find spots are not necessarily indicative of original location. The hundreds of broken 
pieces found in the Bog (Pantanello) in 1769 were clearly not in their original 
locations. ' A head of Isis found in the Bog had been separated from its body, found 
200 years earlier elsewhere in the Villa but when, where, and why? 2 Pieces found in 
underground corridors, under staircases and so on, have at some point been moved 
from unknown locations into hiding or storage. 3 Other pieces may have been removed 
from their original context en route to a kiln where they would be burned to make 
lime. 
Identification - other sculpture 
Exactly the same provenance problems which occur with statuary, occur with other 
material. In addition, basin fragments which survive today may not be sufficient to 
show one way or the other whether an object was used as a fountain, and pieces 
`restored' need careful examination since the process, particularly in the eighteenth 
century, has resulted in the past in the skilful manufacture of large decorative items 
incorporating a very small proportion of original stone. On a smaller scale there is a 
`vase' (sic - Hamilton) from the Bog, now in the Vatican (Sala dei Animali Inv. 459 
(No 234)) with a relief panel (a heron with a butterfly, fish and a basket containing 
various other birds). The original parts appear to consist only of parts of this `front' 
panel. The back, the sides, the rim, the foot and the handles are all modern. In other 
words, despite its convincing appearance, we know nothing now of the piece the panel 
came from except the general proportions which might be inferred from the curvature. 
Anything associated with the workshops of GB Piranesi must be treated sceptically. 5 
' MacDonald and Pinto 1995 294-296 conveniently reproduces Hamilton's own letter describing the 
excavation; Raeder 1983 17-20 lists the finds from the list which are identifiable today. Previous and 
subsequent excavations in the Bog, also yielding finds, are well covered at Guidobaldi 1994 28 (Lolli) 
and 32 (De Angelis). Vermeule 1977 15 seems to believe that the Bog finds were part of its original 
decoration as a lowland grove - but since as described above and below Bog finds include figures parts 
of which were found here and parts in the main Villa, this cannot be true. 
2 Cat 140. Fragments of a black marble frieze were found in the Bog as well as in the Scenic Triclinium 
and Canal structures (Pensabene 1976 128-129). 
3 For example pieces found in the Service Quarters (Cento Camerelle) including Raeder 1983 144,145 
etc; statue of Dionysus found under a staircase (Raeder 1983 15 1); 'head found in cryptoporticus near 
Casino Fede (Raeder 1983 I 62) and so on. 
` One such kiln remains in the lowest level of the Peristyle Pool Building (De Franceschini 1991 PE4) 
s '... it is immense the sum of money he has got by the Statues, Vases, Tripodes etc that he has found by 
searching among the ruins of Hadrian's Villa' (extract from 1770s letter quoted by Scott 1983 n. 18). 
See for example MacDonald and Pinto 1995 296-297 and Scott 1983, on the remarkable work of GB 
Piranesi and his workshop on the Oxford candelabra and the Warwick Vase. These incorporate some of 
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These pastiches are generally recognised as such, but sadly the process might well 
have destroyed evidence of fountain use (such as pipe holes or water damage) in the 
interest of producing a saleable product. Many a `vase' may well contain fragments 
from a water basin. 
Order of Catalogue 
For convince of reference Catalogue 2 has been divided into A (fountain containers), B 
(fountain figures and masks) and C (sculpture found with a water feature, though it did 
not function as a fountain). As with Catalogue 1, my review of the evidence has led 
me to exclude a number of fountain containers, fountain figures, and masks which 
have preciously been identified as from the Villa or as fountain pieces and for clarity 
these, and the reasons for their exclusion, are listed at the end of Catalogue 2 as 
exclusions to A and B. Catalogue 2C lists sculpture with ä secure Villa provenance 
found near a water feature (identified from Raeder Cat. I and II) , and includes items 
with an unknown find spot, but a plausible subject. Less strongly linked material, but 
still with a Villa provenance, is also briefly mentioned in the Cat. 2 C entries. 
Catalogue 2 A, 2B and Catalogue 2A and B exclusions are listed broadly in order of 
date of discovery or first reference. Catalogue 2C material is listed in broadly the 
same geographical order as Catalogue 1. 
Internally the Cat. 2A and B entries have been organised under the headings: 
Illustrations (references limited as explained below) 
Dimensions and material 
Restorations 
Description and date 
Provenance (detailed assessment of the literary and other evidence) 
Bibliography (references limited as explained below) 
Cat. 2 C entries have not been internally subdivided since in most cases this would 
merely be to repeat the Raeder 1983 Catalogue entry. 
*. 
the fragments from the Pantanello which he acquired through his association with Hamilton in the 
excavation. 
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Bibliography and illustrations 
As for Catalogue 1, I have limited bibliographic and illustration references to those 
which provide significant information or are historically important. 
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List of Catalogue 2 inclusions and exclusions 
Catalogue 2 inclusions 
Catalogue 2A Fountain containers 
Al. Tripod fountain Louvre Inv. no. MR 1000 (Catalogue MA 990) 
A2. Tripod fountain discovered by Michilli (lost) 
A3. Basin fragments found by Conte Fede (lost) 
A4. Basin fragments found near West Belvedere (lost) 
A5. Fountain basins found in 1878 (lost) 
A6. Tripod fountain Water Court (Inv. nos. not known) 
Catalogue 2B Fountain figures and masks 
B1. Priest with vase. Rome Mus. Cap. Inv. No. 735. 
B2. Head of water god (Oceanus). Vatican Chiaramonti No. 244 (Inv. 
No. 1924). 
B3. Nile. Villa Adriana Inv. No. 2259 
B4. Crocodile. Villa Adriana Inv. No. 2326. 
Catalogue 2C Sculpture associated with water features 
Cl Sculpture found in the Fede collection or territory 
C2 Doric Temple area 
C3 Fountain Court 
C4 East Belvedere 
C5 Service Quarters (Cento Camerelle) 
C6 Exedra below Island Enclosure 
C7 Residence Quadrangle 
C8 Arcaded Triclinium 
C9 Stadium Garden 
C 10 Water Court 
CI I Scenic Triclinium and Canal 
C 12 Upper Park Wall 
C 13 Park Grotto 
C14 Reverse Curve Pavilion 
C15 The Bog (Pantanello) 
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C 16 Other finds 
Catalogue 2 exclusions 
Exclusions from Catalogue 2A fountain containers 
1 ? Tripod fountain from the Bog (lost) 
2 Polyphemus tripod in the Louvre (Inv. MA 3456-MR 858) 
3 Fragments from Arcaded Triclinium 
4 Stadium model 
5 Fragments in the Villa storerooms and in other locations 
Exclusions from Catalogue 2B Fountain figures and masks 
6 Putti riding on the backs of sea beasts (Villa Albani) 
7 Satyr with wineskin (Villa Albani Inv. Nr. 917) 
8 Various reports of fountain putti with urns 
9 Young Dionysus with urn (lost, formerly Vescovali collection) 
10 Torso of Eros (Vienna, Kunsthistorisches Museum, Inv. 1159) 
II Mask (1878) 
12 Mask (1880) - possibly Museo Nazionale Romano Inv. 284 
13 Winged torso from the Republican cryptoporticus under the Residence 
(Villa Inv. No. 432) 
14 Heads from the upper level of the Doric Temple 
15 Other extant masks 
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Al. Tripod fountain Figs. 102-105 
Louvre Inv. no. MR 1000 (Catalogue MA990) 
Illustrations: Caylus 1752-67 11 p1.53; Bottari 1750-82 IV 370; Penna 1831-36 111 
No. 41; Clarac 1841-53 II (plates) 207 pl. 260; Gusman 1904 Fig. 440; Gusman 1910 
Pl. 2. 
Dimensions and material: Height 1.44m; diameter 1.37m. Scylla relief 0.22m high x 
0.30m wide. White marble, possibly Italian. 
Restorations: There are minor restorations to corners and edges but otherwise the 
triangular base, and three legs up to capital level (Fig. 104) are in good condition. The 
central baluster (Fig. 103.1) is unrestored, though probably overworked, apart from one 
inserted patch. Two of the three lions heads are original (Fig. 105) but only one of the 
three pilaster capitals (Fig. 102). Over half of the basin is original but it is fragmented 
and patched and with restorations to the extant parts of the ancient rim (Fig. 103.2). 1 
Description and date: Set on a three cornered base with concaye moulded edges, the 
basin is supported on three legs and a central baluster, originally containing the supply 
pipe. 
The legs (Fig. 104) rest on lion feet and have a broadly square section. On the outer 
side they are decorated with a vine leaf and grape scroll inhabited by two or three 
birds. The design is similar but slightly varied on each leg. The sides of each leg have 
four grooves and the back of each leg is undecorated and slightly convex. 
The central support has a simple base, and a short section of foliage decoration from 
which swell the curves of the baluster, with spiral fluting twisting round. 
As the legs make a junction with the basin, their fronts broaden into acanthus foliage 
and a figured relief imitating a figured Corinthian capital. The horizontal moulding at 
the top edge curves behind the head of the main figure. 
' The extent of restoration is consistent with a fragmentary basin described at Monte Cavallo in 1568 - 
see n. 7 below. 
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The relief of the one original capital shows a muscular female. torso (Fig. 102), again 
rising from foliage, arms slightly outstretched to her sides. The surface is very worn 
but she has thick locks of hair flowing onto her shoulders and the remains of a topknot. 
Her physique, hair and seaweed `skirt' are characteristic of Scylla. The other elements 
of the relief are, either side of her, a raised whale-like fish tail, and the body of a beast 
which continues round the side of the pilaster capital. The corners and sides of the 
capital are badly damaged but the beasts have heads raised on necks and, on the right 
side at least, protruding stubs which may be the remains of dog legs. In the 
background the spaces between torso, tails and beast are filled with more decorative 
foliage. 
The most probable interpretation of this relief is that it does represent Scylla with two 
fish tails and two dog protomes, the numbers governed by symmetry and space 
available to fill. The torso, head and attributes have nothing in common with other 
female water subjects - for example Nereids and sea beasts. However it is unusual in 
that the bodies of the beasts are not actually attached to Scylla, they are rather large in 
relation to her body and the sculptor appears to think that they were linked directly to 
the tails (rather than tails and bodies being linked via Scylla). The image is of Scylla 
with monsters rather than Scylla as monster. 2 
The outer surface of the deep, rounded basin is finely worked with a shell like 
moulding. The inner surface is smooth. The edge of the'basin, which turns out and 
over, has egg and dart moulding. On the outside of the basin, evenly spaced between 
the legs, are three lion heads. 
At the centre of the interior of the basin there is a circular area of pitted stone rising in 
a cone with a hole (Fig. 103.2) which presumably leads right through the central 
support. Some sort of separate decoration must originally have covered this central, 
unworked, area. 4 The discharge point for the water was almost certainly the lion heads 
2 The relief has not been noted in recent publications on Scylla imagery - for example LIMC VIII I 
(Supplement) Skylla 1. Early identifications included'Sirena' (Del Re""1611) or Tritonessa (Visconti E 
Q 1818-22 V 96-97) but from the nineteenth century Scylla is tentatively suggested (Clarac 1841-53 II 
(Text) No. 647 has a thorough discussion of the issues). 
' Penna 1831-36 - very probably working from an etching since the basin was already in Paris - 
misunderstands the design. He writes that of the three legs, two terminate in lions heads and the third in 
a `Scilla'. 
° For example the basin in the Forum Baths caldarium at Pompeii has a marble piece shaped like an 
upturned shallow bowl over this entry point. 
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whose mouths acted as spouts. The tube-like mouth openings are clear (Fig. 105.2) and 
the tubes lead almost vertically upwards. On the upper inside edge of the bowl, the 
point where the water ingress holes would be has, in each case, been blocked by 
restoration. If this interpretation is correct, the basin would have remained almost full 
and the water level controlled by continuous spouting from the heads into a 
surrounding basin. 5 
The whole ensemble appears to have been carved from one block of stone - there is no 
sign of joints between base, legs, central support and basin. 
The moderate use of drill work is consistent with a Hadrianic date. 6 
Provenance: The basin was seen and described, in great detail, at the Villa d'Este in 
Tivoli in 1611.7 Del Re's description is completely accurate so fir as the basin, its 
legs, and support are concerned but he also saw an elaborate upper part, featuring three 
sea horses supporting another basin, positioned in the basin of the tripod. Water rose 
from here and fell down into the main basin. There is no indication that the lion heads 
were operating as spouts so the water probably simply overflowed. 8 The 1572 Villa 
d'Este Tivoli inventory describes only this sea horse element. 9 Zappi writing in 1576 
is clearly also only describing this upper sea horse element. 1° However a description 
dated perhaps 1571 does make reference to the sea horses jetting into `un bel vaso di 
marmo antico'. 11 The basin does not show up for purchase or restoration in the 
Piroli et al. 1804-1806 IV 40 Pl. 14 notes a discharge hole but does. not specify its exact location. They 
may be thinking of one of the lower patches inside the basin - but none of these lead to the outside and 
in any event their location would mean that there would have been hardly any water in the basin. See 
n. 7 below - it appears that the ancient spout holes were probably blocked by restorations made when the 
fountain was brought back into use in the 16`h or 17`h century. 
6 Vermeule 1981 Cat 2 last years of Hadrian or early Antonine. 
7 Del Re 1611 32 (no provenance given for this or other items in his description). The basin is also 
mentioned in a 1725 MS (Fontaniere 1725). The very earliest mention of the basin may be from a 1568 
inventory for the Cardinal's property in Rome, Monte Cavallo: `$ un vaso rotto et li manca quasi la 
mettä 6 di forma rottondo sostenuto nel mezzo da un balaustro, et attorno da tre piedi di leone, the 
quadrati con lavori d'un fogliame d'una vita con uva vanno su fino all'orlo estremo' (Documenti inediti 
1878-801I 158). The description does not mention the lion heads or the Scylla relief and is not 
absolutely conclusive. If unrestored `manta quasi la mettä' in 1568 it may have been under restoration 
in 1572 and this would explain its absence from inventories of that date: 
8 Here or in other pre-1753 descriptions. The earliest (1664) engraving 'of the fountain in action 
including the sea horses (Boeckler 1664 Part 3 Fig. 67) does not show the lions acting as spouts. 9 Documenti inediti 1878-80 111 8 `Un vaso de marmoro tondo con tre inostri marini'. 
Zappi 1920 64 line 12. 
Published in Coffin 1960 App. A. 149 no. 60. 
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surviving d'Este accounts documentation. 12 Cardinal Ippolito d'Este died in 1572 but 
activity at the Villa d'Este, including the purchase of antiquities from Hadrian's Villa, 
continued. 13 
In 1753 the tripod fountain was one of 14 items purchased-by Benedict XIV from the 
d'Este collection for the Capitoline collections where it was quickly put on display. '4 
In 1797 it was among the items appropriated by the French under the terms of the 
treaty of Tolentino. 15 It was one of the few not returned to Italy in 181616 and has 
remained in the Louvre ever since, most recently in the storerooms. 17 
The absence of an excavation record for the basin is not significant one way or the 
other; many or most excavated objects, wherever found, had no recorded provenance, 
or swiftly lost it. The absence of provenance in the 16th and 17th century d'Este 
documentation is also not significant. The surviving documentation rarely notes 
provenance, which was not of interest to the compilers of inventories and account 
books. The fact that there is a lengthy description of this basin from 1611 without any 
reference to provenance is also not at all exceptional for the time. Again, no 
significance, one way or the other, can be placed on the presence of the basin in Tivoli 
12 Extracts relating to the excavation, purchase, restoration and movement of antiquities published in 
Venturi 1890. 
13 Ashby 1908 229-230. 
14 Seni 1902 265 last item in first inventory for d'Este sale (Documento No. 5); 266 last item in second 
inventory (Documento N. 6) - both descriptions cover both tripod and sea horse elements. However 
when, very shortly after, the basin was on display in the Capitoline, the sea-horse element had 
disappeared. Curiously Ashby loses track completely of the tripod but suggests (Ashby 1908 Appendix 
D) that the sea horse element is to be identified with a piece now in Vatican Sala delle Statue (No. 91 
Inv. 775). However this is a largely modern piece (especially the sea horses) sold to the Vatican by the 
Franzoni in 1804 (Spinola 2000 66 N. 91). The upper basin, parts of which may be ancient, is quite 
different to the one shown by Boeckler 1664 (Part 3 Fig. 67). However it is not impossible that, having 
been separated or discarded, on arrival at the Capitoline, the piece re-emerged fifty years later to be sold 
to the Vatican (again). Alternatively, the sculptors `reconstructing' this sculpture may have been 
`inspired' by printed images of the d'Este sea horses such as Boeckler's. 
11 Correspondance 1887-1912 XVI 461 ff Ref 9575 dated 15/8/1796 gives the list of 100 items chosen 
including the basin at 83. Correspondance 1887-1912 XVII 37 records the actual appropriation. 
16 D'Este 1864 222 specifically says the tripod was not returned (and patently it is still in the Louvre). 
Jones HS 1912-26 is wrong and confusing over this part of the tripod's history. At Vol 17 n. 5 the 
cataloguer fails to spot that the tripod was not returned - this leads not surprisingly to problems 
identifying it in the Capitoline and Vol 1 349 No. 9a confuses our tripod with a completely different 
one. 
"A number of 19`h century Italian authors continued to write as if the tripod were still in Rome - 
demonstrating that they were themselves relying on previous texts, not thoroughly checked. For 
example Roccheggiani 1804 I Tav. 35.1, Sebastiani 1828 313, Bulgarini 1848 122. Canina, 1848-56 V 
n. 83, writing in the 1850s, was not only under the impression that the basin was still in the Capitoline, 
but that it was found by Conte Fede. Since we can trace it back to 1611 at the Villa d'Este, this is not 
possible. 
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since we know that pieces were moved around. 18 Finally, the absence of a reference to 
the basin in the various manuscripts attributed to Ligorio is also not significant since, 
in the circumstances of the period, it is very unlikely that his record of finds from the 
Villa could be comprehensive. 19 
At least two items sold in 1753 from the Villa d'Este certainly did come from 
Hadrian's Villa - the first is the fountain statue of the priest (here Catalogue 2B 1) 
whose discovery is noted by Ligorio in the earliest version of the manuscript. The 
second is an Isis (discussed in n. 18) independently proved, by the finding of its head in 
the Pantanello, to have come from Hadrian's Villa. 
As for this tripod basin, it was linked with Hadrian's Villa from its earliest appearance 
in the Capitoline. The first description which mentions it there is by the Comte de 
Caylus and dated 175620 It gives a Hadrian's Villa provenance. This provenance is 
repeated in Roisecco21 and again in the fourth volume of Bottari's guide to the 
22 Capitoline, which did not appear until 1782 
18 See Raeder 1983 27 and Guidobaldi 1994 23-24. Raeder's justified note of caution about assuming 
that sculpture at the Villa d'Este, Tivoli came from Hadrian's Villa, Tivoli should not be extended to a 
conclusion that no material at Villa d'Este came from Hadrian's Villa. Raeder 1983 notes evidence that 
Cardinal d'Este moved pieces found in Rome to Tivoli, but there is also evidence that he moved pieces 
found at the Villa to Rome (and back again). For example Zappi 1920 128 as regards the Northern 
Ruins (Palaestra) Bucciola finds, and Ligorio Trattato 45 Venuses found in Water Court. The priest 
statue (Cat. 2 B 1) was moved from Hadrian's Villa to the Cardinal's Rome property and then to the Villa 
d'Este, Tivoli, so was a bigio morato Isis (Raeder 1983 140 and Penna 1831-36 II128). Location is no 
g9uarantee of any provenance. 
Raeder 1983 27 tends to assume that Ligorio is comprehensive. Salza Prina Ricotti 1973a deals 
principally with the extent to which the extant `Ligorio' MSS can be ascribed to Ligorio, and to some 
extent with the accuracy and reliability of the account given by each MS. She demonstrates errors of 
commission most particularly in the version titled 'Libro' but errors of omission must also have been 
inevitable. I have not had the opportunity to examine the apparently earliest Ligorio MSS 
('Descrittione') but so far as I can tell, very few statue finds are listed and none were apparently found 
by Ligorio himself except three torsos from the north theatre (Raeder 1983 11 2) and a marble horse at 
the bottom of the Scenic Canal (115). Yet MacDonald and Pinto 1995 has revealed a 1551 letter (288 
and footnote) which clearly reports that Ligorio found 12 statues, during the first year he worked at the 
Villa. The Ligorio MSS entitled `Trattato', which Salza Prina Ricotti thinks were also written during 
Ligorio's lifetime, though not necessarily by him, list more finds, but only about a dozen are clearly 
identified and distinguished from fragments or `others'. If one accepts that 12 statues were found in one 
year, and we know that Ligorio worked for a number of years and was followed by others in the 
Cardinal's employment and specifically digging for statues at the site, the numbers and items reported in 
the various Ligorio MSS are very unlikely to be the whole story of the finds at the Villa in the sixteenth 
century (MacDonald and Pinto 1995 288-289; Raeder 1983 7ff). 
20 Caylus 1752-67 II Plate 53 and p163-164. The display of the basin in the Capitoline, by inference 
very recent, has been reported to him and drawn for him by a correspondent in Rome. He has not seen 
the basin himself as is evident from his misunderstanding of the marble used. 21 Roisecco 1765 1367. 
22 Bottari references (and corrects) Caylus and may usually be regarded as a reliable source - for 
example Raeder 1983 accepts three pieces (141-43) donated by Benedict XIV in 1748 as Villa pieces on 
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In general, the eighteenth century catalogues did not link the other pieces acquired 
from the d'Este collection with Hadrian's Villa. 23 The basin is exceptional in this 
respect. While Bottari may have been drawing on Caylus, Roisecco 1765 appears to 
have had separate information. It seems probable that there was some tradition or 
information linking the basin with Hadrian's Villa, now löst to us, and no such 
information for other pieces acquired by the Pope at the same time from the Villa 
d'Este in Tivoli. The link with Hadrian's Villa is not certain, but accepted here on 
balance. The very large scale, quality and dating of the tripod is entirely consistent 
with Villa provenance. 
Bibliography: Del Re 161132; Caylus 1752-67 11 1634; Bottari 1750-82 IV 370; 
Roisecco 1765 1367; Penna 1831-36 III No. 41; Clarac 1841-531I (Text) No. 647; 
Bouillon 1821111, Plate 11.1. (Other references add no significant information). 
the say so of Bottari (in volume I dated 1750). This fourth, later, volume of the set deals with reliefs, 
altars and other non figurative pieces and is wholly or substantially the work of Foggini. 
23 For example there is no tradition of linking Raeder 1983 V 18,19,20,21,22,23,24 with Hadrian's 
Villa, but only with the Villa d'Este, until the nineteenth century, (beginning with Mori). 
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A2. Tripod fountain discovered by Michilli (lost) Fig. 106 
Illustrations: Roccheggiani 1804 1 Tav. 34.1; Penna 1831-36 III No. 64; Gusman 1904 
Fig. 439. 
Dimensions and material: Not known - appears to be white marble. 
Restorations: According to Penna, restored before it was sold; ' Central support/supply 
pillar largely missing (see below). 
Description and date: This description is based on engravings2 since the fountain 
itself had disappeared, sold abroad, by the early nineteenth century. 
From the three-cornered base three support legs, rectangular in section, rose on lion's 
feet. The legs inner sides were decorated with simple grooves while the outer sides 
had a leaf pattern rising to a relief acanthus leaf at the top. The legs support a basin 
with external shell-like patterning radiating from centre bottom, simple beading, a 
convex moulding then egg and dart moulding where the rim of the basin projects. 
There is no sign of any interior decoration. A large central drum rises from the middle 
of the basin, with a lid-like top and three lion's heads are shown projecting from the 
column's vertical fluting (so perhaps four in total). 
One would expect the water supply to rise from the ground into the basin via a central 
support but this is curiously drawn by the engravers. The lower portion of the circular 
section column has a standard lotus leaf pattern but this is surmounted, apparently, by 
a tall basket containing leaves, grapes, and other fruit, with a central hole 
3 The 
combined height of these elements is about half the height from floor to bottom of 
basin - the column does not reach the bottom of the basin. The fruit and leaf carving 
covers the horizontal surface except for the hole. The hole could in theory have been 
' I.. Al suo ritrovatore lo fece risarcire e lo vendette in altri paesi'. 
2 In effect one engraving since the only author who may have seen this fountain is Roccheggiani and all 
later representations seem to be derived from his. 
3 The fruit basket is similar to, but not apparently quite the same as, the baskets carried on the heads of 
the two Scenic Triclinium Sileni. These figures were not discovered until the 20'h century and the 
basket of one figure is completely missing. Aurigemma speculates that the bad condition and missing 
elements of this Silenus are due to its being smashed up in antiquity (Aurigemma 1954 332 Primo 
Sileno). It is tempting to hypothesise that the basket survived, somehow, separately to the body - 
perhaps put in storage for repair - and was patched in with this fountain on discovery by Michilli. 
417 
the point of attachment for another carved stone element, but unless it was much 
narrower, this third element of the central support would have covered the horizontal 
carving of the fruit basket element. Possibly the fruit basket and the lotus leave 
elements originally formed the capital and base of the support, the shaft being lost, but 
again, the upper surface of the fruit basket was apparently carved but would have been 
invisible under the bottom of the basin. The whole appearance, location and 
functioning of the support elements is and almost certainly not as it originally was. 
The extent of restorations to the rest of the fountain cannot be ascertained. 
The drainage mechanism is not visible but there could either have been an exit pipe 
from the basin, or it could have gently overflowed into a floor basin, with drainage, in 
which it stood. 
It is not possible to comment on date. 
Provenance: Roccheggiani 1804 is the earliest source for this find but does not 
actually say that the fountain was found at the Villa but that it was found at Tivoli by 
Michilli 4 Evidently Penna had access to other information about the Michilli 
excavations since he gives an approximate date (1738-1742), find spot, and a certain 
amount of circumstantial information. We can also infer that he had further 
information about this find in particular since he specifically says it was restored and 
then sold abroad. We know that Michilli sold or gave other pieces from the Villa to at 
least three people in Italy. 5 Penna correctly identifies the area of the Michilli 
excavations as the Service Quarters but it is unlikely that this was the original location 
for such a piece. The fountain was probably moved and stored or hidden there at a 
later date. The apparent size and sophistication of the piece is consistent with a Villa 
provenance. 
Bibliography: Roccheggiani 1804 1 Tav. 34.1; Penna 1831-36 III No. 64; Gusman 
1904 141. 
° Roccheggiani 1804 rarely gives provenance for the pieces he illustrates. The full Roccheggiani 
description is 'Fontana domestica trovata a Tivoli fra tanti belli monumenti Bella Casa Michilli in una 
stanza di bagni'. The meaning of the reference to baths is not clear. There are no baths in the Service 
Quarters. It might mean the basin was now in the baths at Casa Michilli. 
5 Guidobaldi 1994 31 gives a good brief account of the Michilli excavations. 
418 
A3. Basin fragments found by Conte Fede (lost) 
Illustrations: No certain illustrations. 
Dimensions and material: Not known. 
Restorations: Not known. 
Description and date: Piranesi reports that in the area of the East Terrace adjacent to 
the Residence 
Vi furono anche ritrovati vari frammenti di labri per Fontane nella Cava fattavi 
dal Conte Fede. 1 
GB Piranesi was working at the Villa at much the same time as Conte Fede, over 
many years, and presumably with Conte Fede's permission, since Fede owned much of 
the Villa at the time. Piranesi must be taken as a reliable source for information about 
Conte Fede's finds. 2 The area in which the fragments were found has not been fully 
explored in modern times. It is usually assumed to be a peristyle garden and fountains 
would not therefore be out of place (see also Cat. 1 H7). 
Giubilei 19953 links these fragments with three complete containers illustrated by 
Roccheggiani 1804 (no scale) which Roccheggiani identifies as having belonged to 
Conte Fede. Their present location is not known. Neither they nor any fragments of 
basins are mentioned in Conte Fede's will. Two of the three containers illustrated 
might potentially have been used for water - without scale and not knowing how much 
was ancient and how much `restoration', it is impossible to draw any firm conclusions. 
' Piranesi F 1781 also mentions columns sold to the Vatican. This happened in 1778, after Fede's death 
and before GB Piranesi's. Repeated by Nibby 1827 41 and Lanciani 1906 34 but the latter 
misattributes the finds to the Water Court. Bulgarini 1848 122 says that Centini (Fede's successor) 
excavated the columns in 1783 but this cannot be right since the Pianta is dated 1781. See Giubilei 1995 
Scheda 8 101 on the identification and present location of the columns. Their existence and history are 
circumstantial evidence of the accuracy of the information in the Piranesi Pianta. 
Z Canina 1848-56 V 175 n. 8 is probably merely echoing Piranesi and adds no new information. See 
Cat. 2 C6, discussion of red marble faun, for the relationship between Fede and Piranesi. 
3 Giubilei 1995 Scheda 26 114. Roccheggiani 1804 195.1; 1171.3 and 79.1. 
° Nor do we know how Roccheggiani saw them, or illustrations of them. We do not have any other 
illustrations of them and by the time Roccheggiani was writing Conte Fede himself was long dead and 
his collection, so far as we know, completely dispersed. 
419 
Provenance: As above. 
Bibliography: Piranesi F 1781 Palazz o Impcrialc 26. 
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A4. Basin fragments found near West Belvedere (lost) 
Illustrations: None 
Dimensions and material: Said to be very large, marble. 
Restorations: Not known 
Description and date: Sebastiani 1828 306-7 reports at the West Belvedere 
(Roccabruna) that 
Molti frammenti di marmi sono sparsi qua, e 1ä net cortile modern, the lo 
chiude da un lato, e nella porta di esso si veggono due grossi frammenti di 
vasto labro marmoreo con piccole teste di leone nel guscio. 
A large marble basin with lion heads' sounds very much like a fountain basin - but the 
fate of these pieces is not known. There were no fountains, so far as we know, at 
Roccabruna, though there appears to have been a running water supply. 2 It is possible 
that these fragments were brought here though the isolation of the building makes this 
less likely. Sebastiani's testimony about past events is not always accurate but in this 
case he seems to be reporting what he saw and there is no reason to doubt him 3 
Provenance: See above. 
Bibliography: Sebastiani 1828 306-7. 
Spouts? See Cat. 2 Al. 
2 See Cat. 1 exclusion 19. 
11 am also assuming that he could distinguish accurately between a fragment of a basin and a fragment 
of the cornice of the (destroyed) upper storey, which included lion head protomi (Filippi 2001474 and 
Lugli 1940 258, and Fig. 15). 
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A5. Fountain basins found in 1878 (lost) 
Illustrations: None 
Dimensions and material: Not known 
Restorations: Not known. 
Description and date: `Tatze per fontane' - no doubt fragments - are reported from 
somewhere in the Residence. The present location of these fragments is unknown 
unless their description is misleading and they are to be identified with other fragments 
of vases now held in the Museo Nazionale Romano storerooms. I 
Provenance: See above 
Bibliography: Morelli 1878b 576. 
1 For example MNR Inv. No. 2 and 143, which do not show evidence of fountain use. 
422 
A6. Tripod fountain Water Court' (Villa Inv nos. not known) Figs. 107-109 
Illustrations: DAI Neg. 82.1374; Adriano 2000 82. 
Dimensions and material: Restored height 1.11 m and diameter 1.14m. White marble. 
Restorations: The basin has been restored (Fig. 107) from fragments large enough and 
numerous enough to give a comprehensive picture of its features and dimensions. 
These include portions of the shell-like exterior of the basin (Fig. 1-09.1 and 2), concave 
moulding, beading and egg-and-dart rim; horns of griffins, wings, breast (Fig. 109.1 
and 2); portions of one tripod leg and foot (Fig. 108.2 and 3); central column 
(Fig. 108.1). The shape of the triangular base is conjectural and perhaps upper and 
lower base mouldings like Catalogue 2 Al and A2 are more probable. The features of 
the lion faces are wholly restored. 
Description and date: Three finely worked lion legs rise from a triangular modem 
base. They curve inwards and then outwards into the breast, wings and heads of horned 
lion-griffins. 
The wings and heads of the griffins merge into and appear to support the basin 
(Fig. 109.1) which has the usual external shell surface rising to a concave moulding. 
There are small rosettes between the termini of the shell ribs (Fig. 109.2). The rim of 
the basin turns over with a bead and then an egg and dart edge. 
A substantial part of the round central support survives (Fig. 108.1, restorations at top 
and bottom) and its surface is shallowly carved with a delicate vegetal scroll with 
branches, berries and one bird. 
The extant interior of the basin was not decorated but the centre is missing. 
Restoration has hidden any evidence of water supply or discharge via the central 
column. The size, shape and relatively simple features of the basin are however 
completely in keeping with a fountain basin. The preserved portions of the basin are 
sufficient to suggest that there were no overflow holes towards the top of the basin 
11 have been unable to separately identify `eine kleine Springbrunnenbasis' referenced by Rakob 1967 56. 
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which could have connected with overflow spouts in (say) lion heads spouts (as in 
Cat. 2 Al). Thus supply was either by jet(s) into the basin or through the column and 
discharge may have been by brimming over and/or an exit route using the central 
column again. If the fountain brimmed over the projection of the rim would probably 
have kept water off the lion faces. 
An alleged (disappeared) tripod, doubtless constructed from Bog fragments by GB 
Piranesi, (Catalogue 2 exclusion 1, Figure 120) has legs very reminiscent of these (but 
such legs are also found as table supports). It might well be that the disappeared parts 
of the smashed up basin did finish up in the Bog, never to be re united with the pieces 
left behind. 
Provenance: Vighi 1958 describing the Museo Didattico at the Villa, is the earliest 
publication I have found to mention these reconstructed fragments. I have not located 
any excavation reports. The basin has consistently thereafter been attributed to the 
Water Court. 
Bibliography: Vighi 1958 50.4 
lk 
2 The lion faces as restored perhaps project a little too much. 
Including a lion griffin table support from the Bog, now in the British Museum (Smith AH 1892-1904 
III No. 2531. The lion griffin design is unusual both as a single and tripod table support (see Moss 
1988). 
4 Never fully published, no significant bibliography. 
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B1. Priest with vase. 
Rome Mus. Cap. Inv. No. 735 
Figs. 110-111 
Illustrations: Penna 1831-36 III No. 21; Gusman 1904 Fig. 524; Jones HS 1912-26 1 
Plate 86. 
Dimensions and material: Restored height 2.135m. White marble. 
Restorations: The (ancient) female head does not belong to this statue. ' Completely 
restored below the knees (different colouration visible on Figs. 110-111); other minor 
restorations. 
Description and date: The figure is totally shrouded in drapery, 2 including the hands 
which support a deep bowl at chest height. With the weight on the right leg and the 
left knee set forward, the torso is rotated slightly to the left. Apparently the back is not 
fully finished. The shape of the drapery and the proportions of the figure give it a top 
heavy, unbalanced appearance (Fig. 111) if not viewed frontally (as in Fig. 110). This 
tends to suggest that it was intended to be framed in a large niche perhaps 3m high to 
get the perspective right, rather than, for example, standing in the open on a pedestal. 
A channel appears to have led from the bottom of the bowl towards the back of the 
body where there is a blocked hole, though the link between the two has not actually 
been verified 4 The bowl could have contained an outlet mechanisms so that the figure 
was in effect carrying a fountain which never overflowed, or the bowl could have 
gently overflowed. 
Until the beginning of this century the head led commentators to assume that this 
figure was female but those who have made a detailed study of the figure now 
' Baldassari 1989 Cat 50 109. Hülsen 1917 108 No. 110 explains how a different (modem) head was 
used during the period following the discovery of the statue. 
2 Bieber 1977 212 calls it a 'poncho'. 
3 According to Amelung 1897 132 - the statue is now in a niche several feet above a stairway and this 
has not been verified. 
° Restoration now makes this impossible to check (Helbig 1912-17 I No. 879). It is not clear from the 
literature whether a lead pipe is actually visible or is simply hypothesis. 
3 For example a second pipe rising to the surface of the water where its open mouth would regulate the 
level and carry off the surplus. I agree with Helbig 1912-17 I No. 879 that the figure is an unlikely 
steam jet for baths. 
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generally accept that it is male. Fig.! 11 in particular shows the broad shoulders and 
narrow hips. 
It is not clear however what or who exactly the figure represents. The attitude of the 
figure carefully carrying, presenting, or receiving whatever was in the bowl with 
covered hands suggests a sacred purpose or role but a more precise identification 
remains elusive. 7 Although there are superficial resemblances to some representations 
of priests of Isis, 8 there are significant differences too. In these images, also in literary 
references, the priest carries not an open bowl but a closed pitcher which has other 
particular features. The open bowl does not share any common features with the 
pitchers. In other representations the priest carries a wrapped jar surmounted by a 
head of Osiris 9 This jar is solid, not a container. In no case (particularly in none of 
the examples cited by Raeder 1983) does the priest carry an open bowl. 
If the pitchers shown contained Nile water10 which had a . 
sacred significance, the 
pitcher with spout was a much more appropriate container than an open bowl, with the 
risk of spillage. " Also a pitcher of a height proportionate to the existing width and 
depth would result in a container so large that it would obscure the face of the carrier. 12 
In my view this fountain figure cannot be shown to be an Isis priest at present. 13 
I know of no similar ancient fountain figure, or non-fountain figure. 14 Figures holding 
bowls or shells gushing water - usually nymphs - are at most partially draped and hold 
6 See Jones HS 1912-26 II Addenda 403 re 345 No. 6) for the evolution of this theory in the late 
nineteenth century. Kapossy 1969 21, De Franceschini 1991 598, and most recently Salza Prina Ricotti 
2001419 under Palaestra still have priestess (the latter also wrongly states that it was excavated by 
Ligorio). 
7 Dietrich 1911 covers the widespread usage of `covered hands' iconography. 
8A relief in the Vatican, Cortile del Belvedere 55 (Wild 1981 Plate 13, priest second from left) and a 
fresco from Herculaneum (Wild 1981 Plate 14). Each shows a priest in a similar garment with shrouded 
hands holding a pitcher in front at chest height. 
For example two priest statues from Beneventum, Wild 1981 Plate 25. 
10 See Wild 1981 especially Chapter 6. 
1 It is unlikely that this bowl has been erroneously restored as a bowl - Jones HS 1912-26 I 345 says 
only the rim is restored. 
12 Thus the Isis priest images with pitchers tend to show objects carried towards one side, or they are 
profile views. This figure holds the container centrally. 
3 Recent catalogues of items in Italy with an Egyptian connection (Roullet 1972, Malaise 1972) have 
not included this figure. Though the figure has undergone a number of name changes since its 
discovery, the theory that the figure is connected with the worship of Isis goes back as far as Visconti 
(see Jones reference) and Penna 1831-36 III No. 21, and was supported more recently by Raeder 1983. 
There is an apparent difference of perception between `Egyptologists' and `Classicists' on the subject. "No similar figure (male or female) in Kapossy 1969. Jones HS 1912-26 I 345 doubts that it is a 
fountain figure despite the pipework, citing as grounds the scale of the figure and the nature of the bowl. 
Helbig 1912-17 1 No. 879 questions whether the pipework is original and suggests perhaps the hole at 
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the containers at hip level. Another comparison is the figure from Baiae, Punta 
Epitafflo, who offers a cup of wine to Polyphemus. The wine cup is piped and would 
have overflowed but the iconography is obviously very different. 15 Thus the figure is 
without a known direct precedent or model (or successor). 
Bieber is strongly of the view that it is a Roman and particularly a Hadrianic period 
original. 
Provenance: Securely identified as the `Hecate' found by Cappuccini in the mid 
sixteenth century on his property in the area of the Northern Ruins (Palaestra). 16 We 
do not know exactly where it was found in the Northern Ruins, where there are at 
present no known decorative water features. 17 Extant finds from the area include a 
head of Isis and a Hermes. '8 We cannot be sure which if any of these were found in 
their original locations. This piece had obviously been parted from its head and its 
lower legs prior to being found and may well have come from somewhere else 
entirely. 
It was sold by Cappuccini to Cardinal d'Este with other Villa finds, moved to Rome, 
returned to Tivoli (Villa d'Este), finally sold to Pope Benedict XIV in 1753. 
Displayed in the Capitoline, where it remains. 19 Since its discovery, it has been 
described as Hecate, Psyche, Pandora and a Vestal. ° 
Bibliography: Bottari 1750-82 III Tab 23,57; Clarac 1841-53 111 143 No. 811 (text) 
and Plate. 443; Dietrich 1911440-441,447-8; Helbig 1912-17 1 No. 879 and Helbig 
the back was no more than a fixing point, originally. Dietrich 1911 thinks the statue an improbable 
fountain figure. Amelung 1897 is also uncomfortable with the idea of carefully carried sacred material 
'spilling'. I note all these reservations but observe firstly that there is also no precedent for a non- 
fountain statue of this type either, yet it exists. Fountain figure subjects are varied, as are the ways in 
which the water is distributed from them. I do not understand why a slightly larger then life fountain 
figure is unacceptable. I suggest in the text ways in which the bowl could work as a real water 
container. An endlessly flowing, almost magical, supply of water could be profoundly symbolic (rather 
than careless spillage) in the right context. The evidence of whether the statue was used (perhaps 
adapted for use) as a fountain figure at the Villa d'Este is unclear. Zappi 1920 62 (dated 1576), Del Re 
1611 37 and Fontaniere 1725 41 do not say so, but the description of 1571 (Coffin 1960 App. A 149 No. 
56) does. However the latter is a description of the project, rather than the actual state of the gardens. 
's Sciarelli 1983 49-50. 
16 Ligorio Trattato 34. 
"See Cat. I exclusion 2. 
18 Raeder 1983 1135,1139 also 11 3. 
Taken to Paris in 1797 and returned 1815. 
20 More details and bibliography of movements at Raeder 1983 149. 
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1963-72 II No. 1227; Jones HS 1912-26 1345 (No. 6); 21 Kapossy 1969 21; Bieber 
1977 212; Raeder 1983 149. 
21 Currently in a niche on the staircase leading to the first floor of the Museo Capitolino. 
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B2. Head of water god (Oceanus) 
Vatican Chiaramonti No. 244 (Inv. No. 1924) 
Figs. 112-114 
Illustrations: Penns 1831-36 III No. 48.1; Gusman 1904 Fig. 446; Amelung and 
Lippold I Taf. 49; Andreae 1995 II Taf. 630,631. 
Dimensions and material: height 1.32m. Approximate width 0.7m. Yellowish marble. 
Restorations: The lips, parts of the hair. ' The entire surface is very smooth and has 
been overworked since its rediscovery. 
Description and date: This colossal mask-like face (few larger examples of such a 
fountain head are known) is attached to a disproportionately small bust. As Fig. 114 
shows, the sides of the bust and the back of the head are unfinished and the back of the 
head has been truncated. These unfinished parts would have been concealed if the bust 
was set at the back of a niche and indeed partly buried in the back wall. The head was 
not suitable for mounting flush on a plain wall because the bust, and the depth, front to 
back, of the lower part of the face and beard would have led to a curious jutting effect. 
Low relief Oceanus heads - more like masks - have also survived and would suit flat 
walls best. 2 The niches it is suitable for are found in baths as well as decorative 
fountain structures. 
The mouth is open and the hole goes through to the back of the head (visible Fig. 112) 3 
The pierced mouth makes a fountain function highly probable. There are no signs of 
water damage but they may have been removed by reworking and the lips are restored. 
The copious hair is worked in sinuous waves, almost ringlets, and hangs to below the 
chin. The luxuriant beard cascades down onto the chest, and is so voluminous that in 
profile it protrudes beyond the nose (Fig. 114). It extends onto the cheeks and a 
moustache hangs over the outer parts of the top lip. 
1 According to Amelung and Lippold I 475 - difficult to discern in the current location. 2 For example at Glanum (Manderscheid 1981 Cat. 34; Rolland 1946 55-6) and Pompeii (Eschebach 
1982 Cat. 24). 
3 The rear of the head is not accessible to check for further evidence of pipework. 
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Documentation covering the sale of the head to the Vatican indicates that when it first 
appears in modern records it was identified as Neptune, later revised to Oceanus, 4 an 
identification which has survived. The unruly, wavy, head of hair and beard 
undoubtedly characterise a water deity. Oceanus is sometimes characterised by sea 
creatures in his hair or beard, by scales or plant fronds on cheeks, or chin or sprouting 
from the eyebrows, and most particularly by claws jutting from the head. However, 
Oceanus is not necessarily distinguished by any of these features and may only be 
identifiable by context, or title in the case of a mosaic. 5 
Oceanus is perceived in mythology as both fresh water river (surrounding the world) 
and as salt sea, and in either case as the ultimate source of all running water. 6 In 
practice he may be difficult to distinguish from a river god or other salt-water divinity, 
also with flowing beard. In general he is shown as wilder and more unkempt. Our 
head shows no signs of any attributes - nothing in the hair or beard - but the 
overworking may have destroyed traces of scales or weed on the chin and cheeks or a 
distinctive treatment of the eyebrows. The chin is now blank, with no beard actually 
growing on the chin as compared to the quantities of hair descending elsewhere; the 
cheeks have a hollowed out appearance. It is possible also that re-working of the hair 
has destroyed remnants of subtly described fish, dolphin, shells or other sea creatures 
originally woven into it. However the hair and especially the copious and very 
prominent beard are clear enough indications that Oceanus rather than a river god is 
intended. 
In terms of clear fountain function? and general characterisation and features (and 
without addressing dating for the moment), this head is comparable in the broadest 
sense with a small fountain head from Pompeii, 8 and with a larger mask in 
' Bignamini 1996 382, No. 4 for more detailed documentary references. 
Tölle-Kastenbein 1992 447 on Oceanus attributes; also Voute 1972 651 ff; LIMC VIII Pt I 914 and 
Klementa 1993 96ff dealing with representations of Oceanus reclining. Plastic Oceanus representations 
with clearer attributes include a bronze fountain mask in Weisenberg (Tolle-Kastenbein 1992 passim) 
and two heads in the Villa Albani (Bol 1989-98 V Nos. 925 and 926 = Inv. 588 and 589). 6 See Tölle-Kastenbein 1992 passim for more on the mythological background. 
' Oceanus representations in non-fountain plastic form include for example two reclining Oceanus in 
Museo Nazionale Napoli (Collezioni Napoli 1986-89 11154, No. 3 and 4); a head from a relief in Venice 
(Polacco and Traversari 1988 36 No. 11). Klementa 1993 72ff Cat. C gives other examples. 8 Rediscovering Pompeii 263, Cat. 184 (Inv. 20362). LIMC VIII Oceanus No. 77 is inclined also to treat 
a fountain head in Villa Albani (Inv. 171) as an Oceanus but to my mind the particular and sole attribute 
of a wreath of reeds is more likely to denote a river deity. In other respects, functionally and 
proportionally, the Albani head is very similar 
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Copenhagen, 9 another mask from Sepinum, 10 and a colossal head in Istanbul. ' 1 It is 
possible that there was also a life size reclining Oceanus at the Villa. 12 
Recent authors have suggested a post Hadrianic date for this head13 on the basis of 
style. No extensive account of their reasoning has been given but they may be 
thinking of the depth of the drill work and the struts between the locks (visible on 
Fig. 112) as a late Antonine or Severan feature. If so, the head would be an uncommon 
example of post Hadrianic decorative change to the Villa. 14 However this might 
simply be explained by damage to or destruction of the piece it replaced rather than 
any thematic or structural redecoration. 
Provenance: The mask was acquired in 1818 by the Vatican from representatives of 
the estate of Robert Fagan, who died in 1816. The acquisition documents describe the 
mask as (maschera) `rinvenuta in Tivoli nella Villa Adriana' or (Nettuno) `ritrovato in 
Tivoli, nella Villa Adriana'. 
We do not know how Fagan, who was not so far as we know personally involved in 
excavations at the Villa, came by the mask. It was not included in a list of antiquities 
owned by him in November 1802.15 I have not been able to identify any other items 
from the Villa owned by Fagan' 6 but we have no comprehensive list of items which 
9 Poulsen 1951 No. 501 (Inv. 1981). 
'o Maiuri A 1929b 217 Fig. 3. 
11 Mendel 1914 11 328 No. 595. A head from the Ince Blundell collection (Ashmole 1929 No. 123, 
Plate 20) is of a similar appearance but the mouth was never apparently pierced (Michaelis 1882 363 
No. 123). 
12 See Cat. 2 B3 below on finds of a third water deity in the Scenic Canal. Oceanus was also shown on a 
column or pilaster base, now lost, illustrated on a drawing now in Berlin. This shows a head with hair 
merging into the sea where dolphins play. Chin, cheeks and below the eyes have weed like surfaces; 
dolphins and sea snakes protrude from the hair. The drawing describes the broken column or pilaster as 
in the possession of Cardinal Carafa and from the Villa. Ligorio separately reports other finds acquired 
by the Cardinal from the Villa, and given away, so the provenance has some support (Lanciani 1989- 
2000 11 117-119). 
13 Bol 1989-98 111 88 n. 8 (see also n. 23 below); Andreae 1995 111 56* (1995). 
14 Portraits of later emperors have been found, as one might expect but there is no indication of a radical 
overhaul of the sculptural programme in accordance with later taste. Structural work is almost 
exclusively confined to maintenance or utilitarian changes. Since this head was apparently `built in', it 
would have been no simple matter to add it in later, or change it. 
15 Bignamini 1996 App. II. 
16 Bignamini 1996 App. III and IV combined give a complete list of the antiquities known to have 
passed through his hands. Of the 97 objects, 32 are not given any provenance at all - suggesting that 
Fagan at least did not feel driven to provide provenance where none was known - this perhaps adds 
circumstantial support where provenances are given. 
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passed through his hands (and a full study of his life and possessions is awaited). 17 We 
do know that Fagan, besides being a painter and an excavator, also dealt in 
antiquities. 18 It is credible that he could have come by a piece from the Villa, not 
otherwise recorded, and the extensive reworking may be consistent with an earlier 
rather than an 18th century find. 19 
On the other hand eighteenth century excavations by Conte Fede or his heir are a 
strong possibility for the find. 20 We have incomplete knowledge of the substantial 
quantity of material excavated by Fede, who died in 1776.21 Sebastiani 1828 313 
mentions a `gran maschera colossale' which had belonged to Conte Fede. However 
Sebastiani is not an absolutely reliable source, and it is impossible to know whether he 
is referring to this mask, and whether it had indeed belonged to Fede at some point. 
Excavation is recorded sporadically at the end of the eighteenth and beginning of the 
nineteenth century, in particular by Conte Centini and associates, and possibly by the 
Braschi-Onesti family, whose activities at the Villa are some of the least well 
documented. 2 Finds were not recorded in any systematic manner and we know about 
them, as it were, accidentally. The purchasers of the piece for the Vatican accepted its 
given provenance, and I am inclined to. 23 
17 Sadly not produced by Bignamini - (1996 331, first footnote) - before her death. Ingamells 1997 
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for Fagan's life, with further bibliography. 
"' Bignamini 1996 382 No. 4 suggests that he might have acquired it in 1798, but then it should have 
appeared among his possessions listed in 1802. h ' However, Andreae's suggestion that the mask was excavated in the 16' century and held in the d'Este 
collection does not appear to have any basis (Andreae 1995 11156* `Aus Tivoli, Sammlung d'Este; Villa 
Hadriana, Ausgrabungen 16. Jh? '. The assertion is repeated by Bignamini 1996 382. So far as I am 
aware there is no evidence of a connection between this piece and the d'Este collection. The sale 
documentation (full references given in Andreae and Bignamini) does not say how Fagan acquired the 
piece and gives no grounds for Andreae's speculations. The 1572 d'Este inventory mentions `una 
mascara [sic] de marmoro, con un piedestallo. Un altra mascara grande in doi pezzi' (Seni 1902 8) but 
we do not know whether the objects referred to are ancient or modern, nor their subject(s). They do not 
appear clearly in further documentation (Ashby 1908 250 No. 88 and 89). There was a water god mask 
or bust at the Villa d'Este in 1725 (Ashby 1908 254, also Plate 29) but this found its way circuitously 
(Ashby 1908 237-8) to the Ince Blundell collection. The Tivoli d'Este collection appears to have been 
substantially dispersed by 1788 (Ashby 1908 239), before Fagan was active as a dealer. It is not 
impossible that the mask was in the d'Este collection, and that Fagan acquired the mask from someone 
who had acquired it from the d'Este collection, but there is no hard evidence. Alternative sources for 
Fagan's acquisition are suggested in the text. 
20 However there were still six other landowners besides Conte Fede and his heirs at the end of the 
eighteenth century (evident from Piranesi's observations on land ownership in the Pianta Commentary). 
The landowners sub let to tenants. The opportunities for unrecorded discoveries and disposals remained 
considerable. 
21 Giubilei 1995 passim. 
22 For a summary Guidobaldi 1994 33-34. These `Scavi Corradi', under the auspices of the Vatican, are 
unlikely to have put finds Fagan's way. 
23 Bol 1989-98 111 88 and n. 8 (see also n. 7) casts doubt on the provenance of this mask on the grounds 
that Raeder 1983 does not mention it. However the scope of Raeder's work does not extend to reliefs, 
masks, vases and other `decorative' sculpture. If the mask was within the scope of his very 
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Bibliography: Penna 1831-36 III No. 48; Amelung and Lippold 1244,475; Kapossy 
1969 26 (with some comparative material); Andreae 1995 111 56*; Bignamini 1996 382 
No. 4. 
comprehensive work, but he had doubts about provenance, it would have been included in one of his 
doubtful or false catalogues, numbers III, IV and V. 
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B3. Nile. Fig. 115.1 
Villa Adriana Inv. No. 2259 
Illustrations: Aurigemma 1955 Fig 1,4; Adriano 2000 Cat. 32. 
Dimensions and material: Length 1.74m, height with base 0.72m. White marble. 
Restoration: For display purposes some missing parts have been restored and clearly 
distinguished - the part of the plinth on which the body rests, the whole of the left leg, 
the lower torso and part of the right leg, part of the cornucopia. ' 
Description and date: Despite the damage, the reclining figure is clearly identifiable 
as the Nile. He reclines on his left side (Fig. 115.1), left arm encircling a cornucopia, 
alongside a small sphinx. The plinth is mostly missing but the part adjoining the 
sphinx is marked with wave like undulations simulating running water. There is a hole 
between the left arm and the sphinx paws through which water could have welled or 
jetted. The head is much damaged and the top part, which was separate, is missing 
altogether. 2 The surface is badly corroded but it is clear that the full head of hair, 
beard and moustache hang in ropy locks rather than wavier curls (seen for example on 
the Oceanus head Cat. 2 B2). The condition makes it hard to see whether there was a 
wreath or other attribute in the hair. 
A reclining Tiber (Inv. No. 2261, Fig. 115.2) was found close by inside the Scenic 
Canal during the same excavations. It is better preserved both in terms of the 
proportion that survives and surface condition. It is almost exactly the same size. The 
god reclines on his right on a rocky plinth, with a cornucopia, the twins and she wolf, 
and an oar cradled in the left arm. There is no hole for water. He has the remains of a 
wreath in his hair. Fragments of a third, probably reclining, water deity were also 
recovered from the Canal, so far as we know at the north end, but scattered. It is not 
evident where a third water god might have been placed; a fourth, to make two pairs, 
cannot be ruled out. No remains of elevating pedestals for the statues were recovered. 
' Aurigemma 1956 Fig. 18 shows the upper parts before the additions. 
2 Aurigemma 1956 73 suggests this separate part might itself have been a restoration. 3 Aurigemma 1955 73. 
4 Plinth and head at Aurigemma 1956 64 and Aurigemma 1955 Fig 1. The plinth at least was found 
touching the bottom of the Canal. Cornucopia Aurigemma 1956 65, no location given. 
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The apparent proximity of the Nile and the Tiber, their similar size and style, and the 
fact that they are in mirror positions, reclining left and right, strongly suggests that 
originally they were displayed as a pair. Their downcast eyes give them a pensive and 
melancholy expression and the direction of gaze might also be consistent with an 
intended position elevated above the viewer. 
The upper part of the Nile was found at the north end of the Canal, in the drainage 
channel (the approximate location of the channel is given by the paving stones in the 
foreground of Fig. 83.1). The plinth with sphinx was found in the Canal, just to the 
west of the drainage channel, and touching the bottom of the Canal. The Tiber was 
found in the Canal, close to the side, just to the east of the drainage channel. These 
find spots strongly suggest that they were pushed (probably already damaged) over the 
edge into the drained Canal in antiquity, after it had been stripped of its marble but 
before it had significantly filled with earth, and very possibly from their original 
locations. As the Nile fragments were found in the centre and on the west side, the 
Tiber on the east this would suggest the Nile was originally positioned just west of the 
drainage channel and the Tiber in an equivalent position on the east. One might expect 
them to look towards the Canal and Triclinium, with their heads towards each other. 
There is however a problem with this and that is that the restored intercolumniations of 
the columns along the curved short end are not quite wide enough to accommodate the 
long plinths of the reclining statues. 5 However, as Aurigemma noted, the 
intercolumniations suggested by the straight pieces of entablature recovered varied 
from 1.64-1.84m6 and were perhaps varied for perspectival reasons. Perhaps then the 
reclining gods were placed in the widest gaps, and maybe there were even wider gaps 
than are evident from the extant architectural fragments. 
Although the Nile apparently could serve as a fountain it is doubtful whether in fact it 
did serve as a fountain in this location. 7 There is no evidence of pipework from the 
s It is presumably for this reason that the casts at the Villa have been placed some yards from the edge of 
the Canal, so that they look away from the Canal, and so that the Nile is on the east, Tiber on the west 
(October 2001). Yet this is an inversion of the relative positions in which they were found and an 
alternative solution is suggested above. 
6 Aurigemma 1958 64; he does not give the measurements for the arched pieces. He also notes that only 
fragments of the complete ensemble have been recovered (for example no capitals and only one base 
recovered) and much must have been removed in antiquity (or dug up later and removed). 7 Manderscheid 2000a 129 n. 116 suggests a lead test of the hole might help but presumably that would 
only show that there was a pipe there, not that it was necessarily used. 
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ground and no traces of arrangements for disposal of the water which would have run 
off the plinth are recorded (for example the statue could have been set in some kind of 
8 collecting basin). It follows that the Nile may not originally have been designed or 
intended for this particular location. There is no clear reason why the Nile should be 
so much more weathered than the Tiber. 9 
Stylistically Nile and Tiber are Hadrianic. 
Provenance: Discovered on 1 July 1954 and 4 July 1954 at the Villa in the Scenic 
Canal, as described above. 
Bibliography: Aurigemma 1955 73f; Raeder 1983 I 86/87; Klementa 1993 Cat A12 
(and B1 for the Tiber); Adriano 2000 Cat. 32 (and 33 for Tiber). 
I There are many examples from Campania of fountain and fountain statues not in use as such. For 
example at Pompeii VI 8 23 (Casa della Fontana Piccola) fountain statues standing either side of the 
fountain basin were not supplied with water in this location (Jashemski 1979-1993 II Cat. 25 1). The four 
centaur fountains from Oplontis had been placed on pedestals in a large garden, without water supply 
(Jashemski 1979-1993 II Cat. 598). The base for a fountain basin with seven spouts in Pompeii 16 15 
(Casa dei Ceii) was placed in the impluvium, but there was no supply piped to it (Andersson 1991 559). 
See 3.4 for commentary on the numerous pieces found in the House of Camillus. 9 They appear to have toppled into the empty Canal at much the same time and they appear to derive 
from the same workshop. 
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B4. Crocodile. Fig. 116 
Villa Adriana Inv. No. 2326 
Illustrations: Aurigemma 1956 Figs 18-20; Aurigemma 1961 Fig. 196; Adriano 2000 
216. 
Dimensions and material: Preserved length 1.66m (end of tail missing); original length 
estimated at 2.0m. The crocodile occupies the full width of the plinth (0.73m). 
Cipollino marble. 
Restorations: The major missing part is the end of the tail (unrestored)' and the plinth 
beneath it; there is also some damage to the jaws and feet. The right hand side of the 
animal, which would have been uppermost when the sculpture was buried and 
therefore most exposed to water damage in the soil, is more corroded than the left. 
Description and date: Apart from the end of the tail and plinth and other minor 
damage, it is complete and in excellent condition. The skin texture is rendered in 
detail - Fig. 116.3 shows the ridged back and scaly legs - as are the other features of 
the beast including its gaping jaws. With this texture, combined with the lifelike 
sinuous twisting of back and head and the colour2 of the marble, the crocodile is very 
much a live and active creature. Water could spurt from two pipes, either side of the 
mouth (Figs. 16.1 and 2). There are remains of the lead piping which passed down the 
throat and out through the stomach of the animal into the plinth. The plinth itself is 
ridged as if to imitate rippling water. 
The crocodile was found with its plinth, but broken away from it, and on the east edge 
towards the north end of the Canal (Fig. 80), not in it, head pointing towards the 
Triclinium. 4 It was buried so that the west long edge of the plinth, closest to the edge 
of the Canal was at a slightly higher level than the parallel edge (exact difference not 
Aurigemma 1956 66 notes attachment holes in the tail and plinth suggesting there may already have 
been restoration to the lost portions in antiquity. 
2 Borghini 1989 203 - the use of cipollino for figurative work is very unusual, but very appropriate here. 3 Aurigemma 1956 67 and Fig 18 - however he notes only one mouth pipe. ° In the position of the modem cast on the Canal, just visible on Fig. 83.1 protruding in the background 
beyond the right thigh of the Ares statue. 
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specified). The excavator concluded that the crocodile was not in its original location5 
but this conclusion is not entirely satisfactory. 
The crocodile was at least partly resting at the level of the ancient bank and seems to 
have broken from the plinth in that position and then been buried. So when and why 
would it have been moved there? Had it been found in any of the post Renaissance 
excavations it is unlikely that it would have been found, moved, and left - it would 
have been far too valuable. Had someone digging for marble to burn found it earlier, 
they would most probably have broken it up before moving it for ease of transport, but 
it wasn't broken up. 6 Therefore I think that the crocodile probably hadn't been moved 
but rested where it had been placed in antiquity and broke when an attempt was made 
to move it, possibly to push it into the Canal. The edge of a canal is of course a 
perfectly appropriate spot for placing a representation of a crocodile and the only other 
large antique crocodile with a known find spot was also connected with a canal. 7 
There is no recorded evidence of pipe work to feed the fountain on the edge of the 
Canal, however a statue with provision for water was not necessarily actively used as a 
fountain. 8 
The other suggestion is that the crocodile originally rested on the north pedestal in the 
Canal (this is not of course inconsistent with a first location there and a second ancient 
location on the bank). Until recently those who have favour the pedestal location have 
struggled with the apparent absence of pipe work to the pedestal9 and the fact that the 
crocodile plinth appears to have been larger than the pedestal, though as noted above, 
the existence of pipe work in the crocodile does not necessarily mean it was used as a 
fountain. Recently Manderscheid 2000a has proposed a water supply to the north 
pedestal (though admitting that it might never have been completed or used) and 
suggests that there are also precedents for plinths overhanging pedestals, and parts of 
animals overhanging plinths. All this might well have been somewhat concealed by a 
water level just lapping over the cipollino plinth. Thus Manderscheid tends to support 
Aurigemma's original conjecture that the crocodile stood on the pedestal. For the 
moment I think that the find spot of the crocodile strongly suggests that its final 
s Aurigemma 1956 66: 
6 Also the attraction of coloured marble for burning is not as strong. See Cat. 2 C n. 34. 
7 The excavators of the red granite crocodile from the area of the Iseum Campanense in Rome found it 
within a canal faced with marble (Ensoli Vittozzi 1990 Cat. 8). 
$ See Cat. 2 B3 n. 8. 
9 Suggested tentatively by Aurigemma 1956 67, followed up for example by Kapossy 1967 39. 
438 
antique location was where it was found in the 1950s, on the bank, where it was 
probably not operating as a fountain. 10 
It has been suggested that another crocodile of Parian marble, now in the Vatican, also 
came from the Villa, and in particular from the Scenic Triclinium and Canal area" 
The crocodile was donated to the Capitoline by Benedict XIV and appears first in a 
catalogue dated 1750 - however without provenance. 
12 It continues without 
provenance until 1951 when - for the first time - it is assumed to belong to the finds 
made by Jesuit priests at the Villa, given to the Pope, and passed on to the Capitoline. 
However it is not included in the list of these finds given by Fea in 1790.13 Finally, 
the Parian marble crocodile is significantly smaller (1.62m finished length compared to 
about 2.0m) which would be noticeable if they were intended as pendants. It appears 
that the arrival of this crocodile in Rome at much the same time as finds from the Villa 
was chance. The Parian crocodile and the Villa have no sustainable connection. 
Unusual subjects in unusual materials are difficult to date, but there is nothing to 
suggest the crocodile is anything other than Hadrianic. 
Provenance: Discovered 25 May 1955 at Villa Adriana, by the east long side of the 
Scenic Canal, about 108m from the south (Scenic Triclinium) end (27th column 
base). '4 
Bibliography: Aurigemma 1956 66ff; Raeder 1983 I 92; Kapossy 1969 51; Adriano 
2000 Cat. 31; Manderscheid 2000a 126ff. 
10 For further discussion of the water supply to the pedestals see Cat. I H 17 and the for Scylla group 
relationship(s) to the pedestals see 9.4.4. 
11 First by Botti and Romanelli 1951 Cat. 185 (this catalogue predates the find of the cipollino crocodile). 
Writers discussing the Parian marble crocodile in subsequent catalogues of Egyptian/ising sculpture tend 
to accept this suggestion uncritically. Aurigemma 1956 67 doubts whether it came from the Scenic 
Triclinium and Canal but accepts that it came from the Villa. 
12 Locatelli 1750 69 list of items donated by Benedict XIV; it does not appear in the list of 1742 
donations so was donated sometime between 1742 and 1750. 
" Fea 1790-1836 I No. 98 165 - note 1748 is the date of the donation, not the find, which according to 
the author was a few years earlier. 
14 See particularly photograph at Aurigemma 1956 Fig. 18. 
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C1 Sculpture found in the Fede collection or territory 
Conte Fede owned substantial parts of the Villa in the eighteenth century, 
incorporating a large number of known water features. ' There are no exact find spots 
reported for most statuary found within his property or in his collection. Three 
standing Apollos, two copies of the Myron Discobolus, a Herakles herm and the 
Herakles Lansdowne, and an Amor and Psyche have possibly appropriate subject 
matter for garden or `palaestrae' but unclear find spots. 
C2 Doric Temple area Fig. 1 2 
The female head and the athlete statue3 found in the road under the Doric Temple 
cannot be clearly connected with any location. The Aphrodite statue4 appears to be 
connected with the tholos or at least the upper levels of the Doric Temple where, so far 
as we know, there was no water. 5 
C3 Fountain Court Fig. 1 9,12,13 
The Dionysus statue found (hidden? ) beneath a staircase6 could have been placed in a 
garden or water feature, or elsewhere. None of the water features within the Fountain 
Court area offer an obviously suitable location - the figure seems best suited to a niche 
or pedestal against a wall rather than an all round view. The Republican fountain room 
in the Residence Quadrangle (Cat. I R3) could have held it on a pedestal, but there are 
many other potential locations in the rooms in Fountain Courts East and West. 
A lost image of Antinous/Bacchus/Apollo was found within Fountain Court East and 
that may have been its original location. 7 An Amazon head found in an underground 
' For example the Island Enclosure (Cat. 1 H6), the whole area of the Doric Temple including the 
fountain room under it (Cat. 1 R1) and the cistern fountain nearby (Cat. I R2). 
2 Raeder 1983 12,5 and 126; Raeder 1983 110 and 127; 1130 and I 34; 11 11. The bust of Antinous (I 
108); female head (1120); and head of Antisthenes (1133) have no clear garden/fountain connection. 
The bust of Marcus Aurelius (1 122) clearly postdates Hadrian and has no recorded find spot. Raeder 
1983 also lists as `Casino Fede' a Hadrian (1123) but this piece was a Bog (Pantanello) find. 
3 Raeder 1983 162 and 71. 
° Raeder 1983 I 97. 
s Cat. 1 exclusion 3. 
6 Raeder 1983151. 
7 Raeder 1983 111 
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passage running from Fountain Court towards the Stadium Garden offers no secure 
8 evidence of its original location or use. 
C4 East Belvedere Fig. 1 10 
See the East Belvedere Cat.! H3 for details of the find of a (lost) fragment of a 
colossal statue of Hercules from here, or near here .9 
The enormous niche at the back 
was certainly large enough to take a colossal work of some description. A colossal 
head of Hercules belonging, originally, to a statue was found in the Bog. 10 There is 
some association between Hercules and water features and occasionally pumice (which 
covers a substantial proportion of the East Belvedere room) may feature in structures 
connected with him. l l He was strongly associated with Tivoli. However, it is also 
possible that such a fragment was transported from another location; Hercules crops up 
regularly elsewhere in the Villa. 12 
Fragments of horses were found, before Ligorio, on the west side of the East Valley - 
these are restored as a very high relief representation. 13 
C5 Service Quarters (Cento Camerelle) Fig.! 8 
Michilli's successful exploration of this area brought to light a number of pieces which 
were surely stored or hidden, rather than originally located there. 
14 These are known 
to have included a Hermes, a Harpocrates, an Antinous-Osiris, a woman in Egyptian 
costume and two gladiators. 15 Hermes and Egyptian subjects are found in gardens. An 
Endymion found not in, but in a room somewhere near, the Service Quarters again has 
8 Raeder 1983 1 64. 
9 Raeder 1983 11 20. 
Raeder 1983 111. 
A mosaic and pumice niched terminal wall with a representation of Hercules, excavated at Anzio, 
now in the Museo Nazionale Romano, came from an underground rock cut room, but there was no water 
in it, indeed there appear to have been flanking benches (Lavagne 1988 641-645, gives earlier 
bibliography). Hallam 1931 identifies two (non watery) underground grottoes in the Tivoli area as 
associated with Hercules. 
12 North Theatre (Raeder 1983 11 18), South Theatre (11 8), somewhere in the Fede territory (134 and I 
130). 
" MacDonald and Pinto 1995 288 and Raeder 1983 9-10. 
14 Including a lost fountain basin Cat. 2 A2. 
15 Raeder 1983 144,45,136; 11 12 and 21. Nothing can be deduced about a (lost) finger and toe, and a 
female head (Raeder 1983 1146 and 147). 
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no obvious geographic or subject connection with a water feature. 16 Ten Egyptian, or 
Egyptianising statues found somewhere in this area by the Jesuits, together with many 
other fragments, are all lost. '7 In the last few years further Egyptian(ising) finds have 
been made in the buildings on the right side of the road approaching the Central 
Vestibule (Fig. 101 7) - they are not fully published - see Cat. 1 exclusion 18 
C6 Exedra below Island Enclosure Fig. 1 17 
The red marble faun in the Vatican 18 is sometimes attributed to the Island Enclosure 
itself19 and sometimes even specifically to the large niche on axis with the main 
entrance. However its true find spot (and very possibly original location) was the 
exedra outside, below and built into the ring wall of the Enclosure, which was not a 
fountain feature (Fig. 33 Cat. 1 exclusion 11). 20 The will of Conte Fede says that the 
faun was `ritrovato fra le rovine adiacenti ad un ninfeo in detta mia villa Adriana' 2' 
More specifically Piranesi identifies `Essedra con Nicchia, ove dal Conte Fede fü 
rinvenuto il Fauno di Marino rosso, ora nel Museo Vaticano... '. 22 The 
contemporaneous testimony of the find spot, 23 consistent with Conte Fede's own 
words, should be accepted. Therefore this faun has no immediate connection with any 
known water feature. 
C7 Residence Quadrangle Fig. 1 16 
Excavation reports for 1878 and 1880 list a whole range of fragments24 found east of 
Fountain Court, out towards the East Valley and in the area of the Residence 
16 Raeder 1983 1 67. 
17 Raeder 1983 11 10. 
18 Raeder 1983 1 125 - but he has not correctly deduced where it was found. 
19 For example, Winnefeld 1895 156. See Giubilei 1995 94 Scheda 1 for more references. 
20 See Cat. I exclusions 11. 
21 Giubilei 1995 136. His heirs sold it to Pius VI for the Museo Pio Clementino. 
22 Piranesi F 1781 Pisianetto No. 17 - this is the exedra. 
2' GB Piranesi worked intermittently at the Villa from 1741 until his death in 1778, more intensively in 
later years. He must have been well acquainted with Conte Fede, (who excavated himself within the 
period c1730-1750) and presumably had permission for his work in the extensive parts of the Villa 
owned by Conte Fede. Note for example Hamilton's letter quoted MacDonald and Pinto 1995 294 
which mentions, en passant, Piranesi hearing mass at a chapel belonging to Conte Fede. See 
MacDonald and Pinto 1995 255f generally on the accuracy and quality of the Piranesi plan and text 
which testifies to the length of time he worked there. Though published after GB Piranesi's death by 
son Francesco, the Pianta was predominantly the work of father not son: `This original and magisterial 
document... is not the work of the twenty three year old Francesco'. 
24 Raeder 1983 1123 and 24. The masks are also dealt with in Cat. 2 exclusions 11,12, and 15. 
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Quadrangle. None are clearly fountain subjects25 and the lack of precise find spots 
makes it impossible to link them with the (limited) number of water features in these 
areas. 
C8 Arcaded Triclinium Fig. 123 
Two statues of Athena26 may have been part of a programmatic group surrounding the 
rectangular fountain. 
The female dancer figure found here (Fig. 117), just under life size, may represent a 
maenad or more simply a dancer participating in a (Dionysiac? ) festival. The figure is 
a well-known type with Hellenistic origins (or earlier). 
7 The subject might well be 
associated with a garden and the swirling body movement makes it particularly 
suitable for centring, perhaps in a pool, where it could be seen in the round28 There 
are such pools in TE 15 and TE 7 (see Cat. 1 H10 and Fig. 46). An analogy might be 
drawn with the dancing bronze faun which perhaps stood in the impluvium of the 
eponymous house in Pompeii (found in the atrium, VI 12 2-5)29 
A `marble base of a carved water fowl' seems very likely, as Chillman suggests, 
30 to 
have been placed in the area around or bordering the pools in TE 15 and 7 or the 
octagonal fountains in TE 12.1 
C9 Stadium Garden Fig. 128 
Elements of a very fragmentary bigio morato Niobid group (Fig. 118) have been found 
and painstakingly reconstructed. 
2 There are two supine and previously unknown 
25 Though Fiorelli 1880 480 (e) appears to have a bucolic subject. 
26 Raeder 1983 1 53 and 69. 
27 Raeder 1983 154; cf Smith RRR 1991 129 and Fig. 155; detailed discussion in MNR I/1 129 No. 94. 
28 There is no evidence for a spout in either rectangular pool, but they are badly preserved. Paribeni 
1922 235 notes that the dimensions of the Athenas and the dancer fit the twelve bases which surrounded 
the rectangular fountain. He does not give actual find spots for any of these statues - but says only that 
they were `trovati nelle vicinanze'. The static frontal postures of the Athenas are better suited for 
placing against a wall than the dancer. 
9 For location see George 1998 87 and n. 25. 
30 Not traced; not in Raeder 1983 or mentioned by Paribeni 1922 235ff; Chillman 1924 116. 
31 Compare the animal sculptures set alongside water features or in the gardens of houses 11 22 
(Jashemski 1979-1993 II Cat. 133); IX iii 5/24 (Jashemski 1979-1993 II Cat. 479); VI xvi 7 (Jashemski 
1979-1993 II Cat. 302). In the last case the small animals distributed in the peristyle garden with pool 
included for example a rabbit, a dog, and a boar with a dog on its back. 
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daughter statues, and five other standing members of the group, roughly life size, all 
fragmentary. A full Niobid group would comprise 16 figures (seven sons, seven 
daughters, Niobe, and the teacher figure) plus possibly their assailants Apollo and 
Artemis, whose presence otherwise is implied by their terrified glances skywards 33 
There is oral but no written evidence that this material was found in the Stadium 
Garden. Since it can only have been found in the last 50 years, and this is consistent 
with work in the area, it is probably true but unfortunately nothing is recorded of exact 
find spots, which, even though the group was very badly broken, would have been 
helpful. It is possible that the group was brought to the Stadium Garden from 
elsewhere for burning in the lime kiln which can still be seen there - alternatively that 
the lime kiln was set up to burn marble from the Stadium Garden. 34 However, the 
subject matter is consistent with the apparent role of the Stadium Garden and the scale 
of the group is consistent with its architecture. 5 At least two other Niobid groups 
elsewhere appear also to have been located originally in outdoor or perhaps pavilion 
type settings. 6 The exact location of this group within the Stadium Garden is 
discussed at 9.4.2. 
C10 Water Court Fig. 131 
A head of Marcus Aurelius and a bust of Caracalla clearly postdate Hadrian37 A head 
of Hypnos was found in the underground passage connecting to the underground road. 
Its original location cannot be ascertained and the subject has no strong fountain link. 8 
32 Adriano 2000 Cat. 41 and 42 with preceding bibliography; all fragments still at the Villa. 
33 A Parian marble Niobid has also been attributed to the Villa - Raeder 1983 111 85 is not convinced, 
but it is accepted by, for example Hadrien 1999 Cat. 71. 
34 Although white marble was preferred for burning, coloured stone is also found in medieval and later 
kilns (example at Lanciani 1901 190-197). 
35 The point made at Adriano 2000 Cat. 42 that the Stadium Garden had unusual bigio morato 
architectural elements too is a weaker one since bigio morato occurs in other parts of the Villa too: the 
centaurs from the Reverse Curve Pavilion; the bigio morato frieze, probably from a Scenic Triclinium 
room (Pensabene 1976, passim). 
36 Rome, Horti Sallustiani, and Horti Maniani (Adriano 2000 Cat. 41). The evidence of the find spots 
set out in Talamo 1998 and Moltesen 1998 does not suggest that the Sallustiani group was set out in a 
fountain location. There is no evidence of the use of a Niobid group actually as a fountain, though water 
flowing over the rocky base would not be inappropriate given Niobe's fate. Kapossy 1969 20 notes an 
alleged Niobe head with the weeping eyes as effectively spouts but the sources he quotes fail to give an 
identifiable example. 
37 Raeder 1983 156 (also 11 25) and 95. 
31 Raeder 1983 I 65. 
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A bearded philosopher head and a female head are lost 39 The identity of a draped 
female figure is not clear; the suggestions are Hera or Aphrodite 40 
(Lost) statues of Venus (at least two) and sea nymphs41 were found either side of the 
curved fountain wall at the back of the main Water Court building (Fig. 68 23) and 
would have been appropriate subjects for the area. 2 
C11 Scenic Triclinium and Canal Fig. 1 38 and 40 
Two Dianas, an Atlanta and a Fortuna virilis, all now lost, found somewhere north of 
the Canal may have had a role in gardens there, though whether there was water within 
the Vestibule gardens is not known. 43 
Egyptian/ising statues from the area are problematic. In the Louvre there is a bigio 
morato statue of Isis which, since the body has been matched with a head from the 
Pantanello, has one of the most secure Villa provenances, and (without its own head) 
was an early part of the d'Este collection. 44 There is very uncertain testimony that it, 
and another Isis (disappeared), came from a niche in the Scenic Triclinium 45 
In the mid eighteenth century the Jesuits excavating in their land to the east of the 
Canal found (at least) six Egyptianising statues. 6 All are of similar size and the same 
stone, black marble with a white fleck. Their subjects are Isis (2), a double Apis/Isis 
herm, a Ptah, a priest and a man sacrificing. The homogeneity of this group suggests 
39 Raeder 1983 II 25. 
40 Adriano 2000 Cat. 44. 
41 Raeder 1983 11 6. The source is Ligorio Trattato; no date is given in the MS. 
42 Rakob 1967 10 and 56 says (Ligorio via Winnefeld 1895 150 and K thler 1950 70) that statues of 
Venus reported by Ligorio came from Rakob's rooms P022 and 24 -that is to say specifically from the 
corner fountains. He speculates that they carried a vessel or shell. But Ligorio Trattato is not in fact so 
specific about location. Lanciani 1989-2000 11117 attributes Ligorio's Venuses, wrongly, to the Scenic 
Triclinium (Canopus). 
a' Raeder 1983 114. See Cat. 1 exclusions 18. 
44 Raeder 1983 I 40. 
as Salza Prina Ricotti 2001 259 and 421 cites Ligorio, without giving a reference to any MS. Penna 
1831-36 III No. 28, whom she does cite, quotes a copy of Ligorio Trattato in the Vatican for this 
information. The Trattato MS in the British Museum, which I would expect to contain exactly the same 
information, does not refer to these statues. Raeder 1983 appears to have examined Vatican and BM 
MSS and has not spotted any such reference. I have not been able to check the MS in the Vatican 
myself, but I suspect an error by Penna which has fed through into other literature. 
46 Raeder 1983 1137-138,140-143. Not to be confused with lost Egyptianising sculpture found in the 
previous century by the Jesuits elsewhere (Raeder 1983 1110, p 11 and especially n. 43/44). Nor with 
other Egyptianising sculpture now also in the Vatican, which has also been linked purely hypothetically 
with the same Jesuit excavations. 
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that they were still in their original locations, or thereabouts and from the absence of 
structures, this appears to be a garden area east of the Canal. 47 
During the 1950s there were a substantial number of finds when the Canal (Fig. 80) and 
its banks were excavated to their ancient levels though one should note that Ligorio 
claimed to have reached the floor of the Canal as early as the sixteenth century and to 
have found at that level fragments of a horse. 48 This reminds us that the buried levels 
were disturbed by digging before 1950 - Ligorio will not have been the last - though it 
is apparent from the extent of the twentieth century finds that the Canal had never been 
entirely cleared to floor level. The extant information about the 1950s excavations 
does not record all the archaeological data we might like. 9 
What Aurigemma describes is a thick layer of soil devoid of archaeological material 
with only the very bottom of the Canal containing significant finds, 50 of two sorts. 
Firstly there is sculpture which, from its co-ordinates within the Canal and its 
relationship to other fragments, can reasonably be assumed to have been pushed in 
there from the edge, from its original location, and not so long after the Villa was 
abandoned. This material comprises an Athena on the west side of the south 
pedestal '51 then four caryatids and two Sileni52 standing towards the middle of the west 
bank. Then from the north, curved end, along with framing columns and architrave, a 
series of apparent pendants - furthest east and west two Amazons; moving inwards, on 
the west a Hermes and on the right an Ares; moving inwards again on the west a Nile 
and on the east a Tiber (Fig. 115). 53 Next along the east bank the crocodile (Cat 2B3 
and Fig. 116) and, just about level with the north pedestal, a less than life size figure of 
47 Piranesi's testimony is invaluable, though he hypothesises, wrongly, a series of rooms in the area. He 
pinpoints the find spot as Canopo 12. He was active at the Villa around the period when the Jesuit finds 
were made and for many years thereafter, was in a good position to know, roughly, where the Jesuits 
had worked even if his hypothesis about rooms (indicated as such by the lighter shading of the walls he 
shows) is incorrect. 
"$ Raeder 1983 II 5 quotes. I have not seen the Vatican Ligorio MS referred to. 
49 The prime documents are Aurigemma 1954,1955,1956 where as ever, greater attention is paid to 
statues than to any other kind of material. The earliest other finds, from 1951 and early 1952 were not 
reported until the third of Aurigemma's reports. No find spot is reported for many fragments (material 
presumably judged minor/of less importance). To give a few examples, there are no find spots or dates 
given for the tail associated with Scylla, for fragments of a cornucopia, and of wings (Aurigemma 1956 
60,54,64). More decorative sculpture was possibly excavated after Aurigemma and it first appears in 
Vighi 1958. 
50 Aurigemma 1955 64. 
s' Aurigemma 1954 331. 
52 Raeder 1983 176-79 and 81-2. 
53 Amazons Raeder 1983 183 and 90, Hermes and Ares 84 and 85; for Nile and Tiber see Cat-2 B3. 
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a satyr with a child. 54 Fig. 83.1 shows how plaster casts of some of this material have 
today been positioned around the Canal. There is also sculpture which - although 
found scattered about the Canal - can be collected into one Scylla group (Fig. 119), 
originally rising from the water on the south pedestal. 55 
There is no immediately discernible pattern or theme to the second class of sculpture 
found in the Canal - which again includes a substantial number of items for which no 
clear find spot is now ascertainable. This material cannot be linked to a spot on the 
bank by its position and was often found 30cm or more above the floor of the Canal, 
suggesting that although it probably originated not far from the Canal, 56 it arrived there 
through some process more complex than simply being tipped over the edge in the 
earlier stages of the Villa's dereliction. Some of this sculpture is of interest from the 
point of view of water feature decoration or at least of the decoration of the garden 
areas nearby. 57 For example a head of a young Dionysus, two panther heads, and the 
head of a child, fragments of wings. 58 A plinth, a head, and fragments of a cornucopia 
possibly belonged to a third (or more) reclining water deity. 59 
At the Villa - and thus found probably within the last 50 years though excavation 
records are lacking - there is a substantial quantity of decorative sculpture labelled 
`Canopo' and very likely found in the garden areas there. This includes three 
ornamental rectangular pilasters and two triangular examples, and a vase. 60 
Aurigemma recorded a pair of bench legs. 61 
Three recent proposals have been made for the main sculptural decoration of the 
Scenic Triclinium itself. As there is no clear archaeological evidence of sculpture 
from the Triclinium, all hypotheses are based on other evidence and are discussed at 
9.4.3. 
54 Aurigemma 1956 61. 
ss The interpretation of the Scylla fragments, and the crocodile (Cat. 2 B4), is still uncertain and is 
discussed in detail in 9.4.4. 
16 The Scenic Triclinium and Canal, and the (accommodation? ) buildings on its west bank (the Canal 
Block), are quite remote from other major complexes or obvious through routes from one part of the 
Villa to another, ancient or modem. 
s' The crocodile fountain statue found on the east bank towards the north is discussed at Cat-2 B4. 58 Raeder 1983 173,105-6,104 and 91. The head is possibly part of the satyr group though the standing 
satyr was found on the opposite side of the Canal. For the wings Aurigemma 1956 n. 19. 
59 Raeder 1983 1100. 
60 Adriano 2000 Cat Nos. 20, and 82. The vase, from the way it curves inward at the top is unlikely to 
have contained water. 
61 Aurigemma 1956 68. 
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C12 Upper Park Wall Fig. 1 fountain wall 
The exact subject of a (lost) draped seated female statue located within the chamber 
above the wall (Fig. 93) - and thus apparently `presiding' over it, is not known. Given 
the remote location, this is likely to have been found in situ. 62 
C13 Park Grotto Fig. 144 
It is sometimes said that there was a statue of Cerberus at the entrance to the grotto 
itself. 63 The original source appears to be a discredited version of Ligorio's 
description of the Villa and it is unlikely that any fragments of such a statue were ever 
found. M 
Gusman 1904 181 says `on y trouva, en 1786, un buste de Romain inconnu (Vatican, 
Salle des Bustes)'. There is a bust allegedly found at the Villa in 1786, now in the 65 
Sala dei Busti, but the best information (Penna) is that it came from the De Angelis 
territory near the Bog - that is north, not south-east, of the Villa. 
66 
C14 Reverse Curve Pavilion Fig. 143 
The two bigio morato centaurs (Old and Young) now in the Museo Capitolino67 were 
found, apparently, in one of the rooms alleged to contain a fountain, in the eighteenth 
century (Furietti Room 41, see Cat. 1 H21). Four centaur fountains were found at 
Oplontis68 and wall paintings from Campania show centaurs supporting fountain 
basins. 69 There is an association between centaurs, water and gardens70 which is 
62 Raeder 1983 119. 
63 Farrar 1998 61 `a statue of Cerberus, the fierce three headed guard dog of the underworld, was placed 
inside'. This probably derives from Aurigemma 1961 `reso in antico piü agghiaccante perch8 vigilato da 
un simulacro di Cerbero' and further back (Lanciani 1906 30). 
64 Salza Prina Ricotti 1973a and especially 44. 
65 Possibly derived from Bulgarini 1848 126 who references the Temple of Pluto and Proserpine (the 
Platform Structure) not the Grotto 
66 Spinola 2000 118 No. 93, Raeder 1983 111 80; Guidobaldi 1994 32. 
67 Raeder 1983 146 and 47. 
68 Discussed in detail De Caro 1976 21Off, with antecedents and comparison, none of which can be 
shown to have functioned as fountains. 
69 At Oplontis itself a centaur sitting on his hind legs supports a basin on his head (Jashemski 1979-1993 
I Fig 470); figures from Pompeii 1 17 4 are similar (Jashemski 1979-1993 1 Fig 95). 
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consistent with the playful, magical and Dionysiac aspects of garden decoration. It 
seems probable that these were found in their original location in or by this airy 
pavilion structure. Similar figures are known, usually with Eros riding on the back. 7' 
Nothing is known of a female statue said to have been found later in the same area. 72 
A faun and a young Dionysus, both in rosso antico, found somewhere in the area 
cannot be placed more exactly but must surely have had a garden or exedra setting. 73 
C15 The Bog (Pantanello) Fig. 1 1 
A number of the identified pieces excavated in the eighteenth century from where they 
were left, lost or dumped in this spot, had a subject strongly associated with garden or 
water settings. There were two herms of Dionysus (one possibly not originally a 
herm) and an Eros/Psyche group and a Cupid. 74 There are the heads of numerous 
animals: a goat, a ram, a deer, and two peacocks. 
75 Lost or not now identifiable are a 
stork (perhaps), a greyhound, and a sphinx. 76 Fragments of other animals probably 
came into GB Piranesi's possession and cannot now be certainly identified. 
77 
Fragments of three other groups with a strong association with dining and water 
features in imperial villas were also found in the Bog. A head of one of Odysseus 
companions78 from a group representing the blinding of Polyphemus appears to match 
another companion head from Berlin (destroyed) and one from the Vatican, 
79 both 
70 Neudecker 1988 Cat. l notes fragments of a centaur pair or pairs found, apparently, by a round pool in 
a villa at Albano. Smith RRR 1991 131-133 discusses centaur imagery more generally. 
'1 Raeder 1983 294 says there are 2 centaurs from Castel Gandolfo; this presumably derives from Lugli 
1920 40ff Nos. 115-116, though no reference is given. Obviously similar pieces from an earlier 
imperial villa would be particularly interesting but Neudecker 1988 Cat. l is f irmly of the view that the 
area where the centaurs (2 or maybe 4) were found, was outside the area occupied by Domitian's villa. 
72 Raeder 1983 11 14. 
73 Raeder 1983 I 48 and 66, only the torso of the latter is ancient. 
74 Raeder 1983 1 24 and 131; 118; 11 15. 
75 I 113,114,115,116,117 
76 Raeder 19831115. 
"Hamilton's letter to Towneley published by Smith, at 310 cites 'a great number of Fragments of 
Vases, Animals of different sorts.... '. See n. 30 above for collections of animals and beasts found on 
display in Pompeii gardens. 
78 Raeder 1983 112. 
79 Raeder 1983 1113 and 79. 
449 
with less certain provenances. Hamilton also found fragments of two separate 
8° Pasquino groups. 
C16 Other finds 
The Albani putti on sea beasts, which cannot now be identified (Cat. 2 exclusions 6), 
are very likely to have come from a garden or water feature, even if they did not 
actually function as fountains. 
80 Raeder 1983 1 118 and 1124. There must be two groups since there are two left feet for Patroclus 
(Amelung and Lippold 11568 Nr. 384b with further references). 
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Catalogue 2 exclusion 1 
? Tripod fountain from the Bog (lost) 
Fig. 120 
Illustrated by GB Piranesi but not traceable by the time of Penna, ' the dimensions 
and function of this piece cannot now be ascertained. It is not listed as a find by 
Hamilton and must have been composed from the `great number of Fragments of 
Vases, Animals of different sorts and some elegant ornaments and one Collosial 
Head' from the Bog which were used by GB Piranesi. 2 It looks like it could have 
been a fountain3 but it may equally well have been for another purpose. Probably it 
was one of those inspired pieces discussed in the explanatory note to this catalogue 
and turned out by the workshop loosely based on a small number of ancient 
fragments. 4 The legs in the form of griffins are consistent with the fragments found in 
the 20th century in the Water Court (Catalogue 2 A6) but also generally with table 
support legs. 
Catalogue 2 exclusion 2 
Polyphemus tripod in the Louvre (Inv. MA 3456-MR 858) 
Recently, this has been attributed to the Villa. 5 It appears to be a fountain basin of an 
unusual type6 but it is almost certainly not from the Villa. The earliest reference I 
have found is in an 1820 Louvre Catalogue which says it came from the Villa 
Borghese collection (as do all subsequent catalogues).? The Louvre acquired several 
hundred Borghese pieces in 1808. No one has established an earlier provenance for 
the piece and there is no strong link between the Borghese and the Villa. 
1 Piranesi GB 1778 I Plates 31,32; Penna 1831-36 IV No. 99. The engravings were dedicated to 
Thomas Barrett and Eliza Upton but this does not necessarily indicate eventual ownership. 
2CitedSmithAH 19013 10. 
3 Piranesi GB 1778 called it an 'Altare' and `Conca ovata'; Penna `Tripode'; Winnefeld 1895 160 
`Zweibeiniges ovales Becken mit Mittelstütze'. 
The base was almost certainly not original since the two Piranesi GB 1778 plates show different 
bases. 
' The origin of this suggestion appears to be Andreae 1983 which is the Italian edition of Andreae 
1982, in German. The 1982 German edition does not mention the provenance of the piece but in the 
1983 Italian edition, a Villa provenance is given in the notes on the illustrations (111.45) but not in the 
body of the text. The only reference cited in the Italian text (74 n. 17) does not give a Villa provenance. 
Subsequent texts by Andreae referring to the piece do not reference the Villa. However it appears that 
Lavagne has picked up the alleged provenance from the Italian edition and reiterated it at Lavagne 
1988 575 and 613 and Lavagne 1990 134. 
6I have not seen it to check how it functioned. 
7 Visconti and Clarac 1820 189 No. 451. 
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Catalogue 2 exclusion 3 
Fragments from Arcaded Triclinium 
Chillman wrote 
Possibly some of the most interesting bits of marble were those which 
evidently formed a part of a great urn. The carving on them is remarkably 
similar to the famous Warwick vase, which was also found in the villa at some 
early date. 8 
The Warwick Vase is now recognised as aGB Piranesi 'creation' .9I have not been 
able to trace the Chillman fragments in the Villa storerooms to test the possibility that 
they may have come from a water container in the building. 
Catalogue 2 exclusion 4 
Stadium model 
This is a marble representation of a stadium measuring 1.73 x 0.90 x 0.05m. It was 
found at the Villa in the building between the Larger Baths and the Central Service 
Building (Pretorio). 1° There has been much debate over whether it reflects the 
intended or actual design of a stadium at the Villa (no certain traces yet found), or 
elsewhere, but there is also a suggestion that it functioned as a decorative fountain. ' 1 
There is no evidence from its find spot, its parts, or any known parallels that it was 
used as a fountain. Although the alternative explanations advanced so far are also to 
some extent unsatisfactory, 12 there are therefore no strong grounds for treating it as 
some kind of fountain basin. 
8 Chillman 1924 116. 
9 Jenkins and Sloan 1996 Cat. 128 for the process of `restoring' the Vase. 
10 Now Villa Adriana Inv. No. 4714A, 4174B. 
" Mentioned by MacDonald and Pinto 1995 175 and notes, Fig. 5 and Lolli Ghetti 1987 177 n. 12 (but 
not endorsed). 
12 See Caprino 1996, passim, with further bibliography; Salza Prina Ricotti 2001 403-417 and Salza 
Prina Ricotti 1996 passim. Sometimes models of buildings were used as votives but size, find spot, and 
subject make that unlikely here. We know too that architectural models were used to help with 
building construction though Haselberger 1997 81 points out that very few indeed of the models we 
have can be shown to be building or planning models. This is a relatively simplistic representation and 
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Catalogue 2 exclusion 5 
Fragments in the Villa storerooms and in other locations 
An extended, and at present impractical, search of all the Villa storage spaces might 
turn up fragments from basins but often it is impossible to tell from a fragment 
whether a container was used as a fountain or not. Examples of such fragments 
include part of a grovacca (black) krater, 13 and a fragment from a crater(? ) with turned 
over lip and a finely worked head of Pan with pine branches. 14 
Catalogue 2 exclusion 6 
Putti riding on the backs of sea beasts (Villa Albani) 
The discovery of `certi mostri marini di marmo, sul dorso de'quali sedevano de'putti 
molto belli' at the Villa is reported in Fea's 1790 publication of extracts from the 
writings of Ficoroni. Ficoroni gives a precise date, 1735, and says that these, together 
with the much more famous Antinous relief also found in 1735, were in the 
possession of Cardinal Albani. 15 Putti riding on sea beasts are a common motif which 
might be adapted appropriately as fountains, Kapossy gives one clear example. 16 
There are in fact two putti on sea beasts still in the Albani Collection, '7 at least one of 
which has been in the collection since 1785 or earlier. 18 However only one has a 
fountain function, the opening is said to be modern and there is no tradition linking 
them to the Villa. 
it is not clear how much use it would be for practical building purposes, especially not as compared to 
detailed plans and drawings. One might instead view it as a sort of three dimensional 'artist's 
impression' intended to help sell a proposal, were it not that Hadrian would have been fully aware of 
what stadia looked like. It almost has the appearance of a child's toy - the equivalent of today's doll's 
house or fort. 
13 Belli Pasqua 1995 Cat. 95 (fragment in Museo Didattico at the Villa). 
'a In the Villa storerooms, DAI Neg. 82.1378. 
's Fea 1790-1836 1 No. 51 143. Others have interpreted the reference as to a frieze (Giubilei 1995 105) 
but the text does not say so. It is not clear from the text who excavated these putti. 
16 Kapossy 1969 39 'Eros auf einem Seepferd'. 
17 Bol 1989-98 III No. 282 and V No. 960. 
'$ Bol 1989-98 III No. 282 is listed in the earliest Albani Catalogue, Morcelli, at No. 148. Bol says that 
his Cat. V No. 960 is also in the 1785 Morcelli at 535 but in fact this is described as 'Europa sul torn con 
fontana'. 
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Catalogue 2 exclusion 7 
Satyr with wineskin (Villa Albani Inv. Nr. 917) 
The young satyr balances a wineskin on his left shoulder, originally bored through for 
a pipe, now blocked. The workmanship is Hadrianic. 19 Although the theme - 
Dionysiac figure with attribute acting as fountain - is a common one, this particular 
combination is without exact parallel. 20 
The figure appears (without provenance) in the earliest extant Albani catalogue dated 
178521 We do know that a number of pieces from the Villa were acquired by 
Cardinal Albani by excavation or otherwise, a voracious collector, 22 but the first 
author to attribute this statue to the Villa is Clarac, who gives no supplementary 
information. 3 Raeder 1983 assesses the figure as doubtful, and I agree that the 
evidence of provenance is not conclusive 24 
Catalogue 2 exclusion 8 
Various reports of fountain putti with urns 
Sebastiani 1828 313 lists finds not mentioned in his earlier text including `il putto, the 
versa acqua, giä nella villa Estense'. Neither the find spot, the excavator, nor the 
current location is specified, however the list appears to consist of pieces in 
collections in Rome. If this is so, Sebastiani may be referring to the putto still in the 
Vatican 25 This figure - usually of a boy pouring water from a container held on his 
shoulder - is a common fountain type, though details vary. 
26 
" Bol 1989-98 I No. 24. 
20 See Kapossy 1969 30-32 (does not cover this statue) and Bol 1989-98 I No. 24. 
21 Morcelli 1785 No. 579. The absence of given provenance is not significant - in the same catalogue 
the celebrated Antinous relief, which is universally accepted from other evidence as a Villa piece, is 
also without provenance. 
22 Fea 1790-1836 I No. 51 143; Guidobaldi 1994 29; Haskell and Penny 1981 62-66 for the not always 
scrupulous Albani role in the eighteenth century antiquities trade. The sale of a large part of his 
collection to Pope Clement XII included an Antinous statue from the Villa. lie rapidly put together a 
second collection including the Antinous relief from the Villa which is still in the Albani collection 
today. 
23 Clarac 1841-53 IV 261 No. 1730, plate 704C. 
24 Raeder 1983 111 55. 
2S Galleria dei Candelabri, Amelung and Lippold 11 85 (119). 
26 Horti Lamiani 1986 86f Erote alato con idria, with bibliography. 
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Pistolesi27 does not give a provenance for this figure. Massi 184428 says that it came 
from the Villa Adriana. Ashby makes a link between the Vatican putto (and another 
standing beside it) and four putti in the 1572 inventory of the Villa d'Este in Tivoli. 29 
However the 1572 inventory mentions masks as well as urns30 and there are no masks 
with the Vatican putti. There is no record that these putti were sold to the Vatican 
from the d'Este collection. Finally, there is no evidence that the putti in the 1572 
inventory came from Hadrian's Villa. 31 
In summary, Sebastiani 1828 is the earliest evidence we have for a fountain putto find 
at the Villa and we do not know his source. The putto he is talking about may be one 
in the Vatican, but there is no conclusive evidence for such a find at the Villa. 
Catalogue 2 exclusion 9 
Young Dionysus with urn (lost, formerly Vescovali collection) 
Clarac reports this figure was found at the Villa in 1812 and was in the Vescovali 
collection, presumably at the time of writing. 
2 It is a well-known fountain type. 33 
There is no further information about how it came into the possession of the 
Vescovali, who were essentially dealers, or how and when it left them. 4 There are no 
known excavations in the Villa in 1812. The Villa was largely then in the ownership 
of the Braschi-Onesti family, who appear to have made sporadic, undocumented, 
finds, 35 including a Venus which Clarac specifically notes as found by the Duke and 
27 Pistolesi 1829 VI Taf. 24.1 
28 Massi 1844 240-1 No. 118. Amelung and Lippold 111.2 546 No. 85 says, without citing detailed 
references, that Massi gave a Villa d'Este attribution and Clarac, doubtfully, a Hadrian's Villa 
attribution. Massi 1844 actually says Villa Adriana, and I cannot find this putto in Clarac. 
29 Ashby 1908 244 Nos. 16-19 and 245 (first entry). 
30 Ashby 1908 244 (as translated by Ashby) `Four small nude putti of marble with four vases which 
throw water with masks'. 
31 See Raeder 1983 Cat V 32 and 27 for the lack of evidence connecting pieces in the d'Este villa with 
Hadrian's Villa. 
32 Vol 4, No. 1561, Pl. 674 
33 Kapossy 1969 22 reports three similar figures. Other figures with vessels include nymphs (140, 
young boys (41 f) and young satyrs (30 included in Satyrn). 
° Ceccarini and Uncini 1990 for what we know of the Vescovali activities. They were involved in 
excavations in Tivoli, not at the Villa, in 1819. 
3s Guidobaldi 1994 34 for an account of the evidence though he does not mention the masks in the 
Museo Nazionale Romano which are also alleged to have come from the Villa - see below `Other 
extant masks. ' 
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then in the possession of the Vescovali. Raeder 1983 assesses the figure Catalogue 
III, doubtful, and I agree that there is not quite enough evidence of provenance. 
Catalogue 2 exclusion 10 
Torso of Eros (Vienna, Kunsthistorisches Museum, Inv. 1159) 
The provenance of this figure is doubtfu136 and although Winnefeld37 describes it as a 
fountain figure there is no evidence from the torso that it functioned in this way. 38 
Catalogue 2 exclusion 11 
Mask (1878) 
The excavation of a mask is reported 
Presso 1'estremitä del palazzo imperiale, nel luogo detto il Bosco degli elci 
sono stati trovati a fror di terra: ........ un mascherone, forse getto di fontana, 
39 
con folta capigliatura, alto met. 0.68...... 
This find, from somewhere near or in the East Valley, with a `thick head of hair', 
ought to have gone to the Museo Nazionale Romano but it cannot be securely linked 
to any of the masks now held there. 0 The thick head of hair could have belonged to 
a water deity, in which case the mask might well have served as a fountain spout, but 
more likely it belonged to a theatrical satyr mask, in which case it probably did not 41 
Catalogue 2 exclusion 12 
Mask (1880) - possibly Musco Nazionale Romano Inv. 284 
36 Raeder 1983 III 96. 
37 Winnefeld 1895 163. 
38 Not seen but well photographed and described by Geschwantler and Oberleitner 1974 Cat. 22 and 
Taf. 5. 
39 Fiorelli 1878a 334. 
40 Inv. Nos. 38838 and 38839 are closest in size but both have prominent horns which are not 
mentioned and in any event appear to have arrived from the Braschi Collection. MNR 11 138 for Inv. 
38838; 11319-320 for 38839. 
41 See 8.2.1 for reasons why theatrical masks are not normally fountain masks. 
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Found somewhere in the area bounded by the East West Terrace and Island Enclosure 
to the west and the East Valley to the east 
Sileno, o mascherone di fontana, alto met. 1.07, largo met. 0.75, con folta 
barba, coma caprine, e orechhie aguzze42 
Given the dimensions, description, and very early inventory number in the Museo 
Nazionale Romano, I believe that the mask found in 1880 is now Inv. 284 in the 
Museo Nazionale, but its subject is Pan rather than Silenus. 43 This is a theatrical style 
mask and almost certainly not a fountain mask. 44 
Catalogue 2 exclusion 13 
Winged torso from the Republican cryptoporticus under the Residence (Villa 
Inv. No. 432) 
This was reported, photographed and illustrated by Gusman4S who states that it was 
found in the corridor adjacent to the Republican fountain in the cryptoporticus (Cat. 1 
R4). Although Gusman and Lavagne suggest it may have come from the fountain it is 
in fact part of a table leg with the actual table support springing between the 
shoulders. 6 No doubt it arrived in the cryptoporticus when it was being used for 
storage. 
Catalogue 2 exclusion 14 
Heads from the upper level of the Doric Temple 
Gusman reports47 
42 Fiorelli 1880 480 c. 
43 MNR II Ala 3 No. 17,210-11 does not identify with the NSc reference given. Gasparri 1996 Cat. 18 
does. The mask is currently (October 2001) not accessible at the MNR). 
as See Gaspard 1996 Cat. 18 for the theatrical type and 8.2.1 for reasons why theatrical masks are not 
usually fountain masks. 
45 Gusman 1904 78 and Fig. 96; also Hadrien 1999 Cat. 210 shows the photograph from which Gusman 
1904 appears to have taken his drawing. It is hard to understand why Gusman 1904 (followed by 
Lavagne 1973b 171) describes the statue as female, it is clearly a fleshy boy. 
46 Moss 1988 Cat. A 180. 
47 Gusman 1904 204. 
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En ce lieu, furent trouves des chapiteaux ä volutes avec dauphins, un bas relief 
representant un genie sur hippocampe (au Vatican) et deux grandes tetes 
colossales provenant d'une fontaine ornamentale (fig. 447). 
Gusman 1904 Fig. 447 is Gusman's own drawing and shows one damaged mask-like 
head which is still in the storerooms at the Villa (no inventory number visible). It 
came from a relief panel but there is no evidence of pipe work and his statement that 
it came from a fountain is, I think, supposition. It is a theatrical type. It is impossible 
to identify the other head he refers to. Possibly it is the mask fragment, see below, in 
the Museo Didattico at the Villa and reportedly from the Scenic Triclinium and Canal, 
which has similarities to the storeroom head. Possibly it was one of the pieces 
transferred to the Museo Nazionale Romano in the early twentieth century. 
Catalogue 2 exclusion 15 
Other extant masks 
A mask fragment (from the Scenic Triclinium and Canal, according to the label)48 has 
been described49 as `mascherone da fontana' but is almost certainly part of a theatrical 
mask and not used as a fountain spout. 
5° 
The mask found in the Scenic Canal in 1952 (Villa Adriana Antiquarium Inv. 2225) is 
a theatrical mask and for the reasons given, 
5' unlikely to have had a material 
connection with a fountain. The protome of Cybele from the Villa in the Museo 
Capitolino has a closed mouth and could have no use as a fountain spout. 52 In the 
Museo Nazionale Romano storerooms are two more masks, which differ significantly 
in style and material, but are unlikely to have been used in a fountain. 
" 
48 At the Villa in the Museo Didattico, no inventory number. 
49 For example Lolli Ghetti 1987 178. 
so Gasparri 1996 Cat. 58 agrees that it is a theatrical type. See 8.2.1 for reasons why theatrical masks 
are not normally fountain masks. 
"At 8.2.1. 
12 Gasparri 1996 Cat. 15. Salza Prina Ricotti 2001 424 nonetheless describes as `da fontana'. 
s' Inv. No. 4188 is somewhat crudely worked in rosso antico with a solid back and open mouth, and the 
pupils have a groove around the edge. It appears to be a theatrical type. Inv. 4206 is finely worked in 
white marble, so thin as to be transparent in parts. The mouth and surviving eye are bored through. It 
is probably a maenad oscillum (cf examples from Pompeii VI 16 7, House of the Golden Cupids). 
Reggiani 1984 n. 18 No. 13 describes MNR Inv. 4209 as a mask but in fact it is a solid relief face with 
no openings. 
458 
There are two further sets of masks sometimes associated with the Villa. The first is a 
collection of eight masks in the Museo Nazionale Romano, previously at Palazzo 
Braschi. 54 Two of these have closed mouths. 55 One is modem. 56 All have theatrical 
subjects or non-water subjects and for reasons given57 are not particularly likely to 
have come from a fountain location or to have been used as spouts. Their provenance 
is not secure. 58 
The second is a set of fifteen masks which have been in the Vatican since the 
sixteenth century (prior to the Ligorio/d'Este exploration of the Villa). Four have 
closed mouths. All have theatrical subjects or non-water subjects. Gasparri suggests 
hypothetically that these, together with the Museo Nazionale set, and possibly some 
others in various museums, all came from the Villa and in particular from the 
`Canopus' area and/or the South Theatre. 59 This provenance is far from secure and 
for the reasons given60 they are unlikely to have had a strong association with a 
fountain or to have been used as spouts. 61 
sa Inv. Nos 38838-38845; see MNR II 75ff. 
55 Inv 38840 and 38841. 
56 Inv 38839, Gasparri 1996 Cat 20. 
57 See 8.2.1. 
58 It rests only on the fact that the Braschi-Onesti family owned most of the Villa (excluding the South 
areas) during the nineteenth century. I find it unlikely that a substantial collection of well-preserved 
masks would have survived until then for the family to find. 
59 Gasparri 1998 passim. 
60 See 8.2.1. 
61 Ligorio saw some mask decoration at the South Theatre (Descrittione quoted at Salza Prina Ricotti 
2001 297). These cannot have been the Vatican masks because they were already in the Vatican by 
that time. They cannot have been the Braschi masks because the South Theatre was never owned by 
the Braschi; also when Ligorio saw them they were, unlike the Braschi masks, already 'molto 
rovinate'. Ligorio's words do not make it clear whether the masks he saw were reliefs forming part of 
a frieze or separate masks set in the area of the frieze. 
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Sketch plan of Villa (key at Fig. 2) 
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Key to Fig. 1 including, on the right, conventional names for Villa parts Fig. 2 
I Bog 7 Ambulatory Wall (ex-Poikele) 
x North Theatre 29 Angled Terrace 
3 Northern Ruins IS Apsidal Hall (Library, Philosophers' Hall) 
4 Doric Temple Area 23 Arcaded Triclinium (Three Exedra Building) 
f Museo Didattico t Bog (Pantanello) 
6 East Terraces 35 Canal Block (Museo, Antiquario) 
7 Ambulatory Wall 34 Central Service Building (Pretorio) 
8 Service Quarters 32 Central Vestibule 
9 Fountain Court 25 Ceremonial Precinct (Hall of the Doric Pilasters) 
to East Belvedere 45 Circular Hall ('T'emple of Apollo) 
II Portico Suite 4 Doric Temple Area (Temple/Nymphaeum of Venus/Aphrodite) 
to Fountain Court East to East Belvedere (Tempe Pavilion) 
13 Fountain Court West 6 East Terraces (Doric Temple to Water Court) 
14 East-West Terrace 14 East-West Terrace (Poikele, Hippodrome) 
is Hall of the Cubicles 9 Fountain Court 
t6 Residence Quadrangle ti Fountain Court East (Latin Library) 
17 Island Enclosure 13 Fountain Court West (Greek Library) 
18 Apsidal Hall t5 Hall of the Cubicles (Hospitalia, Ospitali) 
19 Residence Cryptoportico ao Heliocaminus Baths 
20 Heliocaminus Baths 17 Island Enclosure (Maritime Theatre, Island Villa) 
st Library 3; Larger Baths 
22 Residence 21 Library 
23 Arcaded Triclinium 5 Museo Didattico 
24 Residence Fountains 26 North Service Building (Caserma dei Vigili) 
25 Ceremonial Precinct a North Theatre (Greek Theatre) 
26 North Service Building 3 Northern Ruins 
27 Peristyle Pool Building 44 Park Grotto (Styx, Inferi Entrance) 
48 Stadium Garden 36 Park Rotunda (tomb, tholos) 
29 Angled Terrace 27 Peristyle Pool Building (Quadriportico con Peschieria) 
30 Smaller Baths 42 Platform Structure (Plusopium) 
31 Water Court II Portico Suite (Triclinium Imperiale) 
32 Central Vestibule 22 Residence 
33 Larger Baths t9 Residence Cryptoportico 
34 Central Service Building 24 Residence Fountains 
31 Canal Block to Residence Quadrangle (Court of the Libraries) 
36 Park Rotunda 43 Reverse-Curve Pavilion (Accademia Pavilion) 
37 West Belvedere 38 Scenic Canal (Canopus) 
38 Scenic Canal 40 Scenic Triclinium (Serapeurn) 
39 Upper Park 8 Service Quarters (Cento Camerelle) 
40 Scenic Triclinium 30 Smaller Baths 
41 West Terrace 48 South Theatre (Odcum) 
42 Platform Structure 47 Southern Hall 
43 Reverse-Curve Pavilion 46 Southern Range (Accademia) 
44 Park Grotto fo Southernmost Ruins (Liceo) 
41 Circular Hall 28 Stadium Garden 
46 Southern Range 49 Underground Galleries (Inferi, Elysian Fields) 
47 Southern Hall 39 Upper Park 
48 South Theatre 3t Water Court (Piazza d'Oro) 
49 Underground Galleries 37 West Belvedere (Roccabruna, Timoneum) 
So Southernmost Ruins 41 West Terrace (Accademia Terrace) 
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Location of Republican water features Fig. 3 
(Adapted from MacDonald and Pinto 1995, between 382 and 383) 
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Location of Hadrianic water features 
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RI Fountain room under Doric Temple 


















RI Fountain room under Doric Temple Fig. 6 
465 
6.1 Arrow shows pumice patches 
6.2 Steps (right side when looking into room) 
6.3 Entrance to grotto 5 Fig. 5 (arrow to doorway) 
R2 Cistern Fountain 
(ESPR 2001 Tav. 1) 
Mura rilievo Ricotti 
Mura rilievo Piranesi 
    Via can"abile 












R2 Cistern Fountain Fig. 8 
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8.1-3 Niches left to right 
NA Arro%% indicates %%aII in front 
R2 Cistern Fountain Fig. 9 
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9.1 Mosaic in apsed niche 
9.2 Pumice in central niche 
Fountain room on north side of Residence Quadrangle 
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10.2 (Lugli 1927 Fig. 3) Section of R3 (C in Fig. 10.1) 10.3 
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11.3 Mosaic patch in ceiling 
R4 Fountain in Republican cryptoporticus Fig. 12 
12.1 
471 
12.2 Lime incrustation and front wall. 
R5 Cavea fountain in east corner of Residence 
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13.1 (Salza Prina Ricotti 2001 Fig. 129) 
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13.2 (Salza Prina Ricotti 2001 Fig. 130) 
R5 Cavea fountain at east corner of Residence 
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14.2 From inside vestibule, indicating remains of oval structures 




15.2 Blue paint in basin over opus reticulatum 
R6 Fountain room behind Water Court Fig. 16 
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16.1 Central niche indicating pumice 
16.3 Right niche, mosaic detail 16.2 Central niche 
R6 Fountain room behind Water Court 














R6 Fountain room behind Water Court Fig. 18 
(Sear 1977 Fig. 6) 
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19.2 (Salza Prina Ricotti 1973b Tav. 2) 
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H1 Water display Large Baths cryptoporticus Fig. 20 
20.2 Feature e 
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, zu. it eature d arch near left 
H1 Water display Large Baths cryptoporticus Fig. 21 
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21.1 Featured natural light 
21.2 Featured with flash 
H2 Fountain Court location of features 
(After Förtsch 1993 Taf. 67.2) 
Fig. 22 
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H2 Fountain Court Feature 1 Fig. 23 
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23.2 View from east 
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H2 Fountain Court Features 2 and 3 Fig. 24 
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24.2 Feature 2 foreground and east end 3 behind 
H2 Fountain Court Feature 3 Fig. 25 
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25.1 Feature 3 from Fountain Court East 
AUZ, 
25.2 Feature 3 from Fountain Court West 




Feature 3 from the west end 
H2 Fountain Court Feature 4 Fig. 27 
27.2 
4$6 
27.1 Indicating basin edges 
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28.2 Arch above door indicating pumice 
28.3 Pumice patch near door 
'I 
H3 East Belvedere Fig. 29 





29.1 Interior, with door wall to left 
29.2 Interior, with door wall to right 
ll 







30.1 Niche wall left, indicating some 
of the pumice areas in the room 
30.2 Niche wall right 
144 East West Terrace 











H4 East West Terrace 
32.1 From Peristyle Pool Building 





32.2 From the west end 
H5 Fountain facing Island Enclosure 
(Winnefeld 1895 Taf. 5) 






. t___ s= North south axis of Islaud Enclosure 
1-15 Fountain facing Island Enclosure 
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34.2 Section of remains (Ueblacker 1985 Beil. 3.2) 
34.3 Section restored (Ueblacker 1985 Beil. 25.2) 
Fig. 34 
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34.1 Front elevation of remains (Ueblacker 1985 Beil. 3.3) 




H5 Fountain facing Island Enclosure 
495 
Fig. 36 
36.1 Profile rear wall 36.2 Pipe cutting 
36.3 Facing 
116 Island Enclosure 
(MacDonald and Pinto 1995 Fig. 95 with De Franceschini numbering) 
50 10 10 30 40 50 
5o5 10 15 2.0 M. 
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H6 Island Enclosure 
fountain facing Island Enclosure 
into Island Enclosure 
Fig. 38 
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38.1 View from alcove looking north towards 
38.2 View from main entrance looking south 
,1 
H6 Island Enclosure 
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Fig. 39 
39.1 TM 23 39.2 TM 23 
39.4 Peristyle basin 39.3 Peristyle basin 
H 7,8 9 Location 







II S 10 211 ; II 40 m 
H7 Fountains on East Terrace adjacent to Residence -N and N 
H8 Fountain stibadium at south corner of Residence - () 





H7 Fountains on East Terrace adjacent to Residence Fig. 41 





41.2 Relationship to niched wall of peristyle 
I 
H7 Fountains on East Terrace adjacent to Residence Fig. 42 
42.1 North fountain 
501 
42.2 Opening at rear 
11 
H8 Fountain Stibadium at south corner of Residence Fig. 43 
0I5 IOM 
43.1 Plan (Letzner 1999 Taf. 135.2) 
43.2 
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7-o' 11 -1 1 
I 
H8 Fountain Stibadium at south corner of Residence Fig. 44 
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44.1 Arched right niche with filled hole 44.2 Extreme left niche, steps 
44.4 Canal within stibadiuwn 44.3 Stibadium 






45.3 Blocked hole at rear 
H10 Arcadcd Triclinium Fig. 46 
(MacDonald and Pinto 1995 Fig. 125 with De Franceschini 1991 numbering) 
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H10 Arcaded Triclinium Fig. 47 
47.1 TE15 looking west 
506 
As 
47.2 TE9 looking east 
H10 Arcaded Triclinium Fig. 48 
48.2 TE1 
507 
48.1 TE1 Arrow indicates water channel 
H10 Arcaded Triclinium Fig. 49 
-TAP ILI I 
49.1 TE 12/13 
508 
49.2 TE 12/13 looking north. Fallen niche roof from TES niche at centre. 
H10 Arcaded Triclinium TE12 Fig. 50 




50.2 West basin 50.3 Vest basin 
HI1 Peristyle Pool Building 
(Winnefeld 1895 Taf. 11) 
51.1 Ground floor 
51.2 First floor 










111 1 Peristyle Pool Building 
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Fig. 52 
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H11 Peristyle Pool Building Fig. 53 
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53.1 View from north corner 
53.2 View towards south corner 




54.2 Cryptoporticus 54.1 View from east corner 
54.3 Marble facing of pool and niche, mosaic surround 
H12 Stadium Garden Fig. 55 
(MacDonald and Pinto 1995 Fig 87 with Dc Franccschini 1991 numbering) 
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H12 Stadium Garden Fig. 56 
56.1 Model (Hoffmann 1980 Taf. 59.1) 
56.2 Model - view from north sector towards south (Hoffmann 1980 Taf. 59.4) 
{ 
56.3 Reconstruction - view through south sector towards south (Hioffm ann 1980 Beil. 33) 
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H12 Stadium Garden 
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H12 Stadium Garden 
58.2 Through planting basins 58.3 Through water steps 
(Hoffmann 1980 Beil. 29B) (Hoffmann 1980 Beil. 2913) 
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Fig. 58 
58.1 Looking east (Hoffmann 1980 Beil. 25) 
H12 Stadium Garden Fig. 59 
59.2 Fountain room 
518 
59.1 Fountain room and basin 








60.1 Fountain room corner pipe and floor 
conduit (line of plants) 
60.2 Fountain room rear channel and base 
60.3 Fountain room corner - facing line with 
pumice above and marble below 
H12 Stadium Garden Fig. 61 
61.1 South end 
Building across Stadium Garden towards 
Arcaded Triclinium 
520 
61.2 View from lower floor of Peristyle Pool 
H12 Stadium Garden Fig. 62 
521 
62.1 Peristyle Pool Building from Stadium Garden 
62.2 Polygonal fountain, north section 
H12 Stadium Garden Fig. 63 
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63.1 Canal and planting beds from north 
63.2 Canal from south 
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Fig. 64 
505 10 :5 20 25 30 35 m 
64.1 Plan (Salza Prina Ricotti 1992 58) 
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64.2 Section (Salza Prina Ricotti 2001 Fig 114) 
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65.2 Gap between fountain and Small Baths 









66.2 Right niche 
66.3 Centre niche 




67.1 Left alcove, pedestals 
67.2 Right alcove, pedestals 
67.3 Right alcove, cipollino facing 
1114 Water Court 
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69.2 View outwards (from central room of main building (Rakob 1967 Abb. 13) 
528 
H14 Water Court 













H14 Water Court (vestibule) Fig. 71 
71.1 West basin 
71.2 East basin 
530 









72.1 View from vestibule 
H14 Water Court 






H14 Water Court 





74.3 Detail of pilaster base 
H15 Water feature adjoining Water Court 
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H15 Water feature adjoining Water Court 
76.1 








76.3 Walkway W, pool 1', canal C 
H15 Water feature adjoining Water Court Fig. 77 
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77.1 Corner of pool, grid covering outlet to fountain below 
77.2 ('anal with lining 
77.3 Steps into basin 
H16 Fountain room below water feature H15, 
(ESPR 2001 Fig. 21) 
Al Grande Trapezio 
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H16 Fountain room under H15 Fig. 79 







79.4 View from window. Water feature 
H15 adjoining Water Court visible above 
79.3 Exit point for channel from water 
feature H15, adjoining Water Court 
H17 Scenic Triclinium and Canak 








H17 Scenic Triclinium and Canal Fig. 81 
(MacDonald and Pinto 1995 Fig. 138 with De Franceschini 1991 numbering) 
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1-117 Scenic Triclinium and Canal 
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541 
H17 Scenic Triclinium and Canal 
k 
83.1 From the north 
83.2 Relationship between dome side channel (arrow) 




H17 Scenic Triclinium Fig. 84 
ti 
84.2 East fallen block, north face, right way up 
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i 
84.1 WW est fallen block, north face, resting upside down 
H17 Scenic Triclinium and Canal 
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85.1 View from entrance into extension 
Fig. 85 
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85.2 View from stibadium 85.3 View from platform 
H17 Scenic Triclinium Fig. 86 
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86.1 Stibadium facing exterior 
86.2 Stibadium interior - grooves for table 
supports 

















87.1 Water supply conduits 
87.2 West exterior stibadium room 
Pipe channels open 
87.3 West exterior extension 
Pipe channels closed 
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; 1,! Ipk AM 88.2 Stibadium niches left steps 
88.3 Pumice within arched niche 88.4 Pumice within arched niche 
Fig. 88 
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88.1 Stibadium niches left 
I 
- 
H17 Scenic Triclinium Fig. 89 
rý 








89.1 Extension niches right 
89.2 Extension niches right, centre 89.3 Extension niches right, rear 
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Fig. 90 
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H18 Fountain room south east of Scenic Triclinium and Canal Fig. 91 
91.1 Plan (Andreae and Ortega 1989 Fig. 46) 
u12 tm 
91.2 Section looking into main room (AnºIrcac and Ortega I9H9 Fig. 50) 
91.3 Section looking out towards entrance (Ao(Irc: ºc '11)(I Ortega 
1989 Fig. 'Si) 
550 
H18 Fountain room south east of Scenic Triclinium and Canal Fig. 92 
92.1 
551 
92.3 Right alcove and niche 92.2 Centre back 
H19 Upper Park fountain wall 
(ESPR 2001 Fig. 137) 
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2,6 2,6 2,6 2,6 2,6 2,5 2,5 
4 3,55 4 15 m--- 4352,2 
f 54 m ------ - 
a- Pianta. 
1120 Park Grotto Fig. 94 
evel 
0 
0 10 20 30 40 soil) 
94.1 Plan (Salza Prina Ricotti 1998 Fig. 18) 
94.2 Reconstruction (Salza Prina Ricotti 1998 Fig. 19) 
553 
H2O Park Grotto 






95.2 Entrance to west curved tunnel 
H2O Park Grotto 
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95.2 Entrance to west curved tunnel 
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96.2 Pumice inside brick arch 
H21 Reverse Curve Pavilion Fig. 97 
(Kahler 1950 Taf. 13 with De Franceschini 1991 numbering) 
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H21 Reverse Curve Pavilion 
















H21 Reverse Curve Pavilion 
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100.1 Catalogue I exclusion 17. Block fountain(? ) on terrace east of Water Court 
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100.1 Catalogue 1 exclusion 17. Block fountain(? ) on terrace east of Water Court 
Catalogue 1 exclusions 18 
Vestibule and approach road 
Fig. 101 
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101.1 (Filippi 2001 479 Fig. 2) 
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Catalogue 1 exclusions 18 
Vestibule and approach road 














2A1 Tripod fountain Louvre 




Original Scylla capital and two lion spouts 
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Fig. 104 
104.1 Pilaster and original capital 104.2 Original pilaster 
104.3 Original pilaster 
2A1 Tripod fountain Louvre 









A2 Tripod fountain Michilli 
(Penna 1831-36 III No. 64) 




FONTANA A FOGGL DI TRIPODE 
2A6 Tripod fountain Water Court 
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2B2 Head of water god (Oceanus) 
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Fig. 112 
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Fig. 116 
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(Aurigemma 1961 Fig. 205) 
576 
Niobid group, Stadium Garden 
(Adriano 2000 Cat. 41) 
Fig. 118 
577 
Scylla group reconstruction, Scenic Canal 
(Andreae 1996 5.26) 
Fig. 119 
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Catalogue 2 exclusions I ? Tripod fountain 































Fountain containers Fig. 122 
122.1 N illa del Pastore 
5ßl 
122.3 San Marco crater 122.2 San Marco crater 
Basin and spouts Fig. 123 
1ýY 
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582 
123.1 Museo Nazionale Archeologico di Napoli, tripod fountain 
123.2 \Iu. cu \ai. iunalc AitIIL )lugicu ºli Napoli, \ ill. º dci I'. ºIºiri, leline spool.. 
Statuary programme reconstructions Sperlonga and Villa dci Papiri Fig. 124 
124.1 Statuary programme reconstruction, Sperlonga (Neudecker 1988 Beil. 3) 
124.2 Statuary programme reconstruction, Villa (lei Papiri (Neudecker 1988 Beil. 2) 
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Oplontis 
(Neudecker 1988 Bcil. 4) 
Fig. 125 




Villa of Quintilius Varus; House of Julia Felix 
iý 
l 
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126.1 Villa of Quintilius Varus (Giuliani 1970 Fig. 426) 







126.2 (louse of Julia Felix (Higginbotham 1997 Fig. 98) 
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Villa del ('entroni 
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586 
Punta Epitaffio, Baiae 












Comparison of Sperlonga and Castel Gandolfo, Ninfeo Bergantino Fig. 129 
(Dc Fine Licht 1974 Fig. 36) 
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San Marco and the House of Loreius Tiburtinus 
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130.2 House of Loreius Tiburtinus Pompeii 112 2 
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130.2 House of Loreius '1'iburtinus Pompeii 11 2 
Domus Flavia oval fountains Fig. 131 
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131.1 View from peristyle 
131.2 View from Triclinium 
Domus Flavia and Augustana upper level 
(MacDonald 1982 Fig. 40) 
Pýý 
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Donius Augustana lower 
(MacDonaald 1982 Fig. 58) 
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134.1 Auditorium of Maecenas 
-1 




134.2 Domus Augustana, lower, Fig-133 2 134.3 Donius Augustana, low er", I ig. I33 2 
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Bagni di Livia and Domus Augustana lower 
135.1 Bagni di Livia (Carettoni 1949 Fig. 2) 
594 
Fig. 135 
ti DOMV5 rLAVIA 0 
M. 0L469 (0 
CORTiLL CON NiNCEO SOTTO IL TRi:. LINIO 
Rapp: 1: too 
135.2 Lower peristyle: foreground edge of pelta shaped fountain; main room Fig. 133 8; 
flanked by corridors with remains of floor pools (white marble) in front. 
Domus Augustana and Villa dei Quintili Fig. 136 
ý'ý`lý .. 
S9$ 
136.1 Domus Augustana (Fig. 133 pool room 11 viewed from above) 
136.2 Domus Augustana Fig. 133 
pool room 13 viewed from room 13 
136.3 Villa dei Quintili, small fountain 
Water steps 
137.2 Domus Aurea Esquiliuc wing 137.3 Pompeii VII 4 56 (Casa del 
Room 124 (Rakob 1964 52.3) Granduca) (Sear 1977 Fig. 15) 
596 
Fig. 137 
137.1. Uuºuus Aºu"c. º Es(I uiIinc wing Room 45 (16koI) P) 64 52.1 ) 
Dorn us Aurea Room 45 Fi1;. 138 
(Iacopi 11999 Fig. 13) 
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Fig. 139 
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139.1 Hadrian's Villa, Scenic Triclinium, 







139.2 Domus Augustana, lower level, 
pumice in corridor running behind rooms 
11 and 13 Fig. 133 
139.3 Domus Augustana, lower level, looking north east, towards rooms 3-5, Fig 133. 
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